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~~ ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 





Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke or SAxeE-CoBuRG AND GOTHA, 
Duke oF EpinsurGuH, K.G. 





Conductor: Sir FREDERICK BrinGe, Mus.D. 


GOUNOD’S “REDEMPTION ” 
On ASH WEDNESDAY, Fesruary 23, AT 8. 


Artists: 
Miss ELLA RUSSELL. Mr. P. BROZEL. 
Miss MAGGIE PURVIS. | Mr. DANIEL PRICE. 
Madame BELLE COLE. Mr. WATKIN MILLS. 
Organist: Mr. H. L. BALFOUR. 


BAND AND CHORUS, ONE THOUSAND. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
Unreserved, 4s.; Gallery (Promenade), Is. 


~ ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: Her Majesty THE QUEEN AND THE ROYAL FamIty, 


President: H.R.H. THe DukE oF SAxE-COBURG AND GOTHA, 
Principal: Sir A. C. Mackenzie, Mus. Doc. 





Lent Half-Term begins Thursday, February 17. Entrance Exami- 
nation therefor, Monday, February 14, at 2. 

Lectures by H. Lesingham, Esq., February 2, 9, and 16, at 3.15. 

Lectures by Walter Macfarren, Esq., F.R.A.M., February 23, 
March 2, 9, 16, 23, and 30. 

Organ Recital at Queen’s Hall, February 10, at 3. 

Chamber Concert at St. James’s Hall, February 28, at 3. 

Prospectus, Entry Forms, and all information may be obtained from 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R H. THE PRINCE OF WALES, K.G. 


Director: C. Husert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor vey, Esq., M.P. 








HALF-TERM begins February 17. NEXT TERM, May 5. 
ASSOCIATE of the RC.M. Next Examination, April, 1898. Last 
day for entering, March 9 
The DOVE SCHOLARSHIP for VIOLONCELLO will be com- 
peted for in March. 
Syilabus and official Entry Forms may be obtained of 
FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal: WitLt1Am H. Cummincs, Esq. 

Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
Rudiments of Music, also Sight Singing, held daily. Full particulars 
of Secretary. By order of the Committee, 

Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Solo Playing tests for the Midsummer Fellowship Examina- 
tion are: Toccata and Fugue in E major—Bach; Prelude in C (Six 
Pieces)—Stainer; and Sonata in C sharp minor—Basil Harwood. 

The College Library is open daily from 10 a.m. to 5 p.m., and on 
Tuesdays and Thursdays until 7 p.m. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

Thelarge Hall,and sundry smaller rooms, may be hired for concerts, 


meetings, &c, 
E.H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. ; 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 














A Ropert Newman's Box Office, Queen’s Hall, Langham Place, W. 





Price 4d. ; Postage, 13d. 


LANGHAM PLACE, W. 





LIST OF MR. ROBERT NEWMAN'S CONCERTS, 
SEASON 1898. 





THE QUEEN’S HALL 
SATURDAY SYMPHONY CONCERTS. 


(Under the management of Mr. Ropert NEwMaAN.) 





Conductor: Mr. HENRY J. WOOD. 





THE QUEEN’S HALL SYMPHONY ORCHESTRA. 
Principal Violin.. a Mr. ARTHUR W. PAYNE. 
Organist and Accompanist Mr. PERCY PITT. 

THE QUEEN'S HALL CHORAL SOCIETY. 
SATURDAY AFTERNOONS, AT 3. 
February 5, 12, 19, 26. | March 5, 12, 19. 





Reserved Seats, 7s. 6d., 5s.; Unreserved, 3s., 2s., Is. 
At Ropert Newman's Box Office, Queen’s Hall, Langham Place, W. 


LAMOUREUX ORCHESTRAL CONCERTS. — 


(Under the management of Mr. RoBERT NEWMAN.) 





Conductor: MONS. CHARLES LAMOUREVUX. 





QUEEN'S HALL GRAND ORCHESTRA oF 103 PERFORMERS. 
Principal Violin Mr. ARTHUR W. PAYNE. 





AFTERNOON ConceRTS.—February 2, March 2, April 20. 
EvENING Concerts.—February 16, March 15, May 4. 
Subscription for Three Afternoon Concerts ) 
or 27s. 6d., 22s. 6d., 15s. 
Subscription for Three Evening Concerts } 
Single Tickets—Reserved, ros. 6d., 7s. 6d., 5s.; Unreserved, 2s. 6d., 18. 
At Ropert Newman's Box Office, Queen’s Hall, Langham Place, W. 





Programmes on application at RopertT Newman's Box Office, 
Queen’s Hall, Langham Place, W. 


THE 
QUEEN’S HALL SUNDAY AFTERNOON 
ORCHESTRAL CONCERTS. 

(Under the management of Mr. Ropert NEWMAN.) 
Every Sunday Afternoon, at 3.30. 





Conductor: Mr. HENRY J. WOOD. 





THE QUEEN’S HALL ORCHESTRA oF 90 PERFORMERS. 
Principal Violin.. «e .. Mr. ARTHUR W. PAYNE. 
Organist and Accompanist Mr. PERCY PITT. 








Ropert Newman's Box Office, Queen’s Hall, Langham Place, W. 


QUEEN'S HALL CHORAL SOCIETY. 





Conductor: Mr. HENRY J. WOOD. 





1898. 
February 23 .. 


April 8.. oe ee 


“STABAT MATER,” “ 
“HYMN OF PRAISE,” 3- 
“ REDEMPTION,” at 3. 





Organist: Mr. PERCY PITT. 





The QUEEN’S HALL CHORAL SOCIETY will also take part in 
several of Mr. Newman's Saturday Afternoon Concerts. 


Tickets, 7s. 6d., 5s., 2s. 6d., and Is. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. 
Address, Leicester Villa, Ealing, W. 


MISS LIZZIE AUSTIN (Soprano) 
(Silver Medalist and Certificate, R.A.M.) 
Opera, Oratorio, Concerts, &c. 65, Philbeach Gdns., Earl’s Ct., S.W. 
MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 
MISS LOUISE CESTRIA (Soprano) 

For Oratorios, Concerts, Opera Recitals, &c. Address, 45, Bridge St., 
Chester; or, W. B. Healey and Son, 17, Gt. Marlborough St., W. 
MISS ELLA CHALLIS (Soprano) 

Oratorio, Opera, Concerts, At Homes. 

. 48, Tollington Park, N. 
MADAME CONWAY (Soprano) 
444, Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 


“ Connia.”—“ Miss Eaton sang most charmingly.”—Norwood News. 
Oratorios, Concerts, &c. 237, Katherine Street, Ashton-under-Lyne. 




















MISS AMY FLETCHER (Soprano) 
Oratorios, Organ Recitals, and Ballad Concerts. 
45, Aberdeen Road, Highbury Grange, N. 





MISS ALICE BERTENSHAW (Contralto) 


For Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne, 


MADAME ALISON CAIRD (Contralto) 


Oratorios, Organ Recitals, Concerts, &c. 
Lossie House, 40, St. Margaret’s Road, Crofton Park, S.E, 





“Madame Alison Caird was the singer, and in two sacred songs 
displayed a voice of exceptional beauty, and dramatic power of a high 
order. Her articulation was very good.’ — Kensington Express 
January 15, 1898. : 

“The vocalist, Madame Alison Caird, gave ‘Lord, Thou hast 
searched me out,’ from Sterndale Bennett's ‘ Woman of Samaria,’ her 
singing of which was marked by an exquisite calmness and repose. 
combined with deep feeling. Her second solo was Mendelssohn's 
‘ But the Lord is mindful of His own,’ and of this she gave a grand 
rendering.”—East London Observer, January 15, 1898. 

“ This lady evidently quickly won her way into the affections of the 
people, who seemed captivated by her fine clear voice. In her 
rendering of ‘ But the Lord is mindful’ (‘St. Paul’) and ‘O Lord, 
Thou hast searched me out’ (Sterndale Bennett), she was heard to 
splendid advantage, and our impression certainly was that there is a 
great future before this cultured artist.”—Eastern Post and City 
Chronicle, January 15, 1898. 


MADAME CLARA DORAN (Contralto) 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballads, &c. 76, Calabria Road, N. 


MADAME JENNY HOLDEN (Contralto) 


For Oratorios, Concerts, &c. 
For terms, press notices, and photo, Ashton-under-Lyne, Manchester, 




















MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MRS. KATE LEE (Contralto) 
For Oratorios, Concerts, Pupils, &c. 
41, Rosary Gardens, Gloucester Road, S.W. 





MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds. 


~ MISS CORDELIA GRYLLS (Soprano) 
(Of the Crystal Palace Orchestral Concerts, &c.) 
3, Broadhurst Gardens, South Hampstead, N.W. 


~ MISS LOTTIE HEROD (Soprano) 


Mackenzie Terrace, Woodley, near Stockport. 


MISS BESSIE HOLT (Soprano) 


For Oratorios, Concerts, &c., address, Rawtenstall, near Manchester. 


MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MADAME ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. 
Address, 1, Northgate, Newark, Notts. 


MISS ELSIE PATON (Soprano) 
For Oratorios, Concerts, Banquets, &c. 
Address, 223, Burdett Road, Limehouse, E. 


MISS WINIFRED PEAKE (Soprano) 
Sainton-Dolby Scholar, Silver Medalist and Cert., R.A.M. 
For Oratorios, Concerts, At Homes, &c., 
In Town and Provinces. 
1o, Wedderburn Road, Hampstead, N.W. 
MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. 


MISS ALICE SIMONS (Soprano) 
(Late Parepa-Rosa Scholar and Medalist, R.A.M. Pupil of 
Signor Manuel Garcia). 
Open to receive Engagements in Oratorios, Ballad Concerts, &c. 
Apply to 19, Stamford Hill, N. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Ballad Concerts, At Homes, Banquets, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 


Apply, care of N. Vert, Esq., 6, Cork Street, W.; or, 63, Lower 
Addiscombe Road, Croydon. 


MISS AMY NEWTON LUCAS (Mezzo-Soprano) 
For Oratorios, Concerts, At Homes, &c. 

“Jupas Maccaszus.”—“The soprano was Miss Lucas, who 
increased the reputation she made here some time ago. She is the 
possessor of a cultured voice of much power and richness, and after 
each of her numbers she had to bow her acknowledgments. Miss 
Lucas has a future."—The Driffield Observer and East Riding A dver- 
tiser, December 18, 1897. 

Mill House, Worcester Park, Surrey. 


MISS CLARA WALKER (Mezzo or Soprano) 
(Low E to C in alt). 
104, Lewisham High Road, S.E. 






































MADAME STEPHANIE OLIVE (Contralto) 


For Concerts, Oratorios, Operettas, Recitals, &c. Vacant dates and 
terms, 65, Fortess Road, N.W. 


MISS ADA SLATER (Contralto) 
For Oratorios, Concerts, Banquets, At Homes, 
54, Dunsmure Road, Stamford Hill, N. 


MISS ALICE WOLSTENHOLME (Contralto) 


Oratorios, Concerts, &c. Address, Oak Bank, Radcliffe, Manchester, 


MR. CHARLES RAY (Solo Alto) 
(Principal Alto, Holy Trinity, Sloane Street, S.W., and of ‘ The 
Amphion Gleemen”’) 

May be engaged for Oratorios, Church Festivals, Special Lenten 
Services, Concerts, Glee Clubs, &c. Exceptional voice. Excellent 
testimonials. Address, 21, Oakley Road, Canonbury, N. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896). 
Open for Sunday Engagements. 

For termsand vacant dates, address, The Poplars, Calverley, near Leeds. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. GEORGE GREENE (Tenor) 
eee EE SE, ES 
MR. VERNON HENDERSON (Tenor) 

For critiques and terms, apply, 22, Powis Square, Ww. a 
MR. EDWIN KELLETT (Tenor) 
Oratorios, Concerts. 
Address, Knottingley ; or, care of Joshua Marshall and Co., Ltd., Bank 
Street, Bradford. 


MR. GWILYM RICHARDS (Tenor) 


Winner of Joseph Maas Memorial Prize, 
» 9, Goldberg Prize, 
» «= 9): Bill Prize, 
» _ 9 Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. CHARLES SAUNDERS (Tenor) 


Witham’s Terrace, Mossley Road, Ashton-under-Lyne. 





























MR. HERBERT STANSFIELD 
(Solo Tenor, York Minster Choir). 
For Oratorios, Concerts, &c., 9, Lowther Street; or, Minster, York. 


MR. HARRY TUDOR (Tenor) 


For Concerts, Oratorios, Opera Recitals, &c. 
Springfield, Gorton, Manchester. 








MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MR. JOSEPH WILLIAMS (Tenor) 


For Concerts, At Homes, Masonic Banquets, &c. 





Address, 22, Bolden Street, St. John’s, S.E. 
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MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. W. H. DAWSON (Baritone) 
(York Minster). 
For Oratorios, Concerts, &c.,25, New Walk Terrace; or, Minster, York. 
——$—$—$_— — 





MR. GEO. H. WILSON (Baritone) 
(Pupil of J. B. Smith, Esq.) 
Address, Broad Street, Ely, Cambs. 


MR. WALTER G. WOODCOCK (Baritone) 
(Gold Medalist, L.A.M.) 
For Oratorios, Concerts, 38, Buckleigh Rd., Streatham Common, S.W. 


MR. J. W. METCALFE (Bass) 
For Oratorios, Concerts, &c. 

“MesstaH.”— Mr. Metcalfe’s was probably the best rendering of 
Handel’s songs we have had for last quarter of a century. He was 
attistic in all of the airs, and had a suitable vocal organ with which to 
sing such massive songs as ‘But who may abide’ and ‘ Why do the 
nations.’ "—Burnley Express, December 24, 1897. 

Address, The Minster, York. 


DR. J. M. ENNIS (D.Mus., Lond.) 
(Solo Pianist and Conductor). 
For Concerts or Lessons (Pianoforte, Harmony, Counterpoint, Com- 
position). Address, 12, Alwyne Villas, Canonbury, N. 


MISS MARIAN JAY (Solo Violinist) 
(Pupil of M. Emile Sauret, Medalist and Cert. R.A.M.) 
Concerts, At Homes, Lessons, 

26, Wigmore Street, W. 


MISS A. F. VERNET, L.R.A.M. (Violoncellist) 
Concerts, At Homes, Quartet Meetings, Lessons. 
The Grange, East Sheen, S.W. 


MR. ARTHUR STERNE 
(Pupil of Madame Emil Behnke) 
Teacher of Singing, &c. For terms, 24, Fairfax Road, Bedford Park, 
London, W.; and Trinity College, Cambridge. 
































MR. AUGUSTUS TOOP, A.R.C.O. 
Organist and Musical Director, St. Peter's, Vere Street, W. 
Accompanist, Teacher of Organ, Piano, and Singing. 

60, Berners Street, W. 


CHANGE OF ADDRESS. 


ISS NELLIE ALLAUN (Contralto), I.S.M. 
I Cert. (Hons. and Adv.). Concerts. 6, Cavendish Rd., Leeds. 


M R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 











MB ERNEST TURNER (Baritone) (of St. 
James’s Hall and Provincial Concerts). Address, 8, St. Mar- 
garet’s Place, Bradford; or, 37, Caversham Rd., Kentish Town, N.W. 


MISS MAUDE BALLARD 


(SOPRANO) 

Copy of testimonial from the late Sir ]os—EPpH Barnsy shortly before 
his death: “I have much pleasure in recommending Miss Maude 
Ballard as an admirable singer, possessed of a very good voice and 
considerable dramatic talent, who is likely to make a good position in 
the musical world. She sang Mendelssohn's ‘ Loreley’ at a concert I 
coaducted with the greatest possible success. In fact, she isan admirable 
susician, and one who could be relied upon, whether on the stage or 
concert platform.—JosEPH BarnBy.” 

“In the absence of Miss Esther Palliser, through illness, her solo, 
‘Hear ye, Israel,’ was undertaken by Miss Maude Ballard, a lady who 
possesses that extreme rarity, a pure and perfectly trained soprano 
voice. She received a well-merited encore. Her other solo, ‘I will 
txtol Thee’ (Costa), was sung very well indeed, the difficult florid 
passages being executed with ease and brilliancy.”—Kensington News. 

Press notices, terms, and photo, 13, Herbert Rd., Stockwell, S.W. 


MISS 


EMILY DAVIES 


. (DRAMATIC SOPRANO) 
For Oratorios, Ballad Concerts, At Homes, &c. Address, Severn 
House, 434, Seven Sisters’ Road, Finsbury Park, N. 


MISS MAGGIE JAQUES 


(SOPRANO) 














FEBRUARY ENGAGEMENTS :— 
Ashton-under-Lyne, February 1; Derby, 2; Market Rasen, 3; 
Fulbeck, 4; Birmingham, 5; Chapel-en-le-Frith, 7; Howden, 8; Dun- 
feline, 15; Airdrie, 16; Windermere, 17. 


Terms, &c., address, 3, Eagle Parade, Buxton, Derbyshire. 


MRS. S. FORD 


(SOPRANO). 
For terms and Press notices, address, Avondale, Park Road, E., 
olverhampton. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 








MISS 


BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO 





| (Her first Season). 


' 


ENGAGEMENTS :— 


Sheffield, 6; Doncaster, 5; Hunstanton,7; Thorne, 2; Hull, Grant- 
ham, Selby, Chesterfield, Denby, Winterton, Retford, Faversham, 
Barmouth, Criccieth, Poole Quay, Oswestry, Horncastle, Woodhouse, 
Matlock, Mossley. 


Terms and critiques from 59, Broxholme Lane, Doncaster. 


MADAME LAURA SMART 


(SOPRANO). 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


GERTRUDE WESLEY 


(SOLO HARPIST AND MEZZO-SOPRANO), 
High Street, Doncaster. 











MISS LUCY CLARKE 
(THE PREMIER WELSH CONTRALTO). 
Address, care of Richard Elliott, 26, Wellington Street, Strand, W.C. 


MISS BERYL CLIVE 


(CONTRALTO) 
Has REMOVED to 235, New Cross Road, London, S.E. 


MISS STO NE-HU MPHRIES 


(Pupil of Mr. Randegger). 
For terms, Press notices, address, Womersley, Pontefract. 


MR. BRIGHT JONES 














(TENOR). 
For terms, apply, Glenhurst, Bath; or, N. Vert, Esq., 6, Cork St., W. 
MR. 
ALFRED KENNINGHAM 
(TENOR), 





Vicar-Choral, St. Paul's Cathedral; Organist and Choirmaster, St. 
| Dionis Church, Parson’s Green; Professor of Singing, Richmond 
| School of Arts, can accept Oratorio and Concert Engagements. 
| Voice production thoroughly taught and explained. Pupils prepared 
| for examination by the Associated Board of the Royal Academy and 
| Royal College. Address, Orpheus Lodge, Parson’s Green, S.W. 


MR. JOS. REED 


| (PRINCIPAL TENOR, TRINITY COLLEGE) 
| For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


MR. TH URGATE SIMPSON 


Oratorio, Operatic Recitals, Ballads. Specially engaged for Oratorio. 
___ For terms, dates, &e. _Address, Collyhurst, Manchester. P enes: 
MR. MONTAGUE BORWELL 
(BARITONE). 
For Oratorios, Concerts, &c., 


Works undertaken at sight if necessary. | 
Care of Mendelssohn Parry, 11, Northumberland Mansions, W. 


MR. JAMES BRAND 














BARITONE). 

Voice naturally adapted in quality and compass for baritone roles ox 
high range. : 

Terms, Press notices, 20, Honiton Road, Kilburn, N.W. 
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“MR. C. W. FREDERICKS 


(TENOR VOCALIST) 

(Of the Trocadero, Paris; Crystal Palace and St. James’s Hall, 
London; and Hereford Musical Festivals. Vicar-Choral, 
Lichfield Cathedral). 

“Mr. Charles Fredericks has sung at my house. I find he possesses 
a charming tenor voice of good compass and pure quality, which he 

uses to great advantage, particularly in oratorio music. 
“CHarRLES Gounop.” 
“Crystal Palace Company, London, S.E. 

“T was so favourably impressed by your highly artistic rendering of 
the pieces which you sang at the concert here recently, that I have 
placed you on the list of those tenor vocalists whom I consider worthy 
of an occasional engagement at our very best class of concerts, and I 
hope that I may soon have a chance to hear you here again. 

“ AuGUST MANNS.” 
EXTRACTS FROM PRESS NOTICES. 

“Sr, Paut.”—Mr. Fredericks, whose reputation as a tenor had 
preceded him, at once established himself as a favourite. His per- 
formance was simply magnificent.”—Newport Advertiser, Dec. 18, 1897. 

“ Messiau.”—‘ Mr. C. W. Fredericks, of Lichfield Cathedral, was 
an efficient tenor.”"— Wakefield Free Press, December 11, 1897. 

“Fupas MaccaB£us.”— Mr. Fredericks received foud applause for 
the’air ‘Sound an alarm,’ which was splendidly rendered.”—Wands- 
worth Times, December 18, 1897. ; 

“‘Lorp oF THE Isies.”—“ Mr. Fredericks sang his parts with the 
masterly and easy style for which he is famed.”—Cannock Advertiser, 
May 8, 1897. ; 

“Eviyau.’—" Mr. Fredericks, of Lichfield Cathedral, faithfully 
accounted for the tenor items.” —Perthshire Journal, March 31, 1897. 

“Mr. C. W. Fredericks enchanted the audience by his sweet rendering 
of the air ‘If with all your hearts.’"—Perthshire Advertiser, March 31, 
1897. 

Creation.” —" Another air of the more ‘popular’ order fell to Mr. 
Fredericks, and for ‘In native worth’ he received an unmistak- 
able encore, a compliment well earned.”’—Wellingborough News, 
January 29, 1897. 

Address, Mr. Fredericks, Vicar-Choral, Cathedral, Lichfield; or, 
248, Trinity Road, Wandsworth, London, S.W. Telegraphic address, 
“ Fredericks, Lichfield.” 





—~ ~ ~ ~ X17 ea 
MR. FREDERIC HOSKING 
(BARITONE) 
(Principal Bass, Church of the Annunciation, Bryanston Street, W.) 
Address, 37, Lawford Road, Camden Road, N.W. 


MR. EDWARD ILES 


(BARITONE). 
Address, 31, York Street, Gloucester Place; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W. 


MR. BANTOCK PIERPOINT 


Address, 44, Plympton Road, Brondesbury, N.W.; 
or, N. Vert, 6, Cork Street, W. 


MR. DANIEL PRICE 


(BARITONE), 
} Westminster Abbey. Address, 18, Clarendon Road, W. 


| o) 

MR. CHARLES TREE 
(Winner of the 100 Guineas International Baritone Competition, 
London, 1896; thirty competed). 

For Oratorio, Opera, Concerts (compass, lower F to upper A). 

1, Finborough Road, S.W.; or, Mr. Healey, 17, Great Marlborough St. 








MR. MUSGROVE TUFNAIL 


(BARITONE). 
22, Ferndale Road, Clapham, S.W. 


MR. ARTHUR WALENN 


(BARITONE). 
Address, Mr. N. Vert, 6, Cork Street, W.; or, Lincoln House, 
Dartmouth Park Hill, N. 





‘ MR. & MRS. 
WALLIS A. WALLIS 
(BARITONE AND SOPRANO). 
For Oratorios, Concerts, &c.; also to Recite with Music. 
Duets a specialty. 
Engaged: Tour in Scotland and North in January. 
Address, Sharon, Acton, W. 


MR. CHARLES WALTON 


(BARITONE) 
(Pupil of Andrew Black, Esq.). 
Terms, Press notices, &c., 79, Coppice Street, Oldham. 








MR. JNO. W. GREENWOOD 
(BASS-BARITONE). 


For Oratorios, Operas, Concerts, &c. 
Address, 41, Queen's Road, Halifax. 


~ MR. JOHN BROWNING | 


(PRINCIPAL BASS, Leeds Parish Church), 
Oratorios, Concerts, &c. Address, Parish Church, Leeds. 








| 
| 
| 


MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.” —WILLiay 
H. Cumminos, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 


(BASS). 
For Oratorios, Operas, Concerts, &c. 
Note new address, 6, Beech Mansions, West Hampstead, N.W, 











MR. 


LLEWELLYN 





All communications respecting ORATORIO, CONCERTS, &c., to 
HEAEy’s AGENCY, 17, Great Marlborough Street, London, W. 


MR. HENRY SUNMAN 


( ’ 
Licentiate (Artist), R.A.M. 

“THe Rep Cross Knicut” (Prout).—‘‘ Mr. Sunman’s fine bass 
voice at once captured the goodwill of his audience. The composer 
has given some taking airs to Ceur de Lion, and Mr. Sunman's inter- 
pretation of them was marked by his usual dramatic force and artistic 
finish.”—L eamington Chronicle, November 20, 1897. 

“Tue MessiAu.”—“ Our local favourite, Mr. H. Sunman, sang the 
bass songs and recitatives with great fervour and effect, and was 
certainly the most acceptable soloist to the audience.”—Oxford 
Journal, November 27, 1897. 

“Eviyau.”—“ The heaviest part of the solo work naturally fell on 
Mr. Sunman. He is the possessor of a magnificent bass voice, and 
this was heard to the greatest advantage in the declamatory music 
given to the Prophet. His rendering throughout was thoroughly con- 
scientious and artistic, and he sang so consistently well that we cannot 
indicate any particular recitative or air as more deserving of praise 
than any of the others.”—Gloucester Citizen, December 1, 1897. 

‘““CHRISTMAS ORATORIO” (Bach).—‘ The bass solos were safe in the 
hands of Mr. Sunman, who sang the numbers allotted to him with force 
and dignity.”—Oxford Times, December 11, 1897. 

“THe MessiaH.”—“ Mr. Henry Sunman is a powerful bass, and 
sang with the utmost acceptance.” —Dover Standard, Dec. 11, 1897. 

“ THe MessiAu.”—" As regards Mr. Sunman, it is only necessary 
to mention his magnificent rendering of ‘Why do the nations,’ which 
thoroughly aroused the enthusiasm of the audience, as also did the 
airs ‘The people that walked in darkness’ and ‘The trumpet shall 
sound.’”’—A bingdon Herald, December 18, 1897. 

“CHRISTMAS”? (Macfarren), AT THE GUILDHALL, PLymMouTH— 
“The recit. and song with chorus, ‘A Christmas Tale,’ relating the 
old story of King Alfred and the beggar, was magnificently sung by 
Mr. Henry Sunman, L.R.A.M , whose rich, powerful bass, which he 
uses with expression and animation, was exactly suited to the work. 

r. Sunman made two more appearances, rendering ‘The 





Village Blacksmith’ and Gounod’s ‘ Nazareth,’ both with full orchestral 


accompaniment, and afforded a perfect treat, his singing of the latter 
being particularly finished.”—W estern Daily Mercury, Dec. 28, 1897. 
Please address, Christ Church Cathedral, Oxford. 


THE CELEBRATED SOLO BOYS 


MASTER SHOWELL FORD 


AND 


MASTER ROLAND FORD 


(Of the Birmingham Town Hall Concerts, &c.) 
For Concerts, Organ Recitals, Choir Festivals, &c. 
For terms and Press notices, address, Mr. S. Ford, Avondale 
Road, E., Wolverhampton. 


SOLO BOYS. — 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


The following twelve Solo Boys can be strongly recommended for 
Oratorios, Festival Services, Concerts, Organ Recitals, &c. : MASTERS 
STANLEY MARCHANT (Christ Church, Lancaster Gate), WILLIE 
GAMMAGE (Benchers’ Chapel, Gray’s Inn), WILLIAM McLEAN 
(St. Peter’s, Cranley Gardens), PERCY HALE {Holy Trinity. Sloane 
Square), HERBERT HARDEN (Hampstead Parish Church), JAMES 
McBEAN (Holy Trinity, Wandsworth), HENRY JEFFRIES (St 
Margaret's, Westminster), ALBERT RUSSELL (All Saints’, North 
Kensington) ARTHUR WIDLAKE (St. Peter’s, Hammersmith), 
WILLIAM EVERED (Christ Church, Brondesbury), STANLEY 
SMITH (St. Mark's, Hamilton Terrace), REGGIE HERN (St. 
Mark’s, North Audley Street). The boys can be heard, by appoint 
ment, at their practising rooms, which are nearly opposite the Queen's 
Hall, Langham Place. For copies of recent testimonials, critiques, 














&c., address, Mr. James Bates, Polytechnic, Regent Street, W: 





Telegrams: “ Bates,” Polytechnic, London. 
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MR. 
BLAXLAND’S SOLO BOYS 
Experienced. Reliable. Artistic. 


For Church Festivals, Concerts, Banquets, &c. 





MASTER 


WILLIE CHILD 
(SOPRANO). 

Master CHILD has had an experience unsurpassed in the Standard 
Works (Latin and English words), and is acknowledged by competent 
judges (vide testimonials in Musical Times, Dec., 1897, of Madame 
ALBANI, Madame JANOTHA, and others) to be a singer of the most 
exceptional merit. 





RECENT TESTIMONIALS, 
“THe MEssIAH,” January 14, St. Peter’s, Eaton Square, S.W. 
“Jan. 19, 1898.—I should have written to you before about your 
excellent solo boy (WILLIE CHILD). Technically and emotion- 
ally his performance of the solo work in ‘ The Messiah’ was of the 
highest order, and I may safely say that, during a long experience, I 
have never heard anything of the kind which gave me equal satisfac- 
tion. From the conductor's point of view the feeling of absolute 
safety which he inspired is not his least valuable recommendation. 
(Signed) ‘G. F. HUNTLEY, Mus. Doc., Cantab. 
“ Org. and C.M., St. Peter’s, Eaton Sq., S.W.” 
“To Mr. Blaxland.” 


“THE PropicaL Son” and Ballads, Jan. 5, 1898, at Richmond. 

“Master CHILD has a beautiful soprano voice. ... His finest 
achievement was the aria ‘O that thou hadst hearkened,’ sung with 
much fervour and expression, a remark which applies to all his other 
eflorts.”"—The Richmond and Twickenham Times, Jan. 8, 1898. 

“Master WILLIE CHILD, a talented treble. . . . His particularly 
sweet voice and sympathetic style won him well deserved applause. .. . 
asuperb rendering of ‘ Angels ever bright and fair.’ . . . his reception 
was immense.”—The Herald, Jan. 8, 1898. 

“Master WILLIE CHILD ... gifted with a voice of delicious 
quality . . . sang with beautiful expression.”’—The Surrey Comet, 
Jan. 8, 1898. 


“T was charmed by Master CHILD’S singing, and consider his 
voice one of the most sympathetic and sweet sopranos I have heard. 
“G, BISACCIA.” 





“Dec. 13, 1897.” 
Mr. BLAXLAND has resigned the appointment of Organist and 
Choirmaster at Christ Church, Brondesbury, and is now conducting 
the music at St. John’s, Great Marlboro’ Street. The professional 
quartet from this church can be engaged for Church Festivals. 
Terms on application to 
Mr. BLAXLAND, 2, Willesden Park Houses, Willesden Green, N.W. 





MR. DUTTON’S SOLO BOYS. 


} R. DUTTON (St. Paul’s Cathedral) supplies | 


Boys, PERSONALLY TRAINED, for Church Festivals, Concerts, , 





At Homes, &c. 
Recent unsolicited Testimonials from Organists. 


Master PERCY GOUGH. 


Oct. 11, 1897—SELECTION, “CREATION” and WEBER’S 
“JUBILEE” CANTATA. “I was exceedingly pleased with 
Gough's rendering of the solos, and so were the Congregation.” — 

Org., Holy Trinity, Bexley. 

Oct. 18, 1897,—-BALLADS. ‘Gough gave the greatest satisfaction. 
Everyone was delighted with the quality of his voice and the good 
training he has received.” —Org., S. John’s, Sevenoaks. 

Oct. 22, 1897.—"" CREATION.” ‘We were greatly pleased with 
Gough's singing.”—Org., S. Augustine’s, Honor Oak Park. 

Dec. 13, 1897.—"* LAST JUDGMENT.” “Gough sang splendidly 
to-night.”—Org., Holy Innocents’, Hammersmith. 


Master HAROLD CURD 
(Solo Boy, St. Alban’s, Holborn). 

Oct. 23, 1897.—‘ HYMN OF PRAISE.” “ Curd sang beautifully and 
was much appreciated.”—Org., Holy Trinity, Penge. 

Nov. 29, 1897.—"*GOD, THOU ART GREAT.” “Curd sang very 
nicely, and everybody was charmed with him.”—Org., S. Paul’s, 
Southwark. 

Dec. 3, 1897 —‘GOD, THOU ART GREAT,” and SULLIVAN'S 
“FESTIVAL” TE DEUM. “We were all delighted with 
Curd. His voice is excellent. I trust we may see him here again 
soon.”—Org., S. Andrew's, Dover. 

Dec, 8, 1897,—ORGAN RECITAL. “We were very pleased with 
Curd’s singing—in fact, he is the best boy we have heard fora 
long time.” —Org., S. Michael’s, Braintree. 

Dec. 17, 1897.—'I thank you for sending such an excellent boy as 
Harold Curd. Hissinging gave us infinite pleasure.”—Conductor, 
Tetbury Philharmonic Society. 

Mr. DUTTON has several other good boys holding Solo appoint- 
ments. 
For Terms, &c., address, Mr. Henry J. Dutton, 19, Alpha Road, 

New Cross, S.E. 


'TAND-BELL SOLOIST. Mr. ARTHUR J. 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 
Road, Brockley, S.E. 





YUM 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 





All communications, Church Street, Liverpool. 





_ Telegrams—“ Cantor, Liverpool.” 
THE 
MANCHESTER OPERATIC RECITAL 
AND CONCERT PARTY 
are now booking dates. 
Miss LOUIE FIDLER. Miss STANLEY BURGESS. 
Mr. THURGATE SIMPSON. Mr. TOM INCE, 
Mr. STEANE LOUCH. 


Pianoforte, Mr. WM. LOUCH, L.R.A.M. 





For terms, dates, &c, address, 
Secretary, Steane Louch, 6, Nelson Street, Oxford Road, Manchester. 











THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Concerts, Banquets, &c. 
Address, Mr. M. Tufnail, 22, Ferndale Road, S.W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. 














| - La & =e g yf vy ™= 
|THE GEORGIAN SINGERS 
| (Of the Imperial Institute Concerts). 
MR. FRED. NAYLOR (Alto) 
| (Gentleman of the Choir of St. George’s Chapel Royal and Her 
Majesty’s Private Chapel, Windsor Castle). 
MR. JAMES DEMPSTER (Tenor) 
(Eton College Chapel Choir and Robinson Prize Scholar, 
| Guildhall School of Music). 
MR. HARRY CARVER (Baritone and Humorist). 
MR. BELL KEMPTON (Bass) 
(Gentleman of the Choir of St. George’s Chapel Royal and Her 
Majesty's Private Chapel, Windsor Castle). 





For Concerts, Banquets, At Homes, Garden Parties, &c. 
Whole Concerts arranged. 





The Quartet have their own Accompanist, and their répertoire includes 
Songs, Part-Songs, Glees, Madrigals, Humorous Songs 
and Sketches, Plantation Songs, &c. 
Terms on application to Mr. Bell Kempton, 16, The Cloisters, 
Windsor Castle. 


| R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by corres- 
| pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


| D®: ALLISON instructed by Post Candidates who 
| OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
| Oxford (1897), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O. 
and A.R.C.O.; Appointments at College and School of Music, and 
{as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
| Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
|anywhere. Personal instruction in Theory, Singing, Organ, and 
| Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 
TO COMPOSERS, CONDUCTORS, PUBLISHERS, &c. 
R. RUTLAND BOUGHTON undertakes the 
SCORING of COMPOSITIONS for Orchestra and Military 


Band and the arranging and revising of same for publication. Excel- 
lent testimonials. Address, Beaconsfield House, Aylesbury. 


M®&. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. ORLANDO A. MANSFIELD, Mus. Doc. 
T.U.T., L.Mus. L.C.M., F R.C.O., L.T.C.L. (Author of “ The 
Student’s Harmony”), Torquay, PREPARES by Post for MUSICAL 


























EXAMINATIONS. MSS. revised. Examination pieces analysed. 











78 THE MUSICAL TIMES.—Fepsruary 1, 


1898. 








R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C. 0., 

BS —_ T.C.L., gives LESSONS i in HARMONY, COUNTER- 

and prepares CANDIDATES for ARTS and 

MUSIC ar EXAMINATIONS by Post. Latest successes, Mus. Bac., 

Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D»*: F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc., 
Trinity College, Tonnte: L.Mus., T.C.L., gives LESSONS 

Personally or by Post in HARMONY, COUNT ERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUST ICS, &c., and prepares for 
Musical Examinations. Latest successes : LONDON MUS. BAC., 

December, 1897; L.R.A.M. (Pianoforte), 1898; F.R.C.O. and A.R.C.O., 

January, 1898 ; MUS. BAC., DURHAM, March and September, 1897, 

and all previous years; and. FIRST, March and September, 1897, and 
all previous years ; A.R.C.M., 1896 and 1897; OXFORD, MUS. BAC., 
FINAL and FIRST, 1896 and 1897; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Com- 
position), 1897; Mus. Bac. and Mus. Doc., Toronto; L.Mus, and 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1896 and 1897; Senior 
Local R.A.M. and R.C.M. Special and individual attention given to 
Correspondents. Upwards of 420 Diplomas and Degrees and several 
Gold and Silver Medals gained by pupils. MSS. corrected for 
publication; Analysis of classical works for Examinations. Terms 
modérate. Address, 70, Parkhill Road, London, N.W. 


Ny R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 
1 teaches HARMONY and COUNTERPOINT, "personally or 
by correspondence, and coaches for the Universities, Royal College 
of Organists, and other Musical Exams. Thorough grounding i in the 
various subjects. For terms, address, W. E. Pitman, Ivy Lodge, 


Kenley, Surrey. 

iy. = JOHN REYNOLDS, Mus. Doc., Lond., 
T.C.L. (Organist, St. Michael's, Cornhill), prepares 

CANDIDATES for MUSICAL EXAMINATIONS, personally or 

by Post. Many successes. Particulars on application. 66, Highbury 

Grove, London, N.; or, at the Church. 


R. HAMILTON ROBINSON, Mus. Doc., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen's, South Kensingtor. 
PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., personally or by correspondence. 
Preparation for University, R.C.O., and all other Examinations. 
Classes. 54, Baron's Court Road, West Kensington, iW, 


M R. BRUCE STEANE (Composer of “The 
L Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey, 


N RR; Re STOKOE, Mus. Bac., Cantab., PRC: 0., 

gives ORGAN LESSONS at Christ Church, ‘Down Street, 
Piccadilly, Harmony, on, &c., taught personally or by Post. 
86, » Rossiter Road, Balham, S.V 


>)R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “Vocal Score Reading "Exercises" sad “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


DE": THOMAS (Mus. Doc., Oxon. ; O. and C., St. 
Clement's; Conductor) desires RESIDENT PUPILS to ‘teale 
Univ. Degree. Carlyle, Boscombe, Bournemouth, 























for the profession. 


M R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 

and all other Exams. by Post. Every possible attention and assistance 

guaranteed. Latest success, Final Mus. Bac., Durham, March, 1897. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
I teaches HARMONY, COUNTERPOINT, ACOUSTICS, &e., 
by correspondence. Ashburn, Derbyshire. 


PROFESSOR J. E. VERNHAM, King’s Coll., 
Lond., LECTURER in HARMONY, COUNTERPOINT, and 
VOICE-PRODUCTION, &c., Organist and Choirmaster of St. 
Paul’s, Knightsbridge, gives Lessons in all subjects and prepares 
Pupils for Examinations. 


NV R. W. WOLSTENHOLME, Mus. Bac., Oxon., 
teaches HARMONY and COUNTERPOINT by correspon- 
Compositions revised. 86, Oswald Street, Blackburn. 


R.C.M. TEACHERS’ SINGING EXAM.— 

¢ Miss BESSIE FURZE, A.R.C.M., COACHES by corres- 

pondence, in Physiology of Voice, for above Exam. 22 Holly Avenue, 
Jesmond, Newcastle- on-Tyne. 


PECIAL COACHING for A.R.C.M., 
» Sixteen Successes; Pe nal L.R.A.M., 
Address, Mr. H. H. Loo Middleton, Mus.B. 
L.R.A.M., A.R.C.M., Dollis Road, Finchley, N 


HE TRAINING of ALTOS.—LESSONS in 
VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., Professor of 
Alto Singing, Guildhall School of Music; Solo Alto, Temple Church, 
&c.; Professor of Singing, Organ, Pianoforte, and Harmony, 142, Stroud 
Green Road, N. 


FREDERIC W. PARTRIDGE, A.R.C.M. 








dence. 





1895-1897, 
Ser en Successes. 
(Cantab.), F.R.C.O., 








R. 
M (strongly recommended by Mr. Santley), teaches the ART of 
SINGING at a Studio in the West-End, or at his private residence, 
11, Manor Grove, Beckenham, S.E. 





| VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING, 


MR. F. ST. JOHN LACY, a.r.a.m., & 


Receives Pupils at his a, Albany Themtiocs, York Street, 
Queen Anne's Gate, S.W. (St. James’s Park Station), 
N.B.—Mr. St. John Lacy does not accept concert engagements, 


VOICES TRAINED (Altos included) and Sight. 
Singing and the PIANOFORTE TAUGHT by Mr. W. A, 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's Pupils have obtained 
Cathedral and other Choir Appointments in open competitions, 
Latest successes, at St. John’s, Great Marlborough Street (Alto), and 
St. Andrew’s, Queen Victoria Street (Bass), 
OICE - TRAINING.—DAVIDSON PALMER'S 
METHOD. Of the utmost importance to Tenors; also to 
Boy Singers at the changing period. For terms for lessons, address, 
E. Davipson PaLMeEr, Mus. Bac., Oxon., 2, Highwood Road, Upper 
Holloway, N. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 














Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol, 





A.G.C.M. and F.G.C.M. Diploma Examination, July 7, 1898. The 
“Mendelssohn”’ Prize, of the value of Two Guineas, is awarded at this 
Examination to the Candidate obtaining the highest number of marks, 

Musical Examination for Clergy. This Examination has been 
formulated with the object of testing the musical guia of clergy 
desirous of officiating in Choral Services. July 7, 1898 

A Bronze Medal will be awarded for the best Kyrie, with Gloria 
Tibi and Gratias Tibi. 

A Bronze Medal for the best Anthem. 
on Silver Medal for the best original Air with Variations for the 

rgan. 

The Council also offer two Exhibitions, each of the value of £5, to 
be given to the Candidate who shows the most conspicuous merit 
in the art of organ accompaniment. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Choir Enrolment, £2 2s. 

The new Calendar is sent (Post-free) for fourteen stamps, 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 

Dr. Lewis, Silvermead, Twickenham, S.W. 


LONDON ORGAN SCHOOL AND _ 
INTERNATIONAL COLLEGE OF MUSIC. 


Princes STREET, CAVENDISH SQUARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Cuiark, Mus. Bac., Oxon. 
Principals and Directors of Studies: 

Henry Crark, T. H. YorKE Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr, Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O’Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.). 

SOLFEGE CLASS for Children (Mr. J. Mewburn Levien), 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

ORCHESTRAL PRACTICES are held weekly. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to 

A. J. SCOTT, Secretary. 


Victoria College Corporation, Ltd. 
Incorporated 1891. 


VICTORIA COLLEGE OF MUSIC. 


Patrons: 
The Rt. Hon. THE MARgQuits of Lorne, K.T. 
The Rt. Hon. Tue Eart or DARTMOUTH. 








BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGe Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
A Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
a .Mus. V.C.M.), will be held April 14, 1898. Last day of entry, 
arch 24 
Next a Theoretical Examination, April 14,1898. Local Practical 
Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., Secretary. 
tz, Burleigh Street, Strand, W.C. 


_ Central Office: 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. pet 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 
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- HOCH’S CONSERVATOIRE for all branches 
of Music, in Frankfort-on-the-Maine. The Summer Term 
commences Marchr. Director, Professor Dr. B. ScHoiz. Tuition is 
iven by Messrs. Director Dr. B. Scholz, Professor J. Kwast, L. Uzielli, 
. Meyer, E. Engesser, Music Director A. Gliick, K. Friedberg, and 
Ch. Eckel (in Pianoforte); Mr. H. Gelhaar (in Organ); Professor 
H. Heermann, Professor Naret-Koning and F. Bassermann, Concert- 
meister A. Hess (in Violin and Viola); Professor B. Cossmann, Professor 
Hugo Becker (in Violoncello); W. Seltrecht (in Contra-Bass); M. 
Kretzschmar (in Flute); R. Mins (in Oboe); L. Mohler (in Clarinet) ; 
F, Thiele (Fagotto); C. Preusse (in Horn); J. Wohllebe (in Trum- 
pet); Frau Professor Schroeder-Hanfstaengl and Herren A. Sister- 
manns, J. M. Hemsing, S. Rigutini, Frau Buff-Hedinger, Frl. Cl. Sohn, 
and Frl. A. Kolb (in Singing); Director Dr. Scholz and Messrs. 
Professor J. Knorr, C. Breidenstein, and B. Sekles (in Theory and 
Composition); Professor V. Valentin (in German Literature); Mr. K. 
Hermann (in Declamation and Mimics); Frl. del Lungo (in Italian 
Language). Prospectus to be had, gratis and post-free, from the 
Secretary of the Dr. Hoch’s Conservatoire, 4, Eschersheimerland- 
strasse. Applications for entry should be made immediately as only | 
alimited number of pupils will be accepted. 


HE STERN CONSERVATOIRE OF MUSIC. | 
Founded 1850. — Professor Gustav HoLLAENDER, Director, 
20, Wilhelmstrasse, Berlin, S.W. Conservatoire: Development in | 
all branches of Music. Operatic School: Complete Training | 
for the Stage. Orchestral School (comprising all solo and all | 
orchestral instruments). Seminary: Special Training for Teachers. | 
Chorus School. Elementary Piano and Violin School. Principals: 
Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno | 
Stolzenberg (Vocal); Prof. Friedrich Gernsheim, Representing | 
Director; Ludwig Bussler, Hans Pfitzner (Composition, Theory, | 
Musical History); Felix Dreyschock, Albert Eibenschitz, Prof. Hein- 
rich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer, | 
Alfred Sormann, E. E. Taubert, L. C. Wolf (Piano); Fr. Poenitz | 
(Harp, Harmonium); Otto Dienel, Royal Musical Director (Organ); | 
Prof. Gustav Hollaender, Willy Nicking (Violin); Anton Hekking 
(Cello); Emanuel Reicher (Dramatic School), &c. Charges: From 125 | 
marks (£6 5s.) i to 500 Marks (£25) annually. Prospectuses may be 
obtained through the Conservatoire. Pupils received at any time. | 
Consultation hours from 11 a.m. to 1 p.m. On September 1, 1897, 
Prof. Benno Stolzenberg (Vocal and Operatic School), Emanuel 
Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), Otto 
Singer (Piano) entered the staff of teachers of the Conservatoire. 


T° MUSIC TEACHERS, STUDENTS, GLEE 
PARTIES, &c.—PRACTICE-ROOMS, also a CONCERT- 
ROOM to seat 100 persons, TO BE LET, by the hour or for longer 
periods; each room is furnished with a good piano, and supplied with | 
fire and gas when needed. Terms moderate. Smith's Piano Ware- | 
house, 179, Oxford Road, Manchester. Artists may have letters | 
addressed to Smith’s City Warehouse, 34, Oxford Street, near the | 
Free Trade Hall. | 
RGANISTS, CHOIRMASTERS, and others 
requiring only a limited number of their compositions, should 

send for DINHAM, BLYTH & CO.’S SPECIMENS (free). Kyries, 
—, &c., from 24 copies and upwards. 28, Fenchurch Street, | 
ondon. | 


Established 1872. | 
ONCERT ORGANISERS, CHORAL SOCIETY 
CONDUCTORS, &c., before arranging fixtures should state 
their requirements, with approximate date. Unique facilities offered. 
Address, Secretary, Albion Concert Bureau, 298, Regent Street, 
London. Telegrams: Intonate, London. Literature on application. 

















WALENN CHAMBER CONCERTS 


(Second Series) 
(Under the direction of Mr. Ceci, BarTn) 
QUEEN'S (Smatt) HALL, 
Turspay, February 22; Tuespay, March 29; Tuespay, April 26, | 
commencing at 8.15. | 
| 








Artists: 
(Miss ESTHER PALLISER. 
Madame MARIAN McKENZIE. | 
(Mr. ARTHUR WALENN. | 
{Miss DOROTHEA WALENN. 
*|(Mr. GERALD WALENN. 
Mr. HERBERT WALENN, 
(Miss MAUDE RIHLL. 
.+ Miss DORA BRIGHT. 
(Mr. HERBERT PARSONS, 
Conductor—Mr. GEORGE CLUTSAM. 


GRAND EISTEDDFOD, 
QUEEN’S HALL, W. 


Vocalists 
Violin .. 
Violoncello 


Pianoforte 








(Cave. ALBERTO RANDEGGER, Hon. R.A.M. 


Adjudicators : | Davip Jenkins, Esq., Mus. Bac., Cantab. 





THURSDAY EveENInG, February 24, 1898. 


CHORAL AND SOLO COMPETITIONS 


_ (Vocal and Instrumental) open to ALL-CcOMERS. 
Preliminary Competitions, February 23. No entrance fees. 





Seats: Reserved—Stalls and Grand Circle, 7s. 6d., 5s., 38.; Unre- 
served—Arena, 2s.; Area, Balcony, and Orchestra, Is. 
For further information, Syllabus, and Official Entry Forms, apply 





tothe General Secretary. 
E. MAENGWYN-DAVIES. 
54, Claverton Street, S.W. 


XUM 


GXTEENTH MUSICAL COMPETITION.— 
» TWELVE GUINEAS in PRIZES again offered. Conditions, 
copy of hymns, and specimen copy of previous prize tunes Post-free 
for Three-halfpence. Jas. Broadbent, 13, Brunswick Place, Leeds. 


HOIR BOYS.— WANTED, at once, ONE 
LEADER. Aged eleven to twelve years. Experienced. £4 to 

£5 per annum. Apply on Tuesdays or Thursdays, between 7 and 9 
p.m., at St. Michael’s Church, Burleigh Street, Strand, W.C. 








CHORISTERS (Boys) WANTED, for West-End 
Church (R.C.). Terms, from £8. Apply, by letter, stating age 
and qualifications, to Conductor, 114, Mount St., Grosvenor Sq., 


OY TREBLE WANTED, for Private Choir. 
Good voice essential. Under 12 preferred. Board, lodging, and 
salary. F. Levick, Welbeck Abbey, Worksop, Notts. 


ALTO WANTED, for City Church. Apply, by 
letter, Geo. F. Grover, 133, Aldersgate Street, E.C. Stipend, 
£10 per annum. 











A LTO and TENOR WANTED, for St. Andrew’s 
4 Church, Stoke Newington, N. Salary, from £12 to £15 each. 
Apply to C. J. C. Boddington, 166, Lordship Rd., Stoke Newington, N. 


VACANCY has occurred in the Choir of St. 
James’s, Camberwell, for TENOR (Voluntary). Good Services. 
Oratorio performances. S. S., 43, Loughborough Road, Brixton. 


“TENOR WANTED, St. John’s, Great Marlborough 

Street. Experienced in Church work. Masses: Gounod, 
Guilmant, &c. (English words); Cathedral Psalter. Good sight-reader 
and artistic singer. Salary, £30. Apply, by letter only, Mr. Blaxland, 
2, Willesden Park Houses, Willesden Green, N.W. 











ASSES, TENORS, and ALTOS (expenses only) 
WANTED, for Choir, St. John’s, Great Marlborough Street. 

Men desiring to obtain experience in high-class Church music, apply, 
by letter (marked Voluntary), to Mr. Blaxland, 2, Willesden Park 
Houses, Willesden Green, N.W. 





ASS (deep, not Baritone) WANTED, for the 
American Church in Paris. Good voice, reliable reader, and 
thorough experience in Anglican Church music essential. Cathedral 
Service. Three years’ engagement. Salary, {110 first year; £120 
afterwards. Single man preferred. Apply, by letter only, stating age 
and past experience, and enclosing copies of testimonials, to Mr. 
Augustus Toop, 60, Berners Street, W. 





MISS ESTELLA LINDEN (Soprano), 2} years 
principal Soloist at West-End Church, desires APPOINT- 
MENT as PRINCIPAL VOCALIST in London Church, 16, St. 


Stephen's Road, Bayswater, W. 


ISS INGRAM TUCKER (Deputy Contralto 
Soloist, City Temple) is disengaged for an APPOINTMENT 
as PRINCIPAL VOCALIST ina London Church. Twynham, Whet- 
stone, N. 
The above two artists may also be engaged together, for Duets, &c. 





OPRANO (Cert., good voice) will sing for expenses. 
Ballads, At Homes, Oratorios, &c. Address, letters only, 

M., 56, Dynham Road, West Hampstead. 
N EDALIST, R.A.M. and Sc. Arts (Soprano), will 
4 give SERVICES forexpenses. Extensive répertoire. Oratorios, 
Concerts, &c. Medalist, Messrs. Novello & Co.,1, Berners Street, W. 


ALTO (experienced) open to accept CHURCH 

APPOINTMENT, Quartet or Glee Club. F. C., 56, Sparsholt 

Road, Crouch Hill, N. 

| Bat! (experienced) seeks POST as TEACHER 
of PIANOFORTE and THEORY in School or College of 


Music. Holds L.R.A.M. and A.R.C.M. diplomas. Address, H. M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


























N USICAL EDITOR and (or) PUBLISHING 
a¥ MANAGER.—A well-known Cantata and Anthem Composer 
Address, William 


is DISENGAGED. Energetic; good connection. 
Cantatas, 


Lane Frost, care of Curwen’s, Warwick Lane, London. 





Composer, with some literary experience, wishes to obtain 
POST on the Staff of Musical Magazine. Ross, 91, Dresden 
Road, N. 


(CRGANIST REQUIRED, for the Parish Church 
of St. Botolph Without, Bishopsgate, in the City of London. 
Salary, £60 per annum. Services: Sundays, great Festivals, and one 
night weekly; two Choir Practices. An additional payment of £20 
for training the Choir is made by the Rector. Apply, stating qualifi- 
cations and age, with copies of testimonials, by February 14, 1898, to 
F. G. Fitch, 15, Devonshire Square, Bishopsgate, E.C. Canvassing 
prohibited. 


RGANIST and CHOIRMASTER WANTED, 

for St. James's Church, Bath. Must be a thoroughly capable 

Musician, and accustomed to train a Choir. Address (by letter only), 

with copies of testimonials, the Vicar and Churchwardens, 2, St. 
James’s Street (South), Bath. 
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Trinity College London (Music) John Broadwood & Sons 


INSTITUTED 1872. 


MANDEVILLE PLACE, MANCHESTER SQUARE, W. PIANOFO RTE MA KERS 





President: 
Tue Ricut Hon, Lorpv COLERIDGE, M.A,, Q.C. BY SPECIAL APPOINTMENT TO 


PROFESSOR BH TURPIN, Mus.D. HER MAJESTY THE QUEEN 


Director of Examinations: 
Proressor JAMES HIGGS, Mus.B. 
HIS ROYAL HIGHNESS THE PRINCE OF WALES 


Registrar : 
ssor J. GORDON SAUNDERS, Mus.D. 
RIO: eee ” HER ROYAL HIGHNESS THE PRINCESS OF WALES 





RTY-NINTH HALF-YEARLY HIGHER EXAMINATIONS. | HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 


Diplomas and certificates were presented at the public distribution (DUKE OF SAXE-COBURG AND GOTHA) 


by the Warden (Professor E. H. Turpin, Mus.D.) on Wednesday, 
January 19, 1898, to the following successful candidates : 

LICENTIATES IN ema Tag ~ oe gg own Henry H. | 
Hancock, William Rigby, Mus.B., James T. W. Wicksey, Mus.B. “ . 

AssociaTEs In Music.—Mary G. Atkinson, Guillermina M. A. REST OF THE ROYAL FAMILY. 
Christie, Ernest Clough, Mary Dixon, Annie J. Forbes, Christina 
Goudie, Annie F. Goulding, Jane Harrison, George W. Lloyds, Eliza- 
beth H. Lumsden, Harold F. Morris, Hilda C. Nichols, Richard 


Robinson, Crosby Smith, William C. Somerville. 
PRELIMINARY CERTIFICATES for AssocIATE IN Music.—Elsie B. 0 a TOa WOO Ons 
Bate, Eleanor Reynell, Aubrey B. Weston. 

MATRICULATION CERTIFICATES.—Honours: Kathleen G. Bingham, 
Georgina E. C. Gosselin, Isa A. Kempson. Pass: Mary Dixon, . - : Senextthes 2 ; : 
Evelyn A. Duke, Ada C. Harper, Blanche M. C. Mitchell, Edith E- respectfully draw attention to, and invite inspection of, their 
Robbins, Mary L. Scott, Adela V. Tunnicliffe, Evelyn M. Walkley, " ‘ : 

Ernest G. White, Beatrice F. Weaver, John Wright newly introduced and improved straight and cross strung 

ASSOCIATE Pianists. — Mabel Boorman, Beatrice C. Brown, ? 
Henrietta E. Kitson, Kathleen B. Turton. HORIZONTAL 

CERTIFICATED Pianists.—Gertrude Austin, Eda A. Brain, Frances 
A. Browne, Beatrice M. Clark, Isabella Cumming, Maud Cuttell, | AND 
Mary E. Finlayson, Ada Gray, Ada A. H. Hilleary, Olive C. W. Hills, 

oseph Hull, Maggie Jones, Martha M. Jones, Lenora K. Jarman, J » 

ee E. Marshallsay, Elsie F. B. Martin, Muriel Martin, Esther S, UPRIGHT PIANOFORTES. 
Mathers, Jessie Orange, Alice M. Probyn, Lucy Ramsey, Lilian | 
Rogers, Helen M. Smith, Sophie C. Von der Heyde, Beatrice F. : 
Weaver, Maude A. West, Katherine M. Worts. | 

CERTIFICATED ORGANISTS.—Arthur Dyson, Alexander Schofield. | TRN q 

Lauscenrs Csoxteut, lat ©, Cente: | 33, GREAT PULTENEY STREET (near Regent Street), 

CERTIFICATED VIOLINIST.—Janet M. Bucknall. NV J 

AssociaTE VocaLists.—Agnes M. Groser, Harry W. Kemp. | LONDON ’ W. 

CERTIFICATED Vocatists.—Rebecca G. Ashton, Jane A. Bowker, | —@—_________________ 
Eli Witton. ae | Just Published. 

PrRacTICAL LIcENTIATE (Pianist).—Joseph Ormesher. | 

PRACTICAL LICENTIATE (Vocalist).—Munro Davison. | 

Harmony Certiricates.—George Austin, William Bradley, Nellie | ' 7 gk ; ‘ Bieee : 
Eastaway, George T. Firth, Emily C. Griffiths, Francis W. Harris, | TO BE PERFORMED BY THE ROYAL CHORAL SOCIETY 

H. Mould, Alice J. N , Fl E. D. O'Neill, F: y er —— — 
ee See fe See, Senne ee | AT THE ROYAL ALBERT HALL, MARCH 16, 188. 

CouNTERPOINT CeERTIFICATES. —Honours: Susan K. Farrow, 
Robert B. Kettlewell. Pass: George Austin, William Bradley, Say a T 
Florence E. D. O'Neill, Ellen M. Shorrock. A NEW EDITION OF 

Number of Candidates, 204 ; total number of passes, 94 ; absent, 5. 


Examiners: G. E, Bambridge, F.T.C.L.; Henry C. Banister (the | -,y = TN ~ rin AAT 
late); Francesco Berger; Henry R. Bird, F.T.C.L.; William Creser, | 
Mus.D.; A. E. Drinkwater, M.A.; Charles Edwards; Alfred Gilbert, I iE ae 
F.T.C.L.; Arthur J. Greenish, Mus.D.; Professor James Higgs, 
Mus.B.; Rev. H. G. Bonavia Hunt, Mus.D.; E. H. Lemare; Haydn 7 
Keeton, Mus.D.; Tivadar Nachéz ; F. G. Mitford Ogbourne; C. W. A CANTATA 
Pearce, Mus.D.; J. Sims Reeves; Professor Gordon Saunders, Mus.D.; 
Rev. John Troutbeck, D.D.; Professor E. H. Turpin, Mus.D.; and 
A. H. Walker, B.A., Mus.D. | 
By Order, TAN re) yd i TRN 
SHELLEY FISHER, Secretary. Bec \ A N B i E I H OV x N 


ea +} Irec . 
In the Press. THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


PAUL ENGLAND. 


AND THE 





THE MUSIC COMPOSED BY 





TO BE PRODUCED BY THE ROYAL CHORAL SOCIETY, 
AT THE ROYAL ALBERT HALL, MARCH 16, 1898. 


EXTRACT FROM PREFACE, 
THE The original form of the libretto of “‘ The Ruins of Athens,” no less 
4 than the version hitherto current in England, has greatly operated 
G ATE O F L I F E against the general acceptance of Beethoven's accompanying music, 
4 characteristic and beautiful though it is. In order, therefore, to 
remove this drawback, and to make the work of practical value to 
DRAMATIC CANTATA choral societies, the present edition has been cast in the form ofa 
cantata. The connecting dialogue of Kotzebue’s original has thereby 
been eliminated, ae no of the musical numbers, 
1 after No. 5, has been found advantageous. 
Sagenen Conan, ant Bese Seti, Chenen, and Sechaaes The present edition, unlike that previously published in England, 
THE VERSE WRITTEN BY contains the whole of gr egy eel os byl numbers = 
areca ‘ have been restored are the “Interlude” and the Recitative (Nos. § 
SHAPCOTT WENSLEY and 6). It is hoped that this new issue of the work will help to make 
Beethoven's “ The Ruins of Athens” better known and more generally 
THE MUSIC COMPOSED BY appreciated. 


F R A N (| O ¥ E O N I. Price One Shilling and Sixpence. 


Full Score and Orchestrai Parts, for use with this Edition, 
- may be had on hire from the Publishers, 


London and New York: NovetLo, Ewer and Co. London and New York: Novetto, Ewer and Co. 


FOR 





Price Two SHILLINGs. 
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yy ASSOCIATED BOARD of the R.A.M. and 
R.C.M. for LOCAL EXAMINATIONS in MUSIC. 
President : 


H.R.H. THE PRINCE OF WALES, K.G. 





ASSOCIATED BOARD: 
THOMAS THRELFALL, Esq. (R.A.M.), Chairman. ? 
Hon. G. W. SpeNcER LyTTELTON, C.B.(R.C.M.), Deputy-Chairman. 
Sir ALEXANDER C, MackeEnzi£, Mus. Doc., St. And., Cantab., et 
Edin., F.R.A.M., Principal of RA.M. 
C. Husert H. Parry, Esq., M.A., Mus. Doc., Cantab., Oxon., et 
Dub., D.C.L., Director of R.C.M. 


SAMUEL AITKEN, Esq. 

Professor JAMES Dewar, F.R.S., &c. Royal 
Cave. ALBERTO RANDEGGER. Academy 
FREDERICK WESTLAKE, Esq. of Music. 
His Honour Judge Meapows Wuite, Q.C. 


Sir GeEorGE Grove, C.B., D.C.L., LL.D. ) Royal 
Sir WALTER Parratt, Mus. Doc., Oxon. - College 
Sir ARTHUR SULLIVAN, Mus. Doc., Cantab. et Oxon. ob Music. 
FRANKLIN TayLor, Esq. ) 
Honorary Treasurer: 
CuHarvres Mor ey, Esq., M.P. 


Honorary Auditor: 
Sir Cuarves LisTER Ryan, K.C.B. 
Honorary Secretary : 
SaMUEL AITKEN, Esq. 





LOCAL CENTRE EXAMINATIONS, 1808. 

The PRELIMINARY LOCAL EXAMINATION (Paper work) 
andalso the HARMONY or COUNTERPOINT EXAMINATION 
will take place at the various Centres on February 16, and the FINAL 
LOCAL EXAMINATIONS (Practical Subjects), between March 29 
and April 15. 

See Syllabus A. 


LOCAL SCHOOL EXAMINATIONS. 
These Examinations, arranged in circuits, will be held during the 
periods (a) March-April, (0) June-July, (c) October-November. 
See Syllabus B. 


The Board has decided to offer for competition Two Exhibitions 
every year, until further notice, one for the R.A.M. and one for the 
R.C.M., tenable for two years. 

Conditions and full particulars are contained in the Syllabus for 1898. 

Copies of either Syllabus will be sent Post-free on application to the 
Central Office, 32, Maddox Street, London, W. 

SAMUEL AITKEN, Hon. Secretary. 








With this Number are presented gratis Extra 
Supplements, consisting of an Anthem, entitled, 
“Alleluia! now is Christ risen,” by Thomas 
Adams; and a Portrait of Mr. W. H. 
Cummings, specially taken for this paper by 
Mr. $. Caswall Smith. | 








THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
FEBRUARY 1, 1898. 





MR. WILLIAM H. CUMMINGS. 


Tue musical book-lover and antiquary who 
is privileged to make the acquaintance of 
Mr. W. H. Cummings’s library is very soon 
tempted to break the tenth commandment. 
This remarkably fine collection, of which the 
books number 4,500 volumes, contains some rare 
teasures. Uponthe well-filled shelves are tomes 
tom the libraries of Henry VIII., Edward VI., 
Charles I., Charles II., Oliver Cromwell, and 
Handel’s patron, the Duke of Chandos. The 
Handel section is quite unique. Here is the 
seat man’s will in his own autograph, the 
aventory of his household goods—such as they 
were—and one of his handsome lace sleeve | 








XUM 


ruffles. The fine portrait of Handel, which 
Hawkins considered to be the best likeness in 
existence of the master, and therefore the most 
valuable of all—that painted for the composer 
by F. Kyte—is one of the gems of the collection. 
There is also another portrait, by Hudson; 
and Mr. Cummings possesses the original 
pastel of the celebrated Goupy caricature of 
Handel, also a bronze bust by Roubiliac, in 
addition to a letter in French from Handel to 
his brother-in-law. 

The walls of the pleasant Dulwich house 
which Mr. Cummings has built for himself 
are adorned with other oil portraits of distin- 
guished musicians. We gaze upon the features 
of John Bull; of Abel, the celebrated viol-da- 
gamba player, by Gainsborough; William 
Shield; Dr. Dupuis; Weber, painted in London 
shortly before his death at 103, Great Portland 
Street ; Corelli; and Benjamin Cooke. There 
is also a large collection of line engravings of 
musicians. Hardly less interesting are two 
old. keyboard instruments—one is a Clavier- 
Gebunden (about 1650), the other is a Spinet 
(1720) by Mahoon. Amongst the large collec- 
tion of autographs is to be found manuscript 
music by Bach, Beethoven, Handel, Haydn, 
Mozart, Purcell, Lawes, Locke, Arne, Sterndale 
Bennett, Bishop, and Mendelssohn’s ‘‘ Wedding 
March,” as arranged by him for the pianoforte, 
besides many letters from musical celebrities. 

There is a manuscript score of the music 
to ‘* Macbeth,” believed by Mr. Cummings to 
be in Purcell’s handwriting. The collection of 
printed books is no less interesting. Here is 
the first edition of J. S. Bach’s ‘Die Kunst 
der Fuge” (1752), the third book of the 
‘Clavieriibung”’ (1727), engraved on copper by 
Bach himself; a perfect copy (probably unique) 
of Purcell’s *‘ Don Quixote,” all the editions of 
Morley’s ‘‘ Plaine and Easie Introduction,” a 
completeand unique set of the Salmon and Locke 
controversial essays, and many other scarce 
works dear to the heart of the musical antiquary. 
Special mention must be made of a fine copy 
of Goudimel’s Psalms (1565) which, in England 
at least, is said to be unique. Mr. Cummings 
has given commendable attention tohis bindings, 
which are in excellent taste. A set of Couperin, 
for instance, is appropriately clothed in white 
vellum, while Beethoven is rightly clad in royal 
red. Mr. Cummings’s son, Mr. Norman 
Cummings, has just completed an excellent 
catalogue of his father’s library, which we 
sincerely hope will ultimately be printed, at least 
for private circulation; such a volume would 
be invaluable for the purposes of reference. 
Turning from the books, the pictures, and the 
manuscripts to their distinguished owner, we 
may gather from his own lips a few particulars 
concerning his successful and honourable 
career. 

William Hayman Cummings was born at 
Sidbury, Devonshire, August 22, 1831. The 
family soon afterwards removed to London, 
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and the boy’s earliest recollection is the funeral 
of Thomas Attwood, organist of St. Paul’s, 
which took place on March 31, 1838, nearly 
sixty years ago. Attwood was buried in the 
vaults of the Cathedral, and Mr. Cummings 
vividly remembers seeing the coffin being 
brought into the sacred edifice, and also that 
there were very few people present at the 
interment. Young Cummings began his musical 
life by becoming a chorister of St. Paul’s 
Cathedral. In those days the singing men 
held very easy-going views in regard to the 
matter of duty, and it was not an uncommon 
thing for altos, tenors, and basses to absent 
themselves. On such occasions the service 
became “parochial ” (so-called)—that is to say, 
there was no music and the boys got a holiday. 
Mr. William Hawes, of flogging notoriety, was 
the master of the St. Paul's boys as well as of 
the Children of the Chapel Royal. The voice- 
training methods of this castigating gentleman 
were original and somewhat after this manner. 
He would get a dozen boys round him at the 
grand pianoforte, upon the side of which was 
duly deposited a lady’s riding-whip. The smallest 
boys were in front, and if any boy sang a wrong 
note the whip was exercised upon the poor little 
fellow who happened to be nearest to this 
unfeeling tyrant. Even the buns with which 
dear old Miss Hackett was ever treating the 
St. Paul’s boys failed to ameliorate the stings 
of these constant chastisements; and matters 
ultimately became so outrageously cruel that 
Cummings’s father applied to the Court of 
Chancery and obtained the release of his son 
from the whip-loving Mr. Hawes. 

The Temple Church had 
restored and adapted for a full choral service. 
Master Cummings became a Temple chorister, 
and it is interesting to record that he sang at 
the opening service of the renovated sanctuary, 
the actual date being November 20, 1842. 
The event is important, for, be it noted, the 
Temple choir was then the only surpliced choir 
in London, with the exception of St. Paul’s, 
Westminster Abbey, and the Chapel Royal. 
Here is a preliminary notice of the opening 
from the Musical World of November 17, 
1842: 

TEMPLE CHURCH.—This venerable structure, which has 
undergone a complete repair and splendid renovation, will 
be opened for Divine service on Sunday next; when 
Boyce’s Service in A, the responses and chant by Tallis, 
King’s Anthem, ‘‘O pray for the peace of Jerusalem,” and 
Handel’s ‘“ Hallelujah’ will be sung by Messrs. Hobbs, 


Hawkins, Horncastle, Calvert, and the newly appointed 
choristers, under the direction of Mr. Turle and Mr. Goss. 


In the following year (1843) Mr. (now Dr.) 
E. J. Hopkins was appointed organist of 
the Temple, and Chorister Cummings soon 
became his pupil for the organ. At that time 


Cummings, who received his general education 
at the City of London School, lived at 3, Red 
Lion Square, in a large house (now demolished) 
which contained an organ. Hedeputised a good 
deal at various churches, and remembers that 





recently been | 





the pedal touch of the organ at Christ Church, 
Newgate Street, was so heavy that he had to 
stand on each note before it would go down~ 
in fact, it proved to be a kind of musical 
treadmill. He conducted a Temple Choral 
Club, which consisted of his fellow choristers, 
who were also “ players upon instruments”. 
thus he was ever picking up musical knowledge 
of various kinds, which proved to be of good 
service to him in after life., There is a great 
deal in the art of “ picking up.” During his 
choristership at the Temple Church, Master 
Cummings sang amongst the altos at the first 
performance of the revised version of ‘‘ Elijah,” 
at Exeter Hall, April 18, 1847, under the 
composer’s direction. He sat in the front 
row of the altos, and his enthusiastic singing 
attracted the notice of Mendelssohn, who asked 
Cummings his name, wrote it upon one of his 
own visiting cards and gave it to the youthful 
singer. 

One day, after his voice had broken, his 
organ master, Dr. Hopkins, told him that an 
organist was wanted at Waltham Abbey, 
{t is interesting to record the fact, discovered 
by Mr. Cummings, that Tallis was a former 


‘organist of Waltham Abbey; he retained his 


appointment until the dissolution of the Abbey 
in 1540, when he was dismissed with 20s. for 
wages and 20s. for reward. Having donned 
a tail coat, in which he felt very uncomfortable, 
Cummings applied for the post at Waltham 
and obtained it. When he had an engage. 
ment on Saturday, he would go to Waltham 
Abbey on the Sunday morning, leaving Red 
Lion Square at 5 a.m. and walking the 
intervening fifteen and three-quarter miles in 
time for the eleven o’clock service! It was 
at Waltham Abbey, and during the organist- 
ship of Mr. Cummings, who adapted the tune, 
that Mendelssohn’s music to ‘ Hark! the 
Herald Angels sing” was first sung. The cir- 
cumstances attending the adaptation were fully 
recorded in THE Musicat Times of December 
last. 

After leaving Waltham, Mr. Cummings com- 
menced his long and distinguished career as 
a tenor singer. He began by being a deputy 
at the Temple Church, at the Chapel Royal 
(for Mr. Charles Lockey), and “perpetual 
deputy" for Mr. J. W. Hobbs, at Westminster 
Abbey. When the appointment of solo tenor 
at the Temple Church became vacant, it was 
offered to Mr. Cummings, at a salary of sixty 
guineas, and he was to attend in person “ when 
it suited him.” He was subsequently appointed 
a Gentleman of the Chapel Royal. One day 
Robert Barnby said to him: ‘“* Why don't you 
go under Hobbs?” Mr. Cummings not only 
became an “apprenticed” pupil of that distin- 
guished tenor for three years, but subsequently 
married his daughter, Clara, named after her 
godmother, Clara Novello, now the Countess 
Gigliucci. Mr. Cummings made his first great 
success as a tenor vocalist in the capacity of a 
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substitute for Mr. Sims Reeves. One afternoon 
the late G. W. Martin came to Cummings and 
gid: ‘‘ Reeves cannot sing for me in ‘Judas’ 
at Exeter Hall; you must take his place. If 
you don’t, I can’t give my concert.” Cummings 
had good reason for hesitating to accept this 
«eleventh hour”’ request as he had not studied 
the part. Martin then said: ‘I'll give you 
twenty guineas if you'll do it,” and, suiting the 
action to the word, he took twenty sovereigns 
ot of his pocket and, counting them, said, 
«There, take those on account.” Such an 
opportunity was not to be lightly thrown away. 
Cummings diligently set to work to get up the 
part, with the result that he made a great 
success, and from that time he was fairly 
aunched upon the sea of prosperity as a 
lading tenor singer. 

Mr. Cummings very soon appeared at the 
various musical festivals, where his natural 
musicianship and exceptional reading powers, 
in addition to his ‘ tuneful voice,’ were turned 
to excellent service. Some of his experiences 
a a singer may now be related. For the 
Birmingham Festival of 1864 Sir Arthur Sullivan 
had composed his cantata ‘‘ Kenilworth,” the 
tenor music in which he wrote expressly for 
Mario. As anintimation had been received from 
ihegreat Italian tenor that illness prevented him 
fom coming to Birmingham, Mr. Cummings 
was asked if he would sing Mario’s part at 
sight. He consented and scored a triumphant 
success. 
committee for having rendered this valuable 
stvice, he was presented with the handsome 
gold watch chain he now wears. Throughout 
the festival he sang nearly all the music assigned 
0 Mario. But he declined to sing the tenor 
part in Verdi’s quintet ‘‘ E scherzo od é folia”’ 
unless it could be rehearsed with the other 
vocalists and the orchestra. Upon telling 
Costa his decision, the great conductor face- 
tiously replied: ‘You are quite right; that 
wherzo is no joke!” 

At the Norwich Musical Festival of 1866 
at which Sir Arthur Sullivan’s ‘In Memoriam” 
Qverture was produced), Mr. Sims Reeves 
and Mr. Cummings were engaged as principal 
tnors, the latter being referred to as ‘that 
very improving artist.” As Mr. Sims Reeves 
was indisposed, his place was taken by 
Mr. Cummings throughout the week. A 
purnal remarked : ‘‘ What would have become 
if the tenor music of the festival had not Mr. 
Cummings been there we can’t imagine. He 
idertook everything that his distinguished 
‘mrade was unable to perform, some of the 
pieces at a moment’s notice, and many without 
aly possible preparation.” Amongst the latter 
vas the Romance ‘“‘O ma maitresse,” from 
Felicien David’s “ Lalla Rookh.” There was 
%” copy of this air—then introduced to the 
English public for the first time—in the hall. 
The orchestra had their parts in MS. and 
Benedict the full score, also in MS. Without 
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any hesitation Cummings volunteered to sing 
from the full score, whilst Benedict conducted 
from a first violin part! It resulted in a 
tremendous success, and the song was for 
years afterwards one of the most effective in 
Cummings’s répertoire. He subsequently intro- 
duced the song into America, where he caused 
it to become very popular. 

The following concert experiences may 
best be narrated in Mr. Cummings’s own 
words: “On one occasion I was engaged to 
sing the principal tenor part in ‘Acis and 
Galatea’ at a concert in a well-known county 
town. Although the conductor was a doctor of 
music, he was apparently so unfamiliar with 
the work that he had failed to discover that 
two principal tenors were required—one to 
take the part of Acis and the other that of 
Damon. When we were about to proceed to 
the platform, I enquired the whereabouts of 
Damon. ‘Oh!’ replied the doctor of music 
conductor, ‘I had not noticed that another 
tenor was required. Do, for heaven's sake, 
sing both parts,’ whereupon I answered, ‘ for 
Handel’s sake I will,’ and I did.” ‘At the 
Tercentenary Shakespeare Festival, held at 
Stratford-on-Avon, in April, 1864, I played the 
part of Amiens in ‘As you like it.’ An enormous 
wooden theatre was built, capable of holding 
between three and four thousand people. 
Whilst singing the song ‘ Blow, blow, thou 
winter wind,’ I was standing exactly under the 
drop-curtain. Unfortunately someone in the 
wings accidentally touched the spring which 
caused it to descend. I saw it falling and 
when it almost touched my head, I quietly 
advanced a step or two and continued singing 
the song. I should have been injured, or 
perhaps killed, but for my presence of mind. 
The incident was noticed by the audience, who 
at the conclusion gave vent to their excitement 
by tremendous cheers.” 

Here is a typical Wesley story as told to us 
by Mr. Cummings. “At one of the morning 
rehearsals for a Gloucester Festival, Dr. S. S. 
Wesley, the conductor, seemed to be more than 
usually absent-minded, and he wasted a con- 
siderable amount of time. At length Henry 
Blagrove, the leader of the violins, whispered 
to me, ‘The orchestra are becoming very 
impatient, do try to get the Doctor to go on.’ 
I immediately stepped up to the conductor’s 
desk and said: ‘ Dr. Wesley, will you kindly 
run through my music at once; I want to get 
away?’ ‘Why such haste?’ he slowly replied. 
Knowing his weakness for fishing, I thought 
to enlist his sympathy by saying: ‘I want to 
make arrangements for some grayling fishing.’ 
At the sound of the word ‘fishing’ Wesley 
instantly put down his baton and, folding his 
arms, said: ‘Grayling fishing! you get grayling 
fishing, a young man like you! It is shameful. 
Here am I, an old fisherman, and never had 
such a chance.’ More conversation—of a 
piscatorial rather than a musical nature— 
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followed, with the result that Wesley forgot all 
about the rehearsal and the music; he was 
only aroused from his rod-and-line reverie to 
a consciousness of the bow-and-fiddle business 
in hand by the band calling him to ‘attention’ 
in that manner peculiar to them when applause 
is their theme.” 

Mr. Cummings has not only sung at innumer- 
able concerts in every part of Great Britain, 
but he has also paid two professional visits 
to the United States—the first in 1871— 
where, as in his native country, his artistic 
singing was always highly appreciated. He 
has also appeared in opera at the Gaiety 
Theatre and elsewhere. But it was asa concert 
singer, and especially in oratorio, that Mr. 
Cummings undoubtedly made his mark. 
Sterndale Bennett held him in such esteem that 
he composed the air ‘‘ His salvation is nigh 
them that fear Him” expressly to suit Mr. 
Cummings’s voice, and as the singer for whom 
it was written shows us the manuscript of the 
song in Bennett's own hand, he calls our 
attention to the excision of several bars in this 
devotional air which Bennett made at Mr. 
Cummings’s suggestion. One of the severest 
tests to which a singer can be put is in the 
rendering of the recitative. Many vocalists 
who can sing an air with tolerable acceptance 
utterly fail in their attempts to vocalise unmea- 
sured music. It is no exaggeration to say that 
Mr. Cummings was one of the best exponents of 
the difficult art of recitative singing. The secret 
of his success was painstaking earnestness, 
patient and serious practice, and indomitable 
perseverance. Of how many young singers in 
the present day can this be said? Some of 
them, who make such haste to become famous, 
may be surprised to learn that Mr. Cummings, 
while preparing for his greatest success—the 
tenor solos in Bach’s “ St. Matthew ’’ Passion— 
spent a whole week in studying one recitative! 
But such is the fact. Moreover, in preparing 
this particular work, he carefully read and 
pondered the Gospels and books bearing upon 
the subject of the Crucifixion, in order that his 
whole nature might be impregnated with the 
solemn character of the subject-matter so nobly 
illustrated by Bach. 

The first time that Mr. Cummings sang 
the tenor solos in the “ St. Matthew” Passion 
was at Messrs. Novello’s oratorio concerts, 
Exeter Hall, April 6, 1870, when everyone 
was struck by the devotional fervour of his 
singing of those deeply expressive recitatives 
and airs. But he created a still more profound 
impression in the same work exactly a year 
later in Westminster Abbey, when the hearts 
of the listeners in that venerable sanctuary 
were thrilled at the intensely pathetic delivery 
of the words, ‘“‘And he went out and wept 
bitterly.” Was there any special cause for the 
sad, sad tone in the singer’s voice? Yes: Mr. 
Cummings had just lost his father. 

As a teacher of singing Mr. Cummings 





has had great experience; and no one coulj 
better demonstrate to his pupils the highly 
important, but far too much neglected, practic: 
of singing every word with distinct enunciation, 
From 1879 to 1896 he was one of th 
professors of singing at the Royal Academy oj 
Music, of which he is now an honorary member, 
and he still serves on the Committee of 
Management. He also taught singing at the 
Royal Normal College and School for the Bling 
at Upper Norwood, where his patience ané 
his kindly nature were much appreciated by his 
afflicted pupils. In 1882 Mr. Cummings became 
chorus-master of the now defunct Sacred 
Harmonic Society, and subsequently conducta 
in succession to Halle. He was Precentor 
of St. Anne's, Soho, 1886-88, and, for som 
years, honorary organist and choirmaster of the 
Chapel of Ease, Dulwich. The beautiful spinet 
already referred to is graced by a silver plate 
bearing the following inscription :— 


Presented to WILLIAM HAyMAN CuMMINGS, Esquire, by 
some of his friends in Dulwich and its neighbourhood, a 
a slight recognition of his great services in the Dulwich 
College Chapel of Ease, and especially of his kind ani 
gratuitous labours as organist and choirmaster. Api 
5th, 1881. 


In 1884 he was made a Fellow of the Society 
of Antiquaries, a distinction which he full 
deserved. 

In June, 1896, Mr. Cummings was electe 
Principal of the Guildhall School of Music, i 
succession to the late Sir Joseph Barnby. He 
has found that the post is by no means: 
sinecure in a huge establishment attended by 
3,700 pupils. Since his accession to offic 
the present Principal has planned many nev 
schemes which greatly increase the value of the 
school curriculum, one of the latest being the 
establishment of a weekly practice of chainber 
music. 

As a writer and lecturer upon music Mr. 
Cummings is widely known. His biography 
of Purcell—a subject upon which he is tli 
authority —in the ‘*Great Musicians”’ series, 
is a standard work on that great English 
master. His little book on “ The Rudiments 
of Music,’ in Novello’s series of Primers, has 
had an enormous circulation, and the same 
publication includes the ‘“ Biographical Ditc- 
tionary of Musicians.” Mr. Cummings has 
contributed articles to Sir George Grove’ 
“Dictionary of Music and Musicians” and 
the “ Dictionary of National Biography.” He 
has been a frequent contributor to these 
columns, one of the most valuable being the 
series of articles on the history of ‘“ God save 





the King,’ which appeared in THE Musical 
Times during the year 1878. He has lectured 
on many musical subjects at various places, 
including a series on ‘English Schools o 
Composition ” at the Royal Institution in 1894 
His compositions include ‘The Fairy Ring, 
a cantata produced at St. James’s Hall 
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anthems, part-songs, prize glees, and many 
songs. He has edited Purcell’s “ King Arthur” 
and some of the Purcell Society’s publications. 

Very few musical men possess the business- 
like qualifications of Mr. Cummings. He is a 
man of affairs in the best ‘sense of the term. 





In his capacity as one of the Vice-presidents 
ofthe Musical Association (of which he is one 
of the original members), as a leading spirit in 
the management of the Incorporated Society 
of Musicians, and as Treasurer of the Phil- 
harmonic Society (in succession to the late 
Charles Edward Stephens) since 1892, Mr. 
Cummings has proved himself to be an admir- 
able speaker and the possessor of tact, common- 
gnse wisdom, and untiring energy. But it is 
more especially in the Treasurership of that 
ancient Institution, the Royal Society of 
Musicians, which he has held for twenty-one 
years, that his administrative qualities find full 
scope and his sympathetic nature a fine outlet. 
We cannot more fittingly conclude this 
biographical sketch of a much_ esteemed | 
man in the musical profession than by the| 
following anecdote, which, we may add, was 
related to us by Mr. Cummings some years 
ago, without the least thought of its publica- 
tion. The incident brings out one of the best 
traits in his character—his kind-heartedness. 

The Royal Society of Musicians, with 
commendable generosity, occasionally gives 
relief to musicians in necessitous circumstances 
who are not members of the Society. One such 
case was that of the late Joseph Warren, a 
musical antiquary of the best type, who, shortly 
before his death (in 1881), had felt the pinch of 
poverty. With characteristic kindness and 
thoughtful consideration of Warren’s feelings, 
Mr. Cummings avoided any official letter with 
its “a receipt in due course will oblige,” but took 
the money himself to Bexley, where he visited 
the old antiquary several times.. Warren had 
parted with nearly all his books; but one day, 
very shortly before his death, he drew from 
under the mattress on which he was lying a 
small vellum-bound book, in its original binding, 
5 inches in height and 3 in width. The book 
was a perfect copy of Goudimel’s Psalter of 
1565, which is said to be unique in this 
country. Warren, in handing the precious 
volume to the kind treasurer, feebly said: 
“I want you to accept this book from me,” 
adding, ‘I don’t want it to go to America.” 
Mr. Cummings, taken greatly by surprise, 
began to say that he could not accept 
it as a gift, when Mrs. Warren motioned to 
him to be silent. After he had left the sick 
toom, Mr. Cummings said to the old anti- 
quary’s wife: ‘“ Mrs. Warren, this is a very 
valuable and rare book, and it is very kind of 
your husband to give it to me. But, knowing 
your circumstances, I cannot possibly accept 
it without sending you something in return.” 
The “something” took the form of a cheque 





for Forty Pounds ! 





FROM MY STUDY. 


Tue death of ‘‘ Lewis Carroll” has served to 
stimulate the interest shown for a long time 
past in the literature of the nursery. Beyond 
question the subject has a certain fascination 
even for children of the larger growth. And 
this is not strange. The rhymes and jingles, 
the strange tales and delightfully unmeaning 
verse, the simple tunes handed down from 
generation to generation—all these belong to 
that other self of ours who, as we look back 
upon him, seems so impossible, yet whose 
reality we cherish in love of the little ones that 
to-day attest it. Not more wonderful is it that 
grown-up children often seek to get behind the 
traditional lore of the nursery to see how it 
was made and to discover what it means. Our 
smaller brethren and sisters are moved by no 
such curiosity. They accept as sufficient that 
which appears on the surface. The falling 
down of Jack and Jill, after their praiseworthy 
attempt to fetch water from a height, is simply 
a falling down, the sensations of which every 
child has realised. That suffices for him, and 
to treat the event as symbolical, to point out a 
higher meaning, though it may not end in dis- 
illusion—for a child’s faith is strong—would 
certainly bore him. Curiosity comes later, 
and must be powerful indeed when it discovers 
that ‘‘ Alice in Wonderland ”’ really illustrates 
a game of chess. The pleasure of exercising 
it, however futile the effort, is undoubtedly 
great, and not even the most inane jingle has 
escaped notice, or remained free from those 
who would build a theory upon it. Nursery 
tunes give no scope for more than speculation 
as to their origin and earlier forms, and even 
that range of inquiry is narrowed by com- 
parative absence of material. 

Apropos, I have just laid hands upon a work, 
entitled “* An Essay on the Archeology of our 
Popular Phrases and Nursery Rhymes,” by 
John Bellenden Ker, Esq. (Longman, 1835). 
The author, looking at the ditties we have all 
sung in the days of our simple faith, pronounces 
them ‘‘unmeaning metrical farragoes,” and 
asks himself the question why such things enjoy 
a popularity that is ‘repugnant to the nature 
of language and the feelings of common sense.” 
Struck by this anomaly (which children cannot 
perceive), our author sought to get behind the 
present form of the ditties, to discover, if pos- 
sible, some actual sense and reason for their 
existence. Doing so, an ingenious idea occurred 
to him, and he asked himself: ‘Can the sound 
of the present version guide me in reaching an 
earlier version of the words?” He says: “I 
am persuaded they appeared, originally, during 
the existence of a form of our speech in which 
the sound of the form they now present to us 
carried the sense they were intended to express. 
In this view, by referring the sound of their 
present form to words which at that time 
belonged to our language, I have endeavoured 
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to restore them to the state in which, I believe, 
they were first produced. In all those I have 
tried by this test, I have found connected 
meaning to be the result.” This is not quite 
convincing, because, in referring to the speech 
of our Saxon forefathers for words the sound 
of which resembles that of the modern versions, 
no two investigators would be likely to agree. 
The field of work is one more or less of 
conjecture, and one cannot be sure of facts. 
However, our author continues: 

‘The reinstated specimens are not offered 
as models of composition, nor as the effusions 
of superior genius, but simply for that which I 
believe them to have been. To the, they seem 
popular Pasquinades, elicited by the soreness 
felt by the population at the intrusion of a 
foreign and onerous Church sway, bringing with 
it a ministry to which a goaded people imputed 
fraud and exaction. As such, these composi- 
tions gained that popularity which is now 
continued to them as traditionary jingles. The 
disguise of their true form I believe to be 
owing tothe nature of their original import, and 
to have been suggested, to those interested in 
neutralising such import, by the unparalleled 
change which was then rapidly supervening in 
our language. The common origin and nature 
of both forms rendered such artifice feasible to 
zeal and ingenuity.” 

Putting Mr. Ker’s theory more tersely, it 
amounts to this: (1) The originals of our 
nursery rhymes and songs were satirical 
attacks upon the rapacity of the Church, which 
was sufficient to ensure their popularity; (2) 
as the language changed, the clergy, while 
preserving the sound, altered the sense, and 
made the satires harmless by turning them 
really into nonsense. This strikes us, at first, 
as decidedly far-fetched; but the leading pro- 
position may not, after all, be wide of 
the mark. In the unlettered ages, popular 
rhymes and songs, transmitted from mouth 
to mouth, were the weapons of the oppressed 
against oppressors. Mr. Ker’s theory largely 
depends, of course, upon the actual rela- 
tions of the Saxon clergy and the poorer 


classes. In his ‘Saxons in England,” 
Mr. Kemble places that relation in a 
favourable light. This he does, however, 


by quoting largely from official documents, 
supposed to regulate the conduct of the clergy. 
Many other authorities agree more closely 
with what we know of human nature, whether 
clerical or lay; among them, Mr. Toland, 
referring to Milton’s “History of Britain,” 
observes: ‘We have not this history as it 
came out of the author’s hands; for the licensers, 
those sworn officers to destroy learning, liberty, 
and good sense, expunged several passages of 
it, wherein he exposed the superstitious pride 
and cunning of the monks in the Saxon times, 
but which were applied by the sagacious 
licensers to Charles the Second’s bishops.” 
The reader may be interested in some 


examples of what our author conceives to be 
the Saxon originals of the nursery rhymes noy 
in vogue. Let me first present one of the mos 
familiar among the latter : 


The lion and the unicorn 
Were fighting for the crown; 
The lion beat the unicorn 
All round the town. 

Some gave him white bread, 
Some gave him plum cake, 
And sent him out of town. 


Guided by the sound of these lines, Mr. Ke 
produces the subjoined Anglo-Saxon version: 

Die laeyen end die u nick oe’ren 

Weér-vecht! Ding! Voer dij Krouwn! 

Die laeyen biedt, die u nick oe’ren 

All rouwhond er bauwt dij toe hun. 

Sie Oom geev’ hem wyte breed, 

Sie Oom geev’ hem blaem keck, 

End seyn t’hem houde af to ehun. 


In modern English the Saxon version means: 

‘Fight against! contest! lay your claws 
upon him who comes to load you with fresh 
rates, and with eager intention to put a fresh 
yoke upon your neck. Like a surly mastiff 
growl at him who offers to assess you afresh, 
and put another yoke upon your neck. Be 
sure you make the fellow comprehend your 
reproof, that you blast him properly, and that 
you make known to him, by some practical 
sign, that the sooner he betakes himself to his 
own den the better for him.” 

Who would have thought that behind ou 
combative acquaintances, the Lion and the 
Unicorn, lay this “ignorant impatience of 
taxation”? 

Now let us take the legend— 

Hie! diddle diddle, 

The cat and the fiddle, 

The cow jumped over the moon, 

The little dog laughed to see such sport, 

While the dish ran after the spoon. 
Again guided by the sound, Mr. Ker arrives at 
the subjoined Saxon version— 

Hye! died t’el, died t’el 

De guit end de vied t’el, 

De Kauw j’hummt ; Hoeve eer dij moé aen, 

De lij t’el doghe laft tot sij sus sport ; 

Hou yl te dies: “ Ran! haft er dij spaé aen.’ 


Which means: 

“You that work hard for your bread, do 
contrive among yourselves to shame the com- 
mon thief and mischief-maker. This Jack-daw 
(priest) keeps on repeating, ‘ Plough the land 
duly, be painstaking, my man,’ and this curse to 
every virtue continues harping on in the same 
strain till he is stopped short. Be sure you 
salute him at once with, ‘My active fellow, 
take you this spade and get your own bread 
with it honestly, and don’t filch from others.’” 

One other example will suffice : 


Taffy was a Welshman, Taffy was a thief; 

Taffy came to my house and stole a leg of beef; 

I went to Taffy’s house, Taffy was not at home; 
Taffy came to my house, and stole a marrow bone. 


Our Welsh friends have always resented this 
stanza asa libel on their honesty. According 
to Mr. Ker, it is nothing of the kind, and has 
no reference to them at all. Here, according 


to our authority, is the original verse: 


Tuyf je was er wee helsch m’aen, Tuyf je was er dief; 
Tuyf je geé em t'Oom hye huys; aen stoel er leeck af beefe 
Hye wennt toe Tuyf hys huys; Tuyf je was nae’t aet hou’em, 





Tuyf je geé’t 'em t'Oom hye huys, aen stoel er maer rouw boo hun. 
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This being interpreted, means: 

«Tuyf (the priest), by his calling, has ever 
proved a grievance to us all. Tuyf has ever 
roved a diminisher of our property. Tuyf will 
hardly ever let my cousin Farmer leave his 
house, while up in the pulpit he shudders at 
the very name of the profane layman. The 
farmer places his house and its contents at the 
disposal of Tuyf, and Tuyf, for the sake of 
what he can take out of, is condescending and 
officious to the master of it. Tuyf will hardly 
ever let my cousin Farmer leave his house, 
while up in his pulpit he turns the austere and 
unsympathising denouncer of affliction upon 
the whole class.” 

Though Mr. Ker’s process is decidedly not 
convincing, it is full of interest, and does not 
lack plausibility. To think that our innocent 
children, singing their nursery songs, are 
playing with materials that, in their original 
form, made Wat Tyler and Jack Cade, and 
through one of them gave the City arms its 


dagger ! 


Lady Morgan’s “ France in 1829-30” contains 
an attractive chapter on music—a_ chapter, 


moreover, which cannot fail to divert those | 
who, having later developments in mind, note 
| that the sprightly authoress champions the 


music of Rossini as a triumph of the romantic 
and the dramatic over a frigid and inexpressive 
classicism. She appears to look upon Rossini 
as, in later years, other amateurs regarded 
Wagner; yet between the composer of the 


| “Ring” and the composer of “ William Tell” 
| what a difference ! 


Lady Morgan states that when she first 


visited France Rossini was scarcely known 


even by name, nor had he much advanced on 
her second visit, in 1818. At that period, the 


Princess Volkonska gave amateur representa- 
tions of Italian operas, of which she was 
‘herself the prima donna. 
; when we were invited, the ‘ Italiana in Algieri’ 
| was represented, but nobody knew anything 
about it. 
| ture were startling, and the audience began to 
| exhibit symptoms of surprise rather than of 


‘On one evening, 


The first few phrases of the over- 


admiration. The music was marked by that 


brio, that gaiety, for which even ‘Don Juan’ 


had not prepared them, and to which neither 
Cherubini nor Paer had accustomed their 
unawakened organs. At this distance of time 
lam amazed that it did not cause more emotion 
in ourselves, but great novelties perhaps 
occasion, in the first instance, a shock that is 


not gracious. It struck us, however, sufficiently 
'tocause enquiries after his name—for it was 


not in the list of Maéstri celebrated in France. 
Somebody in the next box said that the piece 
was by a young composer called Rossini, of the 
Teatro San Mose, at Venice.” 

Eleven years later Lady Morgan found 
Rossini the centre of musical life in the French 
capital, His ‘Comte Ory’ was running at the 











Academie, so long barred against Italian music, 
and everybody was impatiently awaiting the 
début of ‘* William Tell.”’ ‘‘ Having called 
one morning at his apartments,” writes our 
authoress, ‘‘ Madame Rossini conducted us 
into her bedroom, as Rossini was busy in the 
saloon, trying some of the scenes of his new 
piece. He had been working till a late hour 
the night before, and when he joined us he 
seemed weary and exhausted.’’ Here Lady 
Morgan declares her belief that the stories of 
Rossini’s indolence were not true, resting her 
faith on the general principle that he who 
makes for himself a high and durable reputation 
must be industrious. 

As Lady Morgan had to leave Paris before 
the production of ‘William Tell,” Rossini 
kindly gave her tickets for a night rehearsal. 
I pass over her general description of the 
scene. Of the composer she says: “ Rossini, 
with a roll of paper in his hand, and leaning 
heavily upon his stick, bent his anxious face 
over the orchestra, and, from time to time, in 
the gentlest voice and most supplicating tone, 
‘hinted a fault and hesitated dislike,’ as the 
‘caro violoncello’ was too piano, or the ‘Signor 
mio flauto’ was too forte.” That is a good 
description. Lady Morgan gives a very just 
estimate of the work, then going on. to say 
that it is the music of liberty, following on 
with an interesting disquisition: ‘‘ What it is 
that constitutes the local character of music, or 
its adaptation to express the various passions 
of the moral world, escapes the scrutiny of 
philosophers, and is not to be rendered in 
books of instruction, or the mere learned 
treatises of the writers of systems. It is 
incapable of definition, but it exists deep 
in the innermost soul of genius, an instinctive 
perception—a feeling independent of reason. 
The mechanical composer knows it not; the 
imitator cannot repeat it ; but when produced 
by the magic of imaginative inspiration, it is 
felt and acknowledged in the applause of 
multitudes, who are totally unable to explain 
the causes of their pleasure.” Apparently, it 
did not occur to Lady Morgan that her 
recognition of the music in ‘‘ William Tell” as 
the music of liberty may have been due to 
the suggestion of the subject, the poetry, the 
scenery, and the incidents. Had simply the 
music been performed, what then would she 
have seen in it beyond its merits as such? In 
these matters nothing is so easy as self- 
deception. X. 





CRITICS ON STRIKE. 


Provincia readers of THE Musicat Times 
cannot fail to have been struck by the 
extraordinary apparent dearth of concerts 
which prevailed in London from the middle 
of December to the middle of January. Un- 
thinking non-musical observers may no doubt 
be tempted to ascribe this cessation of musical 














88 THE MUSICAL TIMES.—Fesrvary 1, 1808. 





activities to the Christmas holidays, but aiet their critical terminology were, in cop. 
Hanwell correspondent has placed us in the|sequence, exhausted by the strain. They 
possession of a mass of information which|dwelt, again, upon the notorious perversity 
places an entirely different and altogether |displayed by certain performers for deviating 
astounding construction on the situation.|from the vernacular and singing in a variety 
Briefly put, his communication may be sum-/of foreign and outlandish tongues. In par. 
marised as follows: During the whole of the/ticular they instanced the outrageous and 
period mentioned above concerts were being |extravagant versatility of one popular bass 
held at the rate of from fifty to seventy per|singer, who, at one of his recitals, sang in 
week, but owing to a resolute and practically | French, German, Italian, English, Moder 
unanimous lock-out on the part of the|Greek, and the Irish brogue! Where was 
Musical Critics’ Federation, none of these|this to end? Were they to spend their 
entertainments were noticed in any of the|hard-earned leisure in mastering Patagonian, 
newspapers. ‘Conferences were held between | Japanese, Bohemian, and Matabele, in order 
representatives of the. Federation and of the|to keep pace with this morbid craze for 
Amalgamated Society of Singers and Players;|preposterous polyglottism ? [J*inally, _ they 
appeals were made to Archbishops, Cardinals, | denounced in scathing terms the recru. 
and members of the Cabinet to effect a recon-|descence of the prodigy nuisance, the abuse of 
ciliation between the conflicting parties; and | encores, the introduction into the concert-room 
even the German Emperor was approached by | of the semi-obscurity of Bayreuth, and roundly 
telegram in the hopes of his consenting to act | declared that unless their demands were con. 
as arbitrator in the dispute; but after a | ceded they would absolutely refuse to notice 
month's hostilities the A.S.S.P. triumphed all |any concerts whatsoever within or without the 
along the line, the critics returned to work, | four-mile radius. The irreducible minimum of 
and the status quo has been re-established in|these demands was ultimately formulated as 
its integrity. follows: 

Inasmuch as the Great Strike was precipitated} (1) An Eight-Concert Week, allowing two 
by the action of the critics, it may be as|concerts for Saturdays, exclusive of operatic 
well at the outset to state as briefly as may | performances. 
be the grounds which induced them to! (2) No singer to be allowed to perform in 
take this momentous step, and the demands|more than three languages, or two, if one be 
which they formulated as the indispensable extra-European. 
preliminaries to their resuming their normal (3) No performer to be allowed to appear in 
functions. They pointed out that the number public under the age of eight, unless the piano. 
of concerts held in the metropolis had prac- forte be fitted with a patent incubator. 
tically trebled in the space of the last; (4) Noconcert to last more than two hours, 
thirty years, and that this enormous multi-| (5) No conjuring, contortion, prize fighting, 
plication of musical entertainments carried | ‘‘ imitations,’ thought reading, or bicycle riding 
with it no corresponding increase in their |to be allowed at ballad or classical concerts. 
emoluments. They further asserted that the; The effect produced by this announcement, 
conscientious discharge of his duties by a|which was formally communicated to the 
modern musical critic involved a simultaneous |Secretary of the Amalgamated Society of 
ubiquitousness on his part compared with|Singers and Players, can better be imagined 
which the exploits of Sir Boyle Roche’s bird |than described. Six days’ grace were allowed 
were the merest child’s play, and that whereas|for the consideration of the ultimatum, and 
a course of esoteric Buddhism might possibly | during those six days it is not too much to say 
provide them with ove astral body, three or|that musical London was in a state of positive 
four at the least would be required to meet |ferment. But the A.S.S.P. never wavered for 
the exigencies of the situation. Failing this|a moment. It is asserted, indeed, that two 
resource, they were obliged to rush from one|weak-kneed trombone players and a suburban 
concert hall to another in a manner which not }tenor named Tremolini advocated a concilia- 
only imposed a severe tax on their wardrobe | tory policy, but with these exceptions the 
and physique, but was incompatible with|members were unanimous in repudiating the 
that mental habit of equanimity so essen-|demands of the critics. In support of this 
tial to the dispassionate discharge of their | non-possumus attitude they adduced a multitude 
critical functions. These charges constituted | of undoubtedly cogent and formidable argu- 
the gravamen of their indictment, but a host of|ments. As regards the Eight-Concert Week, 
minor complaints were also preferred. For|they pointed out that unless concerts were to 
example, it was pointed out that the inclusion | last all day, it would reduce their opportunities 
of a host of new features in so-called musical |of public appearance on an average to about 
entertainments—dancing, recitation, ‘‘cantilla-|once in two years—which was absurd. Turn 
tion,” &c.—entailed on the musical critic|ing to the linguistic problem, they declared 
studies of an encyclopedic range, in order to|that polyglot performers were a logical and 
keep pace with this expansive construction of|indisputable outcome of Imperial expansion, 
the term “concert.” The ordinary resources|the modern passion for foreign travel, and, 
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The inally, of the widespread recognition of the| January 7 to 13, a brief outline of what took 
ven principle of nationality in music. The boy-| place must suffice. A profound impression was 
vinta wtting of performers under the age of eight} created by the pathetic appeal of that accom- 
vatiel years they stigmatised as a most arbitrary and plished writer, Mr. Vernon Pshaw, who 
“ ta unprincipled attempt to stifle the natural| described how he had attended four concerts 
s ae lorescence of genius, and a flagrant violation | on the same afternoon, with the result that he 
: bas ofthe dictum maxima debetur pueris reverentia. |not only lost his umbrella, but got the pro- 
ang in it was also ludicrously inconsistent with the grammes so mixed up in his head that he found 
Lode popular movement now on foot to include Baby it almost impossible to write a notice of any of 
: 7 Suffrage as one of the foremost planks in the them. Mr. Albert Berkeley described how in 
their @ ostamme of the Radical party. As to his heroic efforts to bicycle from St. James's 
ee demands (4) and (5), they were beneath the Hall, after hearing a new vocalist, to the 
; call dignity of detailed discussion. In a word, the Queen’s Hall, in time to hear a new violinist, he 
i fi iltimatum of the critics was rejected in toto collided with a sandwich-man, was summoned 
they @ "4 the Great Strike began. for “ scorching,” and had to pay, in addition to 
es It might have been supposed that in regard | the fine and costs, a handsome solatium to the 
suse of 2 CBanisation the advantages would have injured man. The arguments already set forth 
Ape. jen all on the side of the critics, owing to at the beginning of this article were re-stated 
uni their being a much smaller body. But as a) with no lack of energy and eloquence; but the 
a ; matter of fact the solidarity of the papper sal bane relying on the support of the public, 
notice "5 unshaken from the outset, while a certain} and exhilarated by the Kaiser's telegram, 
sut the mount of suspicion attached to the attitude | refused to give way on any single point. 
saci of some of the critics. This involved the Financially their position had improved, while 
ees ‘picketing ” of the principal concert halls of that of the critics had deteriorated. From 
the metropolis, and in the foggy weather which | acting on the defensive, they were now the 

a prevailed about Christmas the inclemency of the | aggressors, and showed no disposition to deny 
senile atmosphere told heavily on the constitutions of| themselves the fruits of victory. Still, on one 
themembers of the federation. An unfortunate | or two points they were prepared to give way. 
a incident which occurred outside St. James's | Contortionists were banished from the concert 
mill Hall, when the representative of the Brixton | platform, and a Roumanian baritone, who had 


Sentinel, who was suspected of being a ‘“ black 
kg,” was roughly handled by his colleagues, 
rescued by the police, and conveyed away ina 
notor-cab, created a painful impression; and 
0 make matters worse, the proprietors of 
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rere certain newspapers, instead of supporting their 
di : tpresentatives, stopped their salaries as 
a mg as they refused to send in their 
wi ‘copy.’ Again, the performers, revelling 
© the A" the consciousness of their freedom from 
“ of tnsorship, indulged in the most extravagant 
veined Wcentricities. Thus one popular pianist 
ilo ai treated a great sensation by giving a concert 
— itwhich the pianoforte was supported on the 
ae a lack of a strong man, while a vocal recital was 
ositiel sud at Queen's Hall in which all the songs 
ved for Wee SUNG in Volapik to the accompaniment 
~~ ila steam barrel-organ. The public, instead of 
sul liscountenancing these extravagances, flocked 
ncilia. Go Witness them in unheard of numbers, and 
. ite free list was entirely suspended. It was at 
no ae ltis stage of the conflict that the Kaiser was 
f° this proached by some benevolent amateurs 
ititude ith a view to his acting as arbitrator, but his 
argu Pompt answer, “I raise my glass to the heroic 
Week, gronents of the reptile press — WILHELM,” 
pig iiviously precluded the possibility of his 
anitie opting a judicial attitude. Lord Salisbury 
about It lined to intervene, on the ground that the 
Put tilure of the concert of Europe had indisposed 
clared @"™ © undertake any further efforts in the 
) aa iterests of harmony. ; 
gre As for the memorable but abortive con- 
and, prence between the representatives of the 
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titics and the artists, which lasted from 


YUM 


announced a vocal recital, at which he would 
sing while performing on the trapéze, was 
ordered to amend his programme. It was 
proposed that the age for the appearance of 
infant prodigies (with incubator), fixed by the 
critics at eight, should be reduced to four. 
The eight-concert week was rejected, but it 
was suggested as a compromise that no critic 
need attend more than four concerts in the 
same day, or more than three in the same 
afternoon. As regards the linguistic question, 
the artists offered to sacrifice Sanskrit, Mzso- 
Gothic, Coptic, Mingrelian, Phuphluntine, 
Salicylic, Dalecarlian, Carthaginian, Koumiss, 
Pyro-Gallic, and the Ballybunnion dialect of 
North Kerry. That the critics were so in- 
fatuated as to reject these generous terms will 
hardly be credited, but it is none the less true. 

Over the final scenes of this terrible feud 
we gladly draw a veil. The stubborn refusal of 
the critics to withdraw an iota of their demands, 
followed suddenly and unaccountably by their 
utter collapse and abject surrender, will ever 
remain one of the most extraordinary psycho- 
logical puzzles of this or any other century. 
Various explanations, more or less plausible, 
have been put forward, the most convincing 
being that which attributes this change of 
front to the collective interference of the critics’ 
wives. Anyhow, the fact remains that by 
January 15 they were back at their work, and 
the notices which appeared in the newspaper 
issues of Monday, January 17, contained no 
traces of that dissatisfaction which had 
prompted the lock-out a month or so previously. 
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It may be that this calm is deceptive, like that 
which precedes a storm, and we are therefore 
glad to hear it rumoured that a prominent M.P. 
intends at an early date to recommend the 
formation of a permanent board of arbitration 
for the settlement of such disputes as that 
which has recently convulsed the musical 
world. 


Some recent performances of Sir A. C. Mackenzie’s 
‘‘Dream of Jubal” have served to revive an objection 
—advanced mainly by the younger line of critics— 
against any combination of music and the speaking 
voice. In so far as this objection is a question of 
taste, there is, of course, no possible reward in 
‘disputing it. It seems, however, to be a modern 
discovery, unless a peculiar feature in Rousseau’s 
‘‘Pygmalion,” may be taken as representing that 
author’s views on the point. The monologue in 
‘* Pygmalion,” and also the few words of dialogue 
in the closing scene, are accompanied by music, the 
application of which is limited to the performer’s 
pantomime, leaving the voice to speak alone. So 
far, the contention of our present objectors finds 
support. But the preponderance of opinion and 
practice on the other side is overwhelming. We will | 
not go back to the Greek drama, concerning which | 
little bearing on the question is known, and mistakes | 
are easy. There is, however, the practice of our 
own stage, which at emotional moments very often 
combines the spoken words with music, and—what 
is more to the point—we have the high example of 
illustrious masters. Beethoven united the orchestra 
and the speaking voice in “ Fidelio,’ Mendelssohn in 
‘** Antigone,” Schumann in his ‘ Manfred,” and so 
on. The practice of these composers may not be 
identical, but they all admitted the principle involved, 
and that is the point at issue. It may be stated, 
further, that the public do not appear to be in agree- 
ment with the critics aforesaid. The ‘‘ Dream of 
Jubal,” in which accompanied recitation is carried to 
the farthest possible point, has become a favourite 
work, more often performed than any other of Sir A. 
C. Mackenzie’s larger compositions; and it should 
also be noted that the accompanied recitation of 
ballads, and short poems generally, has come into 
something like afashion. Of course, all this does not 
prove that our objectors are wrong; but it warrants 
us in hesitating before we agree that they are right. 


see, in accompanied recitation, everything ty 
encourage and nothing for which to apologise, |; 
is a legitimate form of art, and should be cultivates 
to its highest point, not abused. 





IMAGINATION is a necessary part of the equipment 
of the programme-annotator. But in unskilful hands 
imagination may run riot, even unto that domaiy 
designated by a similar word (riot) minus its firy 
vowel. An example of this, if not of the mock-heroie, 
or Eroica-mockery, is furnished in the interesting 
letter, printed in another column (p. 122), from 
Mr. H. E. Krehbiel, the eminent musical critic 
and writer on music, of New York.  So-calle 
‘‘ programme” music, when the themes are no 
labelled by the composer, affords a fine field for the 
exercise of the imaginative faculty. Sometimes, 
however, water is the environment, wherein the 
mere imaginationist may soon get out of his depth, 
Without in the least degree imputing a verdict of 
‘found drowned” in all such cases, the subjoined 
examples from analyses of Sterndale Bennett; 
charming overture ‘*The Naiades’’ illustrate how 
the same melodies may conjure up totally different 
associations in the minds of two accredited writers 
upon music. We give two of the themes from that 
fanciful work, followed, in parallel columns, by the 
said divergent impressions. The first is an episode, 
thus :— 

Str. pizz. 








which is said to portray— 


The splashing of large water- 
drops, tossed from the wavelets, 
which assume the human shape of 
the Naiades. 


Fairy bells tinkling their gla. 
ness. 


Here is the second subject— 











Mucn depends as regards effect, and, through, 
effect, as regards opinion, upon the manner in which 
accompanied recitation is carried out. Let us con- | 
cede that it is not pleasant to hear a reciter 
shouting at the top of his voice in order to force 
words through a mass of musical sound. But that 
is an abuse of the true process. The composer of 
accompaniment to recitation should, so to speak, 
take himself into strict custody before beginning. 
Reticence and restraint are the conditions under 
which he should work—reticence at times when the 
spoken word does not obviously call for music; 
restraint when it does. The aim should be to 
strengthen at proper moments the impression made 
by the text, but never at the cost of that impression, 
which necessarily stands first and foremost. Let 
the speaking do its perfect work unhampered. In 
recompense, the composer should, following Sir A. 
C. Mackenzie’s admirable example, avail himself 
of fitting opportunities for interludes, during 
which he can express himself more fully in the sense 
of the text preceding. Under these conditions we 
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and its respective impressions— 
As though some water deif 

sang while floating on the boss 

| of a stream restless from pi 
disturbance. 

The former of the above “ fancies,” referring to th 

second subject, suggests expression in countenantt 

while the latter implies expression, or possibly th 

want of expression, in vocal utterance. 


The love looks of the damsels | 
of the deep, whereby they allure 
mortals to destruction. 





More than one hundred years ago the ‘ Surprise 
Symphony was first performed, under the direction ¢ 
its genial and—pace Mr. Hadow—Croatian compost 
“Papa” Haydn. The place of execution was th 
Hanover Square Rooms; the date, March 23, 179% 
Haydn is said to have introduced that startling chon 
in the slow movement, which gave the symphot 
its name, in order to arouse his soporific audiend 
from their after-dinner slumberousness. ‘‘There 4 
the women will scream,” remarked Haydn to ti 
friend Gyrowetz. Although the programme-annotat® 
had not sprung into existence in those days, th 
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mantle of imagination seems to have been cast 
around the shoulders of a writer in a newspaper 
called, appropriately enough for our purpose, the 
Oracle! This imaginative scribe described the 
point of the “ Surprise” Symphony in the following 
surprising manner :— 

Act 2d. opened with a first performance of the Granp 
QVERTURE composed by Haydn for this evening. The 
Second Movement was equal to the happiest of this great 
Master’s conceptions. The Surprise might not be unaptly 
likened to the situation of a beautiful Shepherdess, who, 
lulled to slumber by the murmur of a distant Water-fall, 
starts alarmed by the unexpected firing of a fowling-piece. 
The flute obligato was delicious. 


Not only the “ flute obligato,” but the “ beautiful 
Shepherdess,” the ‘‘distant Water-fall,” and especially 
the “ fowling-piece ” are all ‘‘ delicious.” There can 
te nothing but the highest commendation of this 
novel way of working the critical oracle by that 
critic of the Oracle. 


Some little time back we were told that Handel’s 
“Messiah”? was growing obsolete, but the recent 
correspondence in the Standard with reference to 
the present unsatisfactory manner of rendering its 
choruses is a proof of the wide and lively interest 
till taken in Handel’s masterpiece. To quote the 
critic of the Standard: ‘It is obviously inconsistent 
that the solos should be sung with all the devotional 
fervour of which the singer is capable, and the 
choruses rendered with the expressionless rhythmic 
beat of a machine.” As in most cases, there are 
doubtless faults on both sides. The soloists, 
apparently forgetful of the epic nature of the work, 
dten seek to infuse dramatic intensity into their 
inging, which emphasises the coldness of manner in 
which it has become customary to deliver the 
choruses. Solo vocalists may therefore be asked to 
rmember that the spirit of ‘‘The Messiah” is 
subjective and that to seek to make it dramatic is 
to destroy its character. On the other hand, there 
isneed for the choristers to remember that they 
we dealing with the truths which form the 
fundation of Christianity, and that to treat the 
txt merely as syllables for vocalisation is to rob 
the music of its object. That little or no thought 
is given to expression in the choruses must 
tave been painfully apparent to all thoughtful | 
musicians who have attended the various perform- 
ances of the oratorio this Christmas. The invari- 
ibility of tone-colour, the utter absence of exuberant 
lunksgiving in the ‘ Hallelujah” Chorus were 
‘specially noticeable to all who listened with open | 
tars. There can, indeed, be little doubt that with | 
the increase in the use of choirs the attention of con- 
luctors and choristers has been more and more 
fevoted to the acquirement of mechanical accuracy 
M accentuation and articulation until everything 
the has been well-nigh forgotten. To quote the | 
mtic of the Observer: “If anyone fancies that | 
Handel meant his choruses to be so sung, we will 
sk that person whether he would like the solos to 
iedelivered in the same way, and if not, why not?” 
The same writer also remarks that “Handel's 
thythms—those of his quick movements especially— 
lave much affinity with those of the dance; and, 
infortunately, it is just this feature that most 
ttongly appeals to the music-loving but thoughtless 
‘mateurs who form the bulk of English choirs.” It 
tay, however, confidently be asserted that a few 
vords from a conductor who had the courage of his 


Nonotonous style, which if persisted in will become 


Wacner’s “The Holy Supper of the Apostles ”’ 
has just been issued by Messrs. Novello and Co. 
in their cheap octavo series of oratorios and cantatas, 
and it may not be without interest to quote the 
following extracts from the Preface of the new 
edition of this very remarkable sacred work by a 
great operatic composer : 

‘* The Holy Supper of the Apostles ”’ (“‘ Das Liebesmahl 
der Apostel”’) was composed by Richard Wagner in 1843, 
when he was thirty years of age. He had already written 
“The Flying Dutchman,” but “ Tannhauser” had not 
then been commenced; therefore the present composition 
is one of the Bayreuth master’s early works. Wagner was 
at that time Hofcapellmeister at Dresden with a salary of 
£225. His duties were to conduct at the ‘‘ Opera-theatre,”’ 
to look after the music at the Hofkirche on Sundays, and 
to direct the Court orchestral concerts. In addition to 
these routine duties, which he discharged for seven years, 
Wagner became conductor of the “ Liedertafel,’’ a choir 
of male voices established in 1839, which doubtless had 
something to do with his having been appointed conductor 
of a great ‘‘ Mannersangerfest,” held at Dresden in July, 
1843. It was for this festival gathering of men’s voices 
that he composed ‘‘ The Holy Supper of the Apostles,” 
which was first performed in the Frauenkirche, Dresden, 
July 6, 1843, under his direction. The band and chorus, 
the latter assembled from various places, numbered about 
1,000 performers. The first performance of the work in 
England took place at the Birmingham Musical Festival, 
September 1, 1876, the conductor being the late Sir 
Michael Costa. 

As in his operas, Wagner wrote his own words for this 
‘‘ Scriptural Scene.” The subject is suggested by the 
4th chapter of the Acts of the Apostles, ending with the 
31st verse. The music is laid out for a choir of Disciples, 
sometimes divided into three separate sections, and a choir 
of Apostles, twelve bass voices. A short passage of 
twenty-five bars (p. 38) is indicated to be sung by “ voices 
from above.” The earlier portion of the work is sung 
without accompaniment. During the last chord of the 
vocal phrase “ Be not afraid,” sung by the “ voices from 
above,” the orchestra enters with fine effect in the form of 
a roll on the drums on C lasting for thirty bars, beginning 
pianissimo and gradually increasing to fortissimo. There 
are four drums, three of which (2, 3, 4) are tuned to C. 
Wagner begins his roll with the third drum, at bar 19 
the fourth drum is added, and four bars later the second 
drum is introduced for rhythmic purposes. 

The orchestral score consists of piccolo, two flutes, two 
oboes, two clarinets, four bassoons, serpent, four horns, 


four trumpets, three trombones, tuba, four kettle-drums 


(three of which, as already stated, being tuned to C), and 
strings. 


We understand that this fine work, which is practi- 
cally unknown in England, is shortly to be performed 
at one of Mr. Robert Newman’s orchestral concerts, at 
the Queen’s Hall. It would also make a fine impression 
at the Royal Albert Hall, sung by Sir Frederick 
Bridge’s noble army of tenors and basses. 





Tue most recent instalment of the ‘ Dictionary 
of National Biography” (Vol. LIII.) contains the 
lives of all the illustrious Smiths. Very few 
musicians bearing that familiar patronymic seem to 
have been considered worthy of a place in this 
monumental Walhalla. (The “ Harmonious Black- 
smith” is really not a Smith, but a myth.) Of the 
half-dozen musical Smiths here biographised the two 
worthiest are foreign-born, thus showing the 
catholicity of the ‘ Dictionary.” The organ- 
building fame of Father Smith—as he was called— 
is well known; but it may not be so well known that 
he munificently bequeathed ‘one shilling a piece,” 
not to “this sisters, his cousins, and his aunts,’ but 
to ‘“‘his brothers, his sisters, his nephews, and his 
nieces.” The other German-made Smith was John 





Christopher of that ilk, ‘‘ Handel’s man,” to whom 
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the composer of ‘‘ The Messiah ” bequeathed all his | order that Dr. Hopkins, while still hale and hearty, § ji, ; 
manuscript scores, which are now in the Royal|may havea full opportunity of thoroughly enjoying eatl} 
music library at Buckingham Palace. But what|the rest and leisure that his retirement will afford The 
became of Handel’s working library of books and|him. They will also permit him to continue to § acco 
musical scores, other than his own compositions, | retain the title of Honorary Organist of the Temple strug 
printed and in manuscript? No writer on Handel,/Church. A biographical sketch of Dr. Hopkins, & jal 
so far as we know, has raised this rather important | with a new portrait of him, a view of the interior ff jhere 
question. Another German name, as well as an|of the Temple Church, and other illustrations, four 
eminent organ-builder, appears in the notice of John |appeared in Tue Musicar Times for September, & antit 
Snetzler, who having made money in England|1897. The many friends of the genial and venerable Gros 
returned to his native land; but, after being “‘so| ‘father of English organists” will unite in wishing Wein 
long accustomed to London porter and English | him much happiness in his well-earned retirement. ff admi: 
fare,’ he forsook his German surroundings and 
came back to London. Reginald Spofforth, the 
composer of one of the most popular glees ever] THE outline programme of the Leeds Musica § Tx 
written—“ Hail! smiling morn ”—worthily finds a| Festival, to be held in October, is now practically has r 
place. There is an interesting biography, by Mr.| settled. The old and well-tried masterpieces will be J Prieg 
Joseph Knight, of Harriett Smithson, the wife of |worthily represented by Bach’s B minor Mass, Beet. ff Hayd 
Hector Berlioz—to whom that  love-stricken|hoven’s ‘Choral’? Symphony, and Mendelssohn's § their 
composer referred in his memoirs as “la belle | ‘‘ Elijah,” all of which afford full scope for the glorious ff are bs 
Smidson,” the ‘artiste inspirée dont tout Paris | voices of the Yorkshire chorus-singers. Two of the fj numb 
délirait.” The degree methods of Dr. Nicholas | Festival novelties—Professor Stanford’s Latin “Te ff exami 
Staggins would have staggered the present-day |Deum” and a short composition by Herr Humper. ff and a: 
Union of Graduates in Music. The account has | dinck—have already been referred to in these columns, ff be ni 
quite a Gilbertian flavour: ‘ In 1682 he was admitted (“Mo 
Mus. Doc. of Cambridge—it was said through interest (Op. 7 
and without due tests’””! But was Staggins anathe-| Ir is also very satisfactory to learn that the general J 110, i 
matised for this false doctoring ? No; he was most |committee of the Leeds Festival have unanimously ff «vate 
handsomely rewarded. We read: “To meet such|adopted the recommendation of the executive J howev 
allegations, a grace was passed on July 2, 1684,/committee that Mr. Edward Elgar should write  § even | 
constituting Staggins Professor of Music at the Univer-|new choral work for the festival. This novelty is to § Agnus 
sity’! It is perhaps not altogether surprising to | be a dramatic cantata entitled ‘‘ Caractacus,” for four choral 
learn that Staggins was found dead in his bed. principal soloists, orchestra, and chorus. Mr. Elga isa E 
informs the committee that the work is sketched as § know 1 
—— follows: “Scene I., a British camp. Scene II, his saf 
THE singing of carols at Christmastide has long been Druid scene. Then follow three other scenes, which 
a permanent institution in our churches; but nowhere are still — consideration—that is, whether orn Hf py, 
do the simple strains seem more appropriate than in | ¥° shall make them into two. The final scene ist Bf atte 
the Foundling Hospital Chapel, and Mr. H. Davan Roman triumph, a great choral and orchestral climax. some 1 
Wetton, the talented organist, never had a more The whole of the music is, in general, like my * King Bf such jg 
happy thought than when he conceived the idea of |Olaf.’” The subject of Caractacus admirably lends Bf rover: 
these carol services, which were given in the itself to a dramatic treatment, which is one by Mes 
afternoons of Christmas Day and the following of Mr. Elgar’s strong points, and of which “Kin: Bf on the 
Sunday. That the carol singing was enjoyed by the Olaf” is a fine example. The new cantata for Leeds B ioven, 
children was manifest from the intelligent manner in will furnish Mr. Elgar with a splendid opportunity to ff thes, 
which they took up the unison passages entrusted to still further demonstrate his remarkable dramatic f reson 
them. ‘Good King Wenceslas,” of course, was | POWETS» and we may rest assured that he will fully Bigg oj 
there, and the story of ‘‘ The First. Nowell” was told | lise all the expectations that have been formed! ff iriting 
again with sympathetic zeal. “Who is this?” him as one of our foremost native composers. rages 
(words by Mr. Chatterton Dix, music by Mr. Myles B. staves 
Foster) was also excellently sung, as were also Dean ; : . ; 
Farrar’s “In the field with their flocks abiding” (set |, 4 SSETCH-BooK by Mozart, the existence of which Fy 
by Mr. John Farmer) and Henry Smart’s “Jesus in had hitherto been unknown to lovers of the master, has tie 
the manger.” The most charming effects, however, |JUSt Come to light in Berlin, having been lent. by the Wilhel 
were produced in Barnby’s “Cradle-song of the | WME; for the purpose of inspection and verification, py 
Blessed Virgin” and in “Sleep, baby, sleep,” by | t© the committee of the Berlin Mozart Gemeinde. ublisiy 
Thomas Adams, the little singers in these carols | The book, as the inscription on the cover in the hané he ox 
frequently attaining a beautiful pianissimo. To of Mozart’s father indicates, dates from London, in aged m: 
attend such services, beautiful in their sweet | the year 1764, when the composer was eight yeas fy) 
simplicity, is to link together many hallowed old, and there can be no doubt whatever of its wninsp} 
senseittions. genuineness. It contains forty-two leaves, filled with a 
more or less developed ideas, many of them most ~~ 20 
charming little fragments, and furnishing most heie : 
Dr. E. J. Hopxins is about to relinquish the active | interesting and important evidence of the early » en 
duties of the organistship of the Temple Church, development of this heaven-born genius. We att 
which he has so efficiently and honourably discharged glad to learn that the Mozart Gemeinde, in their 
for nearly fifty-five years. We understand that the | next periodical issue, intend publishing a numbero' # yn j 
Benchers of the two Honourable Societies, with their |these sketches, some of them in fac-simile, a Pt Ei naintai 
accustomed liberality, and to mark their high sense | ceeding which will be welcomed by music-lovers the fot mor 
of Dr. Hopkins’s long and faithful services, have | Whole world over. supply 1 
arranged for their distinguished organist to retire interesti 
upon his full salary; and they have most con-| Tue January number of the Berlin Neue Deutsch Hin our 
siderately decided that this arrangement shall be | Rundschau contains a number of hitherto unpublished ff veteran 
carried into effect with as little delay as possible, in | and highly interesting letters written by Wagner !§ Tiurs, 
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his friend Carl Heckel, of Mannheim, the zealous 
early champion of the cause of the Bayreuth master. 
The letters are important, more particularly, on 
account of the glimpse afforded by them of the 
struggles preceding the realisation of the Festspiele. 
It also appears, from a note appended by Heckel, that 
there exist (according to Frau Cosima’s admission) 
fur complete dramas from the pen of Wagner, 
entitled respectively ‘ Luther,” ‘Friedrich der 
Grosse,” ‘‘ Hans Sachs,” and ‘‘ Herzog Bernhard von 
Weimar ’—truly a tantalising statement for the 
admirers of the master. 





Tue great Artaria collection of musical autographs 
has recently passed into the possession of Dr. Erich 
Prieger, of Bonn. It includes various autographs of 
Haydn, Mozart, Schubert, and Beethoven, all in 
their way interesting; those, however, of Beethoven 
are by far the most important. In addition toa great 
number of sketch-books, which have been partly 
examined by Nottebohm, some unpublished songs 
and an unprinted opera entr'acte of the year 1813 may 
be named: the oratorio ‘Christus am Oelberg” 
(“Mount of Olives”), the E flat Pianoforte Trio 
(Op. 70, No. 2), the last two pianoforte sonatas (Op. 
0, in A flat, and Op. 111, in C minor), and the 
cavatina from the Quartet (Op. 130). With these, 
however, the list is not exhausted; there are treasures 
een greater: the Credo, Sanctus, Benedictus, and 
Agnus Dei from the ‘‘ Missa Solemnis,” and the 
choral portion of the Ninth Symphony. Dr. Prieger 
isa Beethoven enthusiast, and it is satisfactory to 
know that these priceless relics of the master are in 
his safe keeping. 





THE autographs of Beethoven’s works are, indeed, 
scattered in various countries, including our own; and 
sme have, unfortunately, suffered mutilation. Among 
such is the Pianoforte Sonata in G (Op. 79), the first 
movement of which has quite recently been acquired 
ty Messrs. Hill and Sons. Against the word Sonata 
m the title-page is written “ autograph—di Beet- 
ioven,” and a foot-note, signed ‘“‘Wm. H.,” says: 
“These words are in Clementi’s handwriting; the 
present specimen, therefore, contains autographs of 
two of the greatest masters of this age.” The 
writing of the music is neat; there are in all nine 
pages of music; the paper is oblong, with eight 
staves on the page. 





_ MEssrs. Osacu & Co., of 20, Cockspur Street, 
tave sent us a beautiful etching, by Professor 
Wilhelm Unger, of the late Johannes Brahms. It is 
acompanion plate (18} in. by 142 in.) to the same 
publishers’ Beethoven and Wagner, and represents 
the lamented master in the last year of his life, an 
wed man, with long white beard. There be those 
who still consider Brahms to have been merely an 
minspired dry-as-dust; but many others who love 
tis music and revere the master to whom they owe 
some of the happiest and most ennobling moments of 
their lives, To such we recommend this beautiful 
memento of a great musician and a noble man. 





Mr. Aucust Manns, who has so pre-eminently 
maintained the cause of music at the Crystal Palace 
fr more than forty years, has kindly promised to 
‘upply material—which is sure to be of a deeply 
interesting nature—for a biographical sketch of him 
in our March number. A new portrait of the 
veteran conductor, specially taken for THe Musicar 
Ties, will accompany this account of his life-work. 


YUM 











MARY VICTORIA COWDEN-CLARKE. 





Born, LonpDoN, JUNE 22, 1809. 
Diep, GENOA, JANUARY 12, 1898. 

-Tue distinguished literary circle which used to 
meet at the house of Vincent Novello has lost one 
of its last two or three members in the person of 
Mrs. Cowden-Clarke, whose death, we much regret 
to record, took place at the Villa Novello, Genoa, 
on the r2th ult. 

The eldest of Vincent Novello’s eleven children, 
Mrs. Cowden-Clarke was born, as was also her 
father, at what was then No. 240, Oxford Street 
(situated nearly opposite the Marble Arch), on 
June 22, 1809, the same year in which Mendelssohn, 
Tennyson, and Mr. Gladstone first saw the light. 
She was named Victoria after her father’s friend, 
the Rev. Victor Fryer, to whom Novello dedicated 
his first musical publication, ‘‘ A Collection of Sacred 
Music,” the issue of which, in 1811, laid the 
foundation of the house of Novello & Co. Asa child, 
Victoria Novello acquired that intense love of 
Shakespeare which not only became deep-rooted 
in hernature, but bore such splendid fruit. She very 
early developed her literary faculties, her first appear- 
ance in print being a paper entitled ‘‘ My Arm-chair,”’ 
which she contributed to Hone’s ‘* Table Book.” 

Amongst the men of letters—Keats, Leigh Hunt, 
and Charles Lamb being the shining lights—who 
frequented Vincent Novello’s house was Charles 
Cowden-Clarke, whose father kept a school at Enfield 
at which Keats was a pupil. His name is imperish- 
ably linked with the dawning genius of the young 
poet, Keats, who in a poetical epistle (1816) ‘* To 
| Charles Cowden Clarke” addresses him as “you first 
| taught me all the sweets of song,” and which contains 
the couplet : 

Who read for me the sonnet swelling loudly 
Up to its climax, and then dying proudly ? 

Charles Cowden-Clarke, more than twenty years 
her senior, fell in love with Mary Victoria Novello 
and married her on July 5, 1828, when she was 
nineteen years of age. They spent their honeymoon at 
the Greyhound,” Enfield, the bridegroom’s native 
place, where Charles Lamb was then living. The 
genial author of ‘A Dissertation upon Roast Pig” 
failed, however, to come across their honeymoon 
path; but he afterwards wrote to Mr. Clarke: 
‘“ Benedicks are close; but how I totally missed you 
at that time, going for my morning cup of ale daily 
[at the “Greyhound ”’],is a mystery. ’Twas stealing 
a match before one’s face in earnest. But certainly 
we had not a dream of your propinquity.... I 
promise you the wedding was very pleasant news to 
me indeed.” Charles Lamb, “the cordialest of hosts,” 
told the young bride that he never stammered when 
he told a lie! 

After their marriage Mr. and Mrs. Cowden-Clarke 
took up their abode with the Novello family. Under 
that hospitable roof they came into contact with such 
celebrities as Coleridge, the Kembles, Malibran, 
Mendelssohn, Landseer, Hazlitt, Douglas Jerrold, 
and many others, some already mentioned, eminent 
in literature and art. It was Leigh Hunt who 
introduced Mrs. Cowden-Clarke to Charles Dickens 
—‘*dear Charles,” as he was always called in the 
Novello family. ‘I hear you have been playing 
Mrs. Malaprop lately,” remarked the author of 
** Pickwick” to Novello’s daughter, an observation 
which resulted in an invitation from him to her to 
assist in some amateur theatrical performances which 
were stage-managed by Dickens, who was ‘‘ supreme 








as manager, super-excellent as actor, and ardently 
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enthusiastic in his enjoyment of exercising his skill] great composers that have been “ made in Germany.” 
in both capacities.””* But after reading these well-written and highly 

During the course of their happy married life Mr. | instructive pages, very little, if any, doubt can exist 
and Mrs. Cowden-Clarke were much engaged in|that Haydn is a Slavonic product. Let us follow 
literary pursuits, the former in writing for the press | Mr. Hadow in his cleverly demonstrated argument, 
and in lecturing in various parts of the country, while | At the outset he frankly acknowledges his indebted. 
his gifted wife devoted herself to those Shakespearian | ness to a Croatian musician, Dr. Frantisek S. Kuhae, 
studies which brought her well-earned fame. Her | first for a full use of his pamphlet ‘“ Josip Haydnj 
magnum opus originated in quite a commonplace way. ; Hrvatske Narodne Popievke; reprinted from the 
In 1829, the year following her marriage, Mrs. Cowden- | Vienac, Zagreb, 1880,” and, secondly, for musical 
Clarke was staying with her husband’s sister at quotations from his ‘“Juzno-slovjenske Narodne 
Standerwick, when one morning at breakfast someone | Popievke: Zagreb, 1878-1881,”’ a large and valuable 
remarked that there was no Concordance to Shake- | collection of South-Slavonic folk-songs, to which 
speare in existence. The young guest—she wasthen | reference has already been made in these columns, 
only twenty—then and there resolved to undertake | (THe MusicaL Times, November, 1893, p. 652.) Mr, 
the work. That very morning, during a walk to | Hadow is one of the comparatively few writers on 
Warminster, she, with her Shakespeare in her| music in this country who does not rest satisfied 
hand, jotted down an outline of her plan and wrote | with second-hand information. Accordingly he paid 
the first line of her intended book. For the next a visit to Croatia last year, where he saw Dr. Kuhaz, 
sixteen years she industriously pursued her self- | and where he obtained fresh information on the spot, 
imposed task, and ultimately produced a monu-| After making a strong claim for nationality in 
mental book of reference which will long preserve | music, Mr. Hadow proceeds to furnish proof of the 
her name is: English literature. The Concordance | Croatian element -in Haydn’s compositions. He 
was soon followed by ‘‘ The Girlhood of Shakespeare’s | contrasts the inevitable four-bar unit of measurement, 
Heroines”; and, conjointly with her husband, a | carrying with it the corresponding stanza of eight or 
copiously annotated edition of the great poet’s works, | sixteen or thirty-two of the German or English folk. 
with preface and story of his life (1869), which | song, with the wider range of stanza to be found, for 
was followed, in 1879, by ‘The Shakespeare Key; instance, in the melodies of Haydn’s quartets, the 
unlocking the treasures of his Style, elucidating | latter being a characteristic feature of Slavonic 
the peculiarities of his Construction, and displaying |tunes. Croatia has not had any reputation as an 
the beauties of his Expression, forming a Companion artistic nation; in this respect she has been undera 
to ‘The Complete Concordance to Shakespeare.’” cloud. But Mr. Hadow assures us that “ throughout 
Mrs. Cowden-Clarke’s numerous books and essays | the country the love of music prevails”; and Dr, 
include ‘‘ The Life and Labours of Vincent Novello” | Kuhac declares that one in every three of the 
(which originally appeared in THe MusicaL Times), | population “either sings, plays, or composes,” 
and English translations of Cherubini’s ‘‘ Counter- | Moreover, there is a significant Croatian proverb to 
point,” Catel’s “‘ Treatise on Harmony,” and Berlioz’s | the effect that ‘‘an age is known by its music,” 
‘“‘ Instrumentation.” | Speaking of the country itself, Mr. Hadow says 

Mrs. Cowden-Clarke edited Tur Musicat Trves| that “few towns are more charming than Agram, few 
from 1853 to 1856. During her editorship Leigh| regions more delightful than the long fertile valley 
Hunt wrote several articles, and she herself con- | of the Save in which it lies.” He gives an amusing 
tributed a series entitled ‘‘ Music among the Poets | instance of the places having two names—one the 
and Poetical Writers,” which, beginning February 1, | German, used for official purposes; the other Slavonic, 
1855, was continued for nearly four years. for the benefit of the population. ‘ Wishing to make 

In 1856 Mr. and Mrs Cowden-Clarke, with the other | pilgrimages,” he says, ‘‘to Eisenstadt, where Haydn 
members of the Novello family, left Englandand settled was Kapellmeister, and to Zeljez, where Schubert 
at Nice; but since 1861 they have resided at the Villa | taught music to Countess Esterhazy, I took a ticket at 
Novello, Genoa. On March 13, 1877, Mrs. Cowden- | Vienna for the first of these places, only to find, when 
Clarke lost her husband, who died in his ninetieth|my watch informed me of my destination, that 


year, and now she herself has been called to her rest | Eisenstadt and Zeljez were the same place, and that 
at the age of eighty-eight. Less than two years ago | the name upon the railway station was Kis Martom.” 
she published a most interesting book entitled ‘“‘ My | Similar varieties of spelling are characteristic of the 
Long Life: an autobiographic sketch” (Fisher | names of people. Dr. Pohl, for example, gives no less 
Unwin). The pages of this pleasantly written ‘than fourteen variants of spelling the ‘family name 
volume reflect the tranquillity of a mind at perfect jof Haydn, and there are at least six in documents 
peace, and breathe a spirit of unalloyed happiness | relating to the composer himself. The name Haydn, 
in the retrospect of a long life well and truly spent in| be it remarked, is very widely spread in Croatian 
works of supreme value and usefulness. To such aj villages; = both ey as and a 
sweet nature death would come as gently as the | Joseph Haydn was of Slavonic descent. e com: 
calm twilight at the close of a long, sunny day. | poser had also a Slavonic love of sport, which has left 

| his name at Eisenstadt in the following proverb: “To 
|je lovac i ribar kao Haydn; i.e., as good a shot and 
WAS HAYDN A CROATIAN COMPOSER? | fisherman as Haydn.” No one with the least sense 


| rf . . 

. , : the stron 

Mr. W. H. Hapow, in a deeply interesting book,t ee ee ee ee 
has set himself the task of answering this ethnologi- 


|jocose element in Haydn’s music, its gale = 

: 'S1-| being as spontaneous and refreshing as a bubbling 

cal question. We may say at the outset that, with | ’ ik rt, is 
admirable skill, he emphatically replies in the po oat |stream on a summer’s day. Humour, like sport, 


: ‘ : : ; |a marked attribute of the people, although, as Mr. 
_ ape ma ane been classed amongst the | Hadow records, it is sometimes primitive, as when 


~—— | a Croat will tell you: “It is as true as that two and 

















* Mrs. Cowden-Clarke repeated her impersonation of Mrs. Malapro i 
at Westwood House, Sydenham, on fog 25, 26, 27, 1881, when gtd | two make seven”; and again, though somewhat ona 


73rd year, these being her last appearances as an actress. ' higher level, as the gibe at the Bosnian brethren, 


+ “A Croatian Composer: notes towards the study of Joseph | ° ° 
Haydn.” By W. H. Hadow, M.A, Fellew of Worcester oanerh who were ordered to abstain from something 


Oxford. Sceley and Co., Limited. 1897. jin Lent, and therefore took no water in their wine!” 
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slance of Haydn’s melodies to the Croatian folk-songs. 
Here are his words :— 

Some of his tunes are folk songs in their simplest form, 
gme are folk songs altered and improved, the vast majority 
ge original, but display the same general characteristics. 
He would stand wholly outside the practice of the great 








composers if he wrote, by habitual preference, in an idiom 
that was not his own. 

His acquaintance with these folk-tunes must have begun 
fom his earliest years. . . . The common employment of 
folk songs dates from the Symphony in D major (1762) 
to the Salomon Symphonies of 1795 [? 1791]; they find 
their way into everything—hymns, quartets, divertimenti; 
not, of course, because Haydn had any need to take them, 
but because he loved them too well to leave them out. 

Mr. Hadow then proceeds to give many examples 
inmusic type in support of his most interesting con- 
tention, the authorities for the folk-songs being taken 
fom Dr. Kuhac’s invaluable collection. It would be 
unfair to Mr. Hadow to quote from these convincing 
examples, we must therefore refer the reader to the 
book itself, in the purchase of which half-a-crown will 
bewell invested. The last specimen is that of the 
well-known tune, the Austrian National Anthem, 
hich Haydn was commissioned to compose in 1797. 
The beginning of this noble tune is derived from a 
genuine Croatian folk-song, one of the five variants of 
which we venture to reproduce :— 


Variant from Cembe— 








Vju-trora-no se ja vsta-nem ma-lo pred zo-rom: 

Saas = So Ee: sae 

er =et es oo Bip a? lass: 
pF —— 


—A—-3- 
V ju - trora-no 


rages wes 
se ja vsta-nemma-lo pred zo - rom. 


After demonstrating, in quite a fascinating manner, 
hw Haydn gradually evolved or did ‘beat out the 
melody by which he has given voice to a nation’s 
patriotism,’’ Mr. Hadow proceeds, though this seems 
almost superfluous, to defend Haydn from any 
charge of plagiarism. His concluding words, upon 
nationalism in music, are as pregnant with earnest 
thought as they are eloquent in their admirable 
diction. This little book should find its way into the 
hands of every earnest musical student in the country. 


THE ‘“ ASSOCIATED BOARD” 
EXAMINATIONS IN AUSTRALASIA. 
Mr. SamueL AITKEN, the Honorary Secretary of 


the Associated Board of the Royal Academy of 
Music and the Royal College of Music, and Mr. C. 





| 





| 
After referring to Haydn’s religious feeling and other | examination a public meeting has been held and the 
jmilarities between the composer and the Croat distribution of awards has been made. This was 
easantry, Mr. Hadow brings forward the strongest | adopted not only at Brisbane, but also at Sydney, 
int of his argument—viz., the remarkable resem- | 


on which occasion Lord Hampton officiated; at 
Melbourne, where Lord Brassey acted in a similar 
capacity; at Hobart (Tasmania), and at Welling- 
ton (New Zealand). The Associated Board has 
examined altogether about 800 candidates in the 
Australasian colonies and Gibraltar. 

It is interesting to record that, generally speaking, 
a much higher standard of musical excellence has 
been attained than was anticipated. Mr. Williams 
writes: ‘At many centres, notably Sydney, Mel- 
bourne, Brisbane, and Rockhampton, I found candi- 
dates that would have passed with credit the Local 
Centre Examinations in England, and the vocal 
talent in Wellington (New Zealand) I must 
specially mention as far above the requirements 
of the present syllabus; and I feel sure that future 
examinations will prove this to be correct. In 
Sydney, Melbourne, and Brisbane I found a 
few individual cases of such extremely high 
merit that I can only suppose there must be 
teaching power in these cities of a very high order 
indeed.” In consequence of the requirement of the 
syllabus a much larger percentage of passes has 
been obtained than is customary in the examinations 
of the Associated Board; but this has been fully 
explained, and as the Colonies next year will have 
precisely the same examinations as those prepared 
for the United Kingdom, Colonial candidates will have 
no cause for complaint. One remark of Mr. Williams’s 
is worth repeating: ‘‘ Those who failed were chiefly 


| very young candidates, who seemed to require an 


Elementary Examination before attempting anything 
further.” We are sure that this will be very satis- 
factory to the Colonies. Although the passes have 
come out sixty-five per cent. as against the entries, 


the Honours awarded have been only three per cent. 


It was explained to the Australian candidates that 


the Honours of the Associated Board are by no 


means easy to obtain. 

As showing the desire of the Associated Board to 
worthily advance the cause of genuine examinations 
in the Colonies, we cannot do better than quote from 
a speech delivered by Mr. Aitken, at Melbourne, 
under the presidency of Lord Brassey: 

I should like to remark that the innovation of elementary 
examinations by this Board was tried for the first time last 
year in the United Kingdom, and it has been attended with 
conspicuous success. Its immediate effect, as far as our 
Home Examinations are concerned, is that it has nearly 
doubled our school candidates for the present year. 

Now I am inclined to think that the chief work that 
this Board will do on its advent to Australia is to raise the 
tone of teaching. It has set a high standard, and it means 


Lee Williams, late organist of Gloucester Cathedral, | to maintain that high standard, and although the examina- 
turned from Australia on the.24th ult., where the | tion this year has not been quite like those we have had 


latter has discharged the duties of examiner to the 
Board. Mr. Aitken, who is full of enthusiasm for his 
work, has kindly supplied us with the following infor- 
nation in regard to his experiences at the Antipodes. 

Mr. Williams and Mr. Aitken landed at Sydney on 
September 18, and at once proceeded to organise 
the examinations. The first were held in Queens- 
land, and commenced at Toowoomba on October 1. 
Proceeding to Rockhampton, Mr. Williams examined 
there on October 4, and afterwards returned to 
Brisbane, October 7. The Brisbane examinations 
occupied three days. A distribution of certificates 
and medals was held there, at which the acting 





| 


in the United Kingdom, I do not think you will have any 
occasion to find fault with the scheme which will shortly 
be set forth in the syllabus for next year. 

I wish to say to you that one of the objects I have dearest 
at heart is to see these examinations placed upon a paying 
and financially successful basis, and as soon as that is the 
case it will give me the greatest possible pleasure to 
recommend to my Board the formation of scholarships for 
students similar to those which have recently been 
instituted in the Mother Country in every colony in 
Australasia. 

We may add that Mr. Chamberlain has cor- 
dially given his official approval of this important 
section of the Associated Board’s work; and, further, 


Premier, Sir Horace Tozer, presided. Mr. Aitken | Mr. Aitken, during his recent tour, personally gave in 
has made a special feature all through of giving the each province of the colony a gold and silver medal 
fesults of the examinations at the end of each day; to the candidates gaining the highest number of marks 
and in all cases within twenty-four hours of the final in the lower and higher divisions respectively. 


XUM 
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CHURCH MUSIC. 


OnE interesting feature of the music sung during 
the Christmas and New Year festival season has 
been a more extended recognition of Bach’s 
‘‘Christmas ” Oratorio. Many years ago the work 
was sung annually at St. George’s, Bloomsbury, 
under the auspices of the Royal College of Organists, 
and directed by Mr. R. Limpus. This was probably 
the first Church use in this country of this fine 
work. These annual performances ceased, however, 
in the time of the first hon. secretary and founder 
of the Institution just named. For some time little 
was heard of the “ Christmas”’ Oratorio. Now it is 
again to the fore, and there are signs of an appre- 
ciation so distinct in character as to give rise to the 
hope that it is at last to take its rightfyl place as one 
of the musical associations of Christmastide. 

One of the difficulties in the way of its general use 
in a complete form is its length. The busy people of 
this world seem little inclined to put aside a succes- 
sion of evenings for attendance at a series of musical 
services, at which the several sections of this work, 
dealing with the several festivals of the season are 
performed upon the appropriate days. 

Amongst recent performances of portions of this 
oratorio may be mentioned one under the direction 
of Mr. T. Popplewell Royle, at St. Olave’s, Wood- 
berry Down. Upon this occasion the beautiful 
contralto solos were heard to full advantage, having 
been rendered by Madame McKenzie. 

Bach’s ‘‘Christmas” Oratorio is not only replete 
with tuneful themes, fine counterpoint, and harmony 
even now quite modern in its resources, but it 
contains many interesting features of a picturesque, 
not to add, dramatic character. 

An examination of the various “forms” presented 
in the fine solos and bright, effective choral move- 
ments will reveal many striking advances in the 
direction of the logically evolved plans often desig- 
nated “instrumental forms.” 

It may be pointed out that the germs of logical 
statement can be traced very far back in the annals 
of Church music; and perceptions of the principles 
underlying almost all modern musical constructions 
may be recognised, even in the music of the great 
contrapuntal period. 

The ancient Introit, preceding the Mass, followed 
by an appropriate verse from a Psalm, with the 
‘‘Gloria Patri,” to be in turn succeeded by the 
repetition of the Introit, it is not going too far to 
describe as a distinct application, by accident 
perhaps rather than design, of the episodical method 
of construction. Then, as every student knows, the 
vocal church fugue, like the instrumental fugue, has 
its recurring subject presentations intermingled with 
episode sentences; thus resting upon a basis similar 
to that of the rondo form. To go back again to an 
early period, the musical texts known as canti fermi 
were types of the Leitmotiv, as in a fugue with or on 
a chorale, in which the church-song did duty as a 
“leading theme” in the midst of the surrounding 
contrapuntal activity. To take another illustration, 
a sixteenth-century canticle form with an alternative 
chant verse expressed the principle of the episodical 
method of composition. 

The Church music of the Neapolitan and other 
schools bordering upon or included in the ‘great 
transition period” supplies frequent signs of the 
growth of the “form” instincts, within as without 
the classic lines of Church music. The sacred art of 


Bach and Handelalso carries forward the development 
of constructive method. 

In the Viennese Church school of the eighteenth 
Haydn, 


century, formed by Mozart, and their 





followers, it is true the musical forms had become 
strong enough to definitely divide into the varioys 
sections of the Binary and Episodical plans the verba| 
paragraphs of the Mass, and at times to cause ap 
unwarranted disregard of the character of the sacred 
text. Still, the fact remains that the development of 
musical construction was not unduly impeded jn 
Church music by the verbal exigencies and contra. 
puntal genius of sacred choral music. The large 
acceptance and, it must be recorded with satisfaction, 
prudent employment of the principles of musical 
‘form ”’ in our modern English Church music are jp 
harmony with methods observable in the growth of 
Church music in the course of several centuries, 


ORGAN MUSIC. 


NoT so many years ago most of our Cathedral 
organs were unworthy of their position as regards 
tone, capacity, and mechanism. A great change has 
happily taken place, and doubtless the few remaining 
ineffective, worn-out instruments will soon be either 
removed or rebuilt. The new organ for Lincoln 
Minster will ere long be placed in that glorious 
building. The organ in Winchester Cathedral has 
been recently rebuilt. 

An appeal has been made by the Dean of Gloucester 
and Mr. A. H. Brewer, the Cathedral organist. The 
statement sets forth that: ‘ The original organ was 
built by Harris about 200 years ago, and underwent 
several important alterations in the latter part of the 
last century. Bishop added to it about 1830, and in 
1847 it was entirely rebuilt by Willis. It was again 
rebuilt nine years ago by the same firm, but several 
stops have still to be put in in order to complete the 
design that was then made, and the sum of £650 will 
have to be raised for the purpose of carrying out the 
work. The following is the list of stops required :— 
Solo organ complete, to include tuba, clarinet, 
orchestral oboe, and harmonic flute; Swell organ— 
contra-fagotto, 16 ft.; Choir organ—clarinet ; Pedal 
organ—ophicleide and octave. The Dean and Mr. 
Brewer feel confident that the public will agree the 
additions are really necessary in order to make the 
instrument worthy of the Cathedral, and capable of 
rendering the large amount of modern church music 
used in the services, recitals, and festivals.” 

Remembering the great services rendered to the 
art for generations by the Gloucester musical 
festivals, the enlightened policy pursued by the 
Dean and Chapter in providing frequent special 
musical services and organ recitals, and the historical 
interest attached to the great church in many ways, 
this call to complete the fine Cathedral organ so 
worthily and effectively employed, will, it may 
be hoped, meet with a satisfactory and prompt 
response. 

Recitals of considerable artistic interest have been 
given during the past month. At Leeds Town Hall, 
on the rst ult., Mr. W. E. Belcher, the city deputy- 
organist, gave an excellent scheme, in which season- 
able Christmas music naturally found acceptable 
recognition. The selection included Guilmant's 
musicianly treatment of the ‘“‘ Adeste Fideles” and 
an ancient “Noel” song; Pastorale in E, by G. 
Morandi; Christmas Offertoire, on a Picardy 
melody, by J. Grison; and ‘‘ The March of the Magi," 
by T. Dubois. Organists cannot be charged with the 
prevailing tendency to limit programme materials 
to the latest successful novelties, a tendency quite 
as narrow and unsatisfactory in its way as the habit 
of clinging to a few standard works on the ground of 
abiding success and interesting associations. In 
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this connection it is satisfactory to note that Mr. 


Belcher’s New Year’s day programme and other 


schemes evidence an interest in Mendelssohn’s organ 
sonatas which is general enough to be almost counted 
a revival. 

Equally satisfactory in another direction is an 
all-round evidence of the more general and ready 
recognition of English music, notably modern 
English organ music. Sir John Stainer’s beautiful 
«Six Pieces” form the latest illustration of the 
interest taken by our organ players in our national 
att. The Prelude in C major has been selected by 
the Council of the Royal College of Organists as 
one of the Fellowship solo-playing tests at the 
Midsummer examination. The recital programmes 
afford from day to day testimony of the wide and 
general acceptance of these scholarly and effective 
movements. 

At St. Matthew’s Church, Northampton, Mr. W. W. 
Starmer, of Tunbridge Wells, gave a recital on the 
gth ult. The selection included an Adagio and 
Allegro Fugato, by John Stanley; Choralvorspiel, ‘In 
Dir ist Freude,” by Bach, one of a type of that great 
master’s organ works too much neglected; Berens’ 
Fantasia in C minor, and well-known movements by 
Dubois, whose organ music is now extensively played 
both here and on the Continent. The programme of 
aconcert at the Royal Albert Hall, on the gth ult., 
included the Adagio ma non troppo (No. 3 of ‘ Six 
Pieces,” by Stainer), played by Mr. Tonking. Mr. 
Rudolph Loman gave his monthly recital, on the 
uth ult., at the Dutch Church, Austin Friars. His 
programme included Merkel’s Sonata in D minor 
(No. 5); Guilmant’s Scherzo in F, a form no longer 
anovelty in the music specially written for the organ ; 
and Widor’s popular Toccata in F. 

Aquestion on a recent examination paper of the 
R.C.0. has reference to the English organ music o 
the eighteenth century. It is important to note that 
much of this is being unworthily neglected. There 
is a large number of voluntaries and concertos 
witten by J. Stanley, Arne, Boyce, Greene, and 
other “makers of music” of that period, that will 
well repay the attention of our organ players, despite 
the vagaries known as “cornet” (the old stop of 
atificial harmonies), “ flute,” and ‘‘ trumpet ” solos, 
and a fair amount of characteristic old-fashioned 
omamentation of the day. In this connection, it 
should be added, organ music written in the early 
part of the present century by S. Wesley, W. 
Russell, and others deserves resuscitation, as con- 
taining many movements of charming tunefulness, 
vigorous thought, and genuine dignity. 

An admirable organ was lately placed in the 
Blackburn Road Congregational Chapel, Bolton, the 
work of Messrs. Willis. The instrument is one of 
those most useful organs with about forty draw- 
stops, of three manuals and pedal organ, containing 
dll the truly artistic organist may reasonably desire, 
wut without any organ-building extravagances and 
luxuries, only suitable to large buildings, which so 
many players set their hearts upon, in the form of 
tubas, heavy pedal reeds, and other manifestations of 
power, pure and simple. The instrument was opened 
ty Mr. H. L. Balfour. That gentleman’s programme 
contained some typical organ sonata music, as the 
Ist movement from Dr. Hopkins’s very charming 
Sonata in A and Rheinberger’s fine Sonata in F 
sharp major, a work of great dignity and character. 

Particulars of recitals of interest given at St. 
Matthew's, Denmark Hill, by Dr. Warriner, and 


FACTS, RUMOURS, AND REMARKS, 


JupGeEp by a concert-notice which has reached me, 
the Manx man as musical critic is diverting, what- 
ever he may not be. Of a tenor it is said, ‘‘ he sang 
very well, though, perhaps, a trifle slow, this being 
particularly noticeable at the end of the verse where 
he took an octave for a crotchet. Otherwise his 
|excellent voice was heard to advantage.” Undue 
slowness, or anything else, might result from taking 
an octave for a crotchet. The critic, eulogising the 
soprano, remarks: ‘‘ Perhaps Mrs. Nicholls’ only 
fault was that she held her book.” Of the bass we 
read that he has a ‘rhythmical voice,” and that, in 
the choruses, ‘his superior vocal organ could be 
distinctly heard and easily distinguished.” 


THE Boy has recently been at work in Dublin, in 
the office of the Evening Mail, and, as usual, gave 
special attention to the musical criticisms. He 
turned ‘rich, flexible voice” into “rich, flexible 
vocal”; described Mr. Dan Jones as “the well-known 
Welsh ttnor”—a slap, apparently, at abounding con- 
sonants—remarking also that ‘he took the pace” 
(place) of Mr. Evan Cox, and sang “the Green Islt 
of Erin” and “ The Sailor Grave.’’ This, if not the 
Boy’s best achievement, bears his well-known mark 
of distinction. 


Mr. Tosiss Matruay calls my attention to Aldo 
Antonietti, a young violinist who is half an English- 
man by blood, and wholly one by birth and training. 
His mother was a professor of singing formerly known 
as Miss Grace Bolton. ‘ Antonietti,” writes Mr. 
Matthay, “ was first taught by his father, but, for some 
| considerable number of years, has been a pupil of the 
| Royal Academy of Music, where I have watched his 
career with great interest and expectancy. Lately, 
he has been playing at our concerts with enormous 
virtuosity and real musical intelligence. At an 
Academy concert, not long since, he played Mendels- 
sohn’s Concerto so wonderfully finely that many 
musicians who heard him preferred his reading to that 
of Sarasate, given a few days before. He is only 
| sixteen, and is a real wonder-artist—a musician all 
round, ravenously fond of all kinds of music, and 
composes most charmingly and freshly too.” This is 
high praise, and we are all delighted to see a new 
and brilliant star on the horizon. 








THE Ulster Times of the 15th ult. contained a 
wonderful criticism on a performance of ‘ The 
Messiah”’ by the Portadown Philharmonic Society. 
Not much less than two columns and a half are 
devoted to the opinions of the writer, yet, considering 
the character of those opinions, readers had no 
ground for complaint. I will quote some fairly 
representative passages that it may be seen how far 
the writer is qualified for distinction as a “new” 
critic. 

REFERRING to the chorus, the Irish journalist 
observes: ‘‘ The delivery and reading of some of the 
choruses was (sic) absurd. The Hallelujah chorus, 
for example, was turned out worse than any other 
chorus in the book—that is, having regard to its 
capabilities. It was stiff, monotonous, and heavy. 
It was one long, dull moan of dread indifference.” 
The members did not acquit themselves well in other 
ways. They are described as taking their places and 








upon the Electric Organ Company's fine instrument 
at St. George’s, Hanover Square, by Mr. C. E. Jolley, | 


tame too late for further reference. 


arranging themselves in much the same way that a 
heap of rubbish would arrange itself when thrown 
from a grape.” What can that mean? ‘As artists 
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they could not sit down properly,” while, in rising, | works by British musicians (also unnamed) will have 
they came up “in batches at atime.” Poor chorus!|to be added to the home list. Of the twenty-three 
But their critic is unrelenting, and goes on: ‘‘ Their | chosen composers, seventeen are no longer with us, 
pronunciation was horrid, and bad beyond anything | Those still living are A. C. Mackenzie, Saint-Saéns, 
we had ever heard before. In this chorus, the|Sarasate, Sullivan, MacCunn, and Dvorak. Saye 
sopranos ... were simply execrable. They screamed |Mr. MacCunn, these are, comparatively speaking, 
their F’s until their voices cracked and tore into | veterans. 
shreds.” ‘*The Hallelujah chorus... was simply 
butchered, and the life thrashed out of it.” Ir may be of interest to compare the programme 
of the forthcoming Lamoureux concerts with that of 
oe , Sona! . the Crystal Palace. Of the thirty works in the 
Our critic, being quite impartial, does not spare | former list not one is English, at which, of course, no 
the principal singers. The tenor took “ Every valley” | Englishman is surprised. Of the masters commonly 
as if after a good dinner, ard he was about to lounge | known as classical, only three have a place—Beet- 
in peace and contentment with the whole world.” | hoven, who contributes six works; Brahms, who is 
‘‘His stage manner wants patching.” The soprano/|down for two, and Cherubini, represented by his 
was “either looking over her shoulder at him (the | « Anacreon” Overture. Of German composers ante. 
conductor), or up through her front hair at him. . . ./ Wagner, only Beethoven appears, and Wagner has 
She carries her score on her left arm, much as a | as great a show as his one chosen predecessor. The 
hotel waiter carries his napkin or duster. . . . Assoon| mark of the programme is its preference for the 
as she has finished her solo, she ignores the existence | younger French composers, who are well represented 
of the instruments, and gives a tug at the end of it, /by Franck, Massenet, D’Indy, Du Coudray, Chevil 
then throws the symphony at us much in the same jlard, Breton, Chabrier, &c. Only two Sclavonic 
way as one throws a bone at a dog, and with a snap musicians have a place. Are the public weary of the 
of her jaw and a glance of her grand eyes says: | Tartar school ? 
‘There now, you've got it. Much good may it ae 
do you! as THERE is a breeziness about the musical critic of 
the Johannesburg Standard and Diggers’ News which 
ConcerninG the bass soloist, this promising writer | cannot fail to command admiration. In a recent 
observes: ‘In the air, ‘ But who may abide,’ he was | article I read: ‘‘ The picces de résistance were, how. 
simply, to use a vulgar expression, out of it.. ..In}|ever, the Liebmann Sisters, the two unaffected 
fact, Mr. —— was afraid to open his mouth, the | maidens in virginal white.... Miss Alice Liebmann 
contour of which is rather flat, and not such a meuth opened fire with the ‘ Reverie.’ And when she had 
as could give proper expression to an awful warning | instilled as much dreamy soul and brain into 
like this.” The critic further remarks that the | Vieuxtemps as that master could have wished, she 
Society can “supply some fun for their friends.” | changed the theme and strummed on the fecund 
Whatever may be lacking in that regard, he himself | violin and Spanish bolero arrangement. ‘Then there 
is able to furnish, and the gaiety of Portadown isthus|was an interval, and the bouquets were stored 
assured, unless, indeed, the writer should be called behind, and men drank.” It may be urged that this 
away to entertain a larger circle. style is not dignified. But we must consider that 
—-- Johannesburg is too young for dignity, and probably 
loves breeziness. Yet not all Johannesburg, for a 
correspondent out there writes indignantly com- 
plaining of so much flippancy. Ah, well !—many 
men, many minds. JosEPH BENNETT? 


_ 








THE programme of the Saturday concerts fixed to 
begin at the Crystal Palace, on March 12, is prefaced | 
by the following note :— 

It will be seen frcm the Outline Programmes of the 
Eight Concerts that they have been constructed, more 
prominently than of late seasons, on the conservative lines THE ROYAL CHORAL SOCIETY. 
of Musical Art, and that the lion’s share of their contents i : * 
has been selected from the popular works of the older OxeE of the largest audiences which have been attracted 
masters of immortal fame, without, however, excluding | by the Royal Choral Society assembled at the Albert Hal 

ew Year’s Day, when was given the now expected 


works of contemporary composers of eminence, or those of | on N : : The cho 
young aspirants of promise. | annual performance of Handel’s masterpiece. The choit 


From the numerous requests received frcm the Sub- | Was not in its full strength, many seats being vacant amongst 
scribers, it is believed that this scheme will give general the tenors, and the basses appearing less numerous than 
satisfaction. ‘usual. This naturally affected the balance of tone, be as 
: : . .. | regards precision of attack there was no falling away from 
I have not the slightest desire to over-rate the signifi- lthe high standard of former years. Less precision 


cance of these cflicial words, but do hope and believe | ang more regard to expression were indeed desirable 
that they indicate a return to good taste on the part | with highly trained choirs unanimity has been cultivated 
of a public long seduced by the noise and glitter of | to such perfection in the choruses of ‘‘ The Messiah” that 
much modern orchestral music. The spell of sensa- | the dance rhythms with which they have such affinity have 
tionalism in its very nature cannot endure. It is| become unduly emphasised, and the work rendered les 
largely dependent upon novelty and surprise, and | impressive than it would be were more attention paid to 


when those qualities vanish, the charm also departs. | the meaning of the text. No such fault, however, can be 
found with the rendering of the solos, which were sung 


or, | with all possible intensity of expressicn by Madame Albani. 


: : seg wae : : Miss Clara Butt, Mr. Edward Lloyd, and Mr. Watkin 
Or the forty-one works definitely promised in the | Mills. Mr. H. L. Balfour presided at the organ and Sit 


Crystal Palace programme, twenty-nine are German, | Frederick Bridge conducted. 
seven are English, and three French; cne is Spanis 
and another Bohemian. The Russian and Scan- 








dinavian schools are not represented at all, and there QUEEN’S HALL CHORAL SOCIETY. 

is not a single piece of Italian origin. Wagner’s| Ay excellent performance of Handel’s “ Messiah” was 
name appears in the list only three times, but Beet-| given on Christmas Day by the Queen’s Hall Chord 
hoven stands for eleven compositions, Mendelssokn | Society, under the direction of Mr. Henry J. Wood. 
for three, and Sullivan also for three. Two unnamed | Fellowing exaggerated and petrified tradition, the choruses 
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were sung with little expression, but with commendable 
precision in attack and articulation. The soloists were 
Madame Clara Samuell, Miss MacDougall, Mr. Ben 
Davies, and Mr. Norman Salmond, all of whom gave 
apressive interpretations of their respective parts. 
On New Year’s Day Mr. Wood conducted a performance 
of Mendelssohn’s ‘ Elijah,” the choral portions of which 
were sung with admirable appreciation of their dramatic 
character, with the exception of the first of the “ Baal” 





choruses, in which a return was made to the stiff 
ynd wooden accentuation accepted as orthodox in 
“The Messiah.” Mr. Santley was the exponent of 
the part of the Prophet, and sang the famous air, 
“Js not His word like a fire,” with a vigour and 
fevency that aroused the enthusiasm of his listeners. The 
gprano and contralto solos were effectively rendered by 
Madame Henson and Miss Ada Crossley, and Mr. Lloyd 
Chandos was the principal tenor vocalist. Miss Winifred 
Wynne, Miss Anita Sutherland, Mr. James Leyland, and 
Mr. Mervyn Dene formed an efficient second solo quartet, 
and Mr. Percy Pitt played the organ with admirable 
discretion and skill. 


SATURDAY SYMPHONY CONCERTS. 


Mr. RopBerT NEwMAN has earned the thanks of those 
interested in the welfare of British music by including at 
least one work by a native composer in most of the 
plogtammes announced for performance during his new 
season of symphony concerts at the Queen’s Hall. The 
opening concert, on the rsth ult., attracted a large audience, 
which was regaled with fine performances of Tschaikowsky’s 
“Pathetic” Symphony, the ‘‘ Parsifal’’ Prelude, with the 
Finale to Act III., Mr. Cowen’s “Four Old English 
Dances,” and a new suite from Johan Halvorsen’s music to 
anold Indian drama, “ Vasantasena.” This novelty proved 
distinctly disappointing, for the Norwegian composer 
presents nothing newor striking. We have heardall his sham 
Hindoo music with its cheap local colouring in melody and 
ochestration before, and we are heartily tired of this and 
alsimilar absurd attempts at reproducing the characteristics 
of Indian music on European instruments. We hope Herr 
Halvorsen, who is undoubted!y a clever composer, will in 
future devote himself to Norwegian music and write as he 
fels, not as he thinks a Hindoo ought to feel. As for Mr. 
Cowen’s delightful little dances, we were once more struck 
with the charm of their dainty subject-matter and the 
pellucid orchestration. The treatment of the wocd-wind 
especially is quite suggestive of the ‘‘unpremeditated art”’ 
of Schubert. The dances were beautifully played and 
greatly enjoyed. A successful début was made by Miss 
Emma d’Egremont, a contralto singer gifted with a capital 
voice and unmistakable musical feeling. She sang the 
forid air *O toi qui m’abandonnes,” from Meyerbeer’s 
“Le Propkéte,” and Schubert’s superb song ‘“ Die junge 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Mr. ARTHUR CHAPPELL resumed his popular concerts at 
St. James’s Hall, on the 3rd ult., with Mendelssohn’s early 
Quartet in E flat (Op. 12), which was excellently inter- 
preted by Lady Halle and Messrs. Haydn Inwards, Gibson, 
and Paul Ludwig. Lady Halle gave a brilliant rendering ot 
Tartini’s Violin Sonata in G minor of reputed demoniacal 
origin; Miss Fanny Davies played Beethoven's Sonata in 
E flat (Op. 81), and, subsequently, associated with Mr. 
Paul Ludwig, concluded the evening with two movements 
from Rubinstein’s Sonata in D (Op. 18), a dismemberment 
of an accepted work to be condemned. Miss Isabel 
MacDougall’s singing of Peter Cornelius’s ‘* Weihnachts- 
lieder’? (Christmas-eve songs) was a very pleasurable 
feature of the concert. 

On the 8th ult. Beethoven’s Septet, performed by 
Lady Halle and Messrs. Gibson, Clinton, Paersch, Wotton, 
Reynolds, and Paul Ludwig, attracted, as usual, a large 
audience, and Haydn’s Quartet in G (Op. 64) closed the 
afternoon. The soloists were Miss Fanny Davies, Mr. 
Paul Ludwig, and Mr. Meux, the last-named singing with 
admirable expression and finish. 

The following Monday, Lady Halle and Messrs. Haydn 
Inwards, Gibson, and Paul Ludwig opened the evening 
with Dvordk’s Quartet in E flat (Op. 51), and Lady Halle, 
aided by M. Slivinski and Mr. Paersch, gave a highly- 
finished reading of Brahms’s delightful Trio in E flat 
(Op. 40) for pianoforte, violin, and French horn. M. 
Slivinski contributed a brilliant performance of Schumann’s 
‘“‘ Etudes en forme de Variations ’’ (Op. 13), but seemed to 
labour under the impression that speed was the most 
important attainment. Madame Medora Henson sang an 
attractive selection of songs by Grieg and Schubert. 

An exceptionally refined and highly-finished performance 
of Schubert’s charming Quartet in A minor (Op. 29), by 
the same string players as those of the preceding Monday, 
opened the concert on the 15th ult., which was concluded 
with Saint-Saéns’s Quartet in B flat (Op. 41). Miss Fanny 
Davies was thoroughly at home in Schumann’s “ Kreis- 
leriana,” and Lady Halle was heard once more in the 
familiar Romance in G from Dr. Joachim’s ‘“‘ Hungarian ” 
Concerto. Mr. Francis Harford, who made his first 
appearance at these concerts on this occasion, made a 
favourable impression in songs by Schubert, Berger, and 
Villiers Stanford. 

Smetana’s characteristic Quartet in E minor formed an 
attractive feature of the following Monday concert and was 
conscientiously interpreted, although with lack of intensity 
of expression, by Lady Halle and Messrs. Haydn Inwards, 
Gibson, and Hugo Becker. A very fine performance, 
however, was subsequently given by Miss Fanny Davies, 
Lady Halle, and Herr Becker of the revised version of 
Brahms’s beautiful Trio in B (Op. 8). Mr. Whitney 
Mockridge was the vocalist. 

Schubert’s magnificent Quintet in C (Op. 163) was 
rendered in a most finished manner, on the 22nd ult., by 





Nonne” with much expression and thorough mastery over 
their difficulties. 

At the second concert, on the 22nd ult., Mr. Cowen’s 
“Scandinavian ” Symphony received a splendid interpreta- | 
tion, As we listened to the many beauties of the opening 
Allegro, as revealed ty Mr. Wood’s sympathetic and 
bhighly- finished performance, we wished that all those 
tudents could have been present who, some weeks ago, 
rattled through this fine movement at the Royal College 
‘oncert in the most casual way. They would have learned 
avaluable lesson. Mr. Wood's reading of the beautiful 
Adagio, the delicious Scherzo, and the vigorous Finale 
displayed his rare gifts and the fine qualities of the music 
0 the fullest advantage. The “ Pilgrims’ March,” from 
Betlioz’s ‘* Harold in Italy’’ Symphony, was included in 
the programme, and the concert opened and closed with 
the “ Meistersinger” and “ Lohengrin” Preludes respec- 
tively. M. Achille Rivarde gave a refined performance of 
Mendelssohn’s Violin Concerto, and Mr. Orme Darvall 
‘ang the elaborate scena, ‘Die Frist ist um,’’ from 


Lady Halle and Messrs. Haydn Inwards, Gibson, Herbert 
Walenn, and Hugo Becker. Mr. Frederick Dawson gave 
an admirable performance of Chopin’s Impromptu in F 
(Op. 36) and took part in Schumann’s Pianoforte Trio in 
D minor (Op. 63), in which he preserved a praiseworthy 
balance of tone with the strings. Some songs, tastefully 
sung by Mr. James Leyland, completed the selection. 





RECITALS FOR CHILDREN, YOUNG AND OLD. 


Tue two recitals anncunced by Madame Blanche 
Marchesi and Mrs. Kendal, and which took place respec- 
tively on the 4th and 17th ult., at St. James’s Hall, proved 
<0 attractive to ‘children, ycung and old,” that very few 
seats were vacant on either occasion. The programmes 
consisted of an excellent selection of songs having reference 
to children and childhood’s days, and a no less admirable 
choice of fairy tales) Madame Marchesi was prevented 
by ill-health from taking part in the second recital, but at 





Wagner's “Flying Dutchman.” He has a fine bass 
Voce, and sang with good effect, dramatically and 
‘motionally ; but he does not yet form his notes with all | 
tequisite firmness, and his pronunciation of the German, 
‘ext was far from distinct. 


the first she sang with her usual exquisite finish Massenet’s 
“ Les Enfants,” Gabriel Fauré’s “En Priére,” and other 
appropriate lyrics by Tautert, Brahms,ard Chaminade. At 
the second performance her place was taken by Miss 
Esther Pailiser, who proved a most able substitute, and 













































































































ny ar nmaremenraertpenen se an nen pr 







Too 


THE MUSICAL TIMES.-—-Fesruary 1, 1898. 








who rendered Wagner's “ Dors, mon enfant,’ Schubert’s 
‘‘Haiden Roslein,’’ Brahms’s ‘‘ Sandmannchen,” and other 
lyrics with the utmost charm and sympathy. Comment is 
scarcely necessary concerning Mrs. Kendal’s reading, but 
it may be said that this talented actress was manifestly at 
one with her subject, and was singularly happy in her 
expression of the earnestness and quaint humours of 
childhood. Her most successful efforts were in Hans 
Andersen’s amusing story ‘‘ The Butterfly ” and in ‘Little 
Pictures of School Life,” by Miss Maude Valérie White, 
the effectiveness of the latter being enhanced by that lady's 
musical illustrations at the pianoforte, and the singing of 
an incidental ‘‘ Evening Hymn” by Mr. Stedman’s choir 
boys. Other accompaniments were played by Miss Miriam 
Timothy on the harp, Mr. J. M. Coward on a Mustel 
organ, and by Mr. Henry Bird on the pianoforte. 





HIGHBURY PHILHARMONIC SOCIETY. 
DisTINCTION was given to the second concert this season 
of the Highbury Philharmonic Society (which took place 
on the 18th ult., at the Highbury Athenzum) by the first 


performance in London of Mr. Arthur Somervell’s cantata | 


‘“* The Power of Sound,” specially written for the Wakefield 
Musical Festival of 1895, and produced, in April of that 
year, at Kendal, where these festivals—or competitions— 
are annually held. Mr. Somervell has selected his text 
from Wordsworth’s poem ‘‘ On the Power of Sound,” and 
has set it in eight musical numbers. The first of these is 
a chorus, which is preceded by a short instrumental 
introduction. The chorus is bold and diatonic in character, 
the intervals of the principal theme striding over the scale 
with an assured step. This opening portion is effectively 
contrasted by a second section in the subdominant, in 
which the measure is changed from common to six-eight, 
and the music, following the spirit of the text, becomes more 
suave in character. A solo for tenor or soprano follows, the 
words of which are the fourth stanza of the poem “ Blest 
be the song.” This contains some charming passages and 
gives place to a chorus, ‘‘ When civic renovation dawns,” 
in which effective use is made of musical idiom common to 
old English songs. The next number is laid out for 
mezzo-soprano solo and chorus in four parts, for first and 
second soprano and first and second contralto. The most 
memorable portion of the work, however, is the chorus 
“ The pipe of Pan,” Jaid out in the form of an old English 
country dance, and possessing immense vigour and 
rhythmic force. The stanza, “‘ By one pervading spirit,” 
is also set as a solo for tenor or soprano, and the last 
number concludes with an effective and well-developed 
choral fugue. In its entirety the cantata is a favourable 
example of its composer’s talent, and will be found well 
suited to small choral societies. It was excellently 
interpreted on this occasion by Mr, Betjemann’s intelligent 
choir and orchestra, the solos being sympathetically sung 
by Miss Nina Faliero. The remainder of the programme 
was occupied by the concert-room version made by 

O. Sternau, and translated into English by the 
Rev. J. Troutbeck, of Weber’s opera “ Preciosa.’’ This 
work contains some of Weber’s most graceful melodies, 
and the chorus ‘The stars in their gladness” is 


probably one of his widest known compositions. The 
overture is too popular to need comment. In this 
arrangement the story is chiefly told in melodrama, 


which was excellently delivered by Madame Rose Dafforne. 
Preciosa’s song was charmingly rendered by Miss Faliero, 
and full justice was done to the extremely melodious and 
vivacious choral and instrumental portions, under the able 
direction of Mr. G. H. Betjemann. 





ROYAL ACADEMY OF MUSIC. 
Mr. E. F. Jacques began, on the r2th ult., at the Royal 
Academy of Music, a series of three lectures of exceptional 
interest on Eastern music. Mr. Jacques, who must have 


made a special study of the subject for some time past, 
spoke extemporaneously throughout, and in his first 
discourse gave a singularly clear explanation of the Indian 
system of music. In his preliminary remarks Mr. Jacques 
said that the music of Southern India was the most 


















































| developed Eastern music as far as we knew. That of othe; th 
nations might be more so, but it was only of India, §° 1 
music that we possessed reliable information. Before the ~ 
appearance of Captain C. R. Day’s work on “ The Music or 
and Musical Instruments of Southern India and the _ 
Deccan,” even this was practically a sealed book to bot 
Europeans. Thanks to this volume, and the labours of po 
still more comprehensive but unhappily uncompleted work pt 
on Oriental music by A. M. Chinnaswami Mudaliyar, the 
basis of Indian music was now capable of being under. > Mi 
stood. The system was most developed in Southern India, . fit 
which, from geographical reasons, had been less disturbej Fo “a 
by hostile invasions than the North. The scales wer ont 
seventy-two in number and were divided into two chief home 
branches, the one being based upon a combination of t se 
two tetrachords whose extreme notes formed a perfect ag 
fourth, as in our major scale C—F, G—C; while ir 
the other the F was sharpened. The extreme notes of 
these tetrachords were never altered, but only the two 
intermediate notes. ‘Thus the lower tetrachord of the Stu 
first great division, say C to F, was treated as follows: & critic’ 
(1) C, D flat, E double flat, F; (2) C, D flat, E flat, F; if his du 
(3) C, D flat, E natural, F; (4) C, D, E flat, F: § to gre 
(5) C, D, E, F; and (6) C, D sharp, E, F. The upper & say, E 
tetrachord was treated in precisely the same manner, ff young 
and, as any combination of these tetrachords was per. § creat ' 
mitted, there resulted thirty-six scales, each possessing genius 
distinctive intervals. The same method was pursued with J pupils. 
the other great division of the octave (C—F sharp, & the 25 
F sharp—C), the total number of scales being seventy-two, J mentic 
This remarkably comprehensive system, of course, included J Read | 
our major mode, but the favourite scales of Indian J perfort 
musicians were those which had the semitone between J expres 
the first and second notes of the tetrachord. Further § some 
tonal variety was obtained by a complex method (0p. ; 
of omission or selection and use of certain notes of @ given 
the seventy-two scales. In some melodies the fourth §§ (. Bar 
and seventh notes would be omitted, which had given § emotio 
rise to the assumption that the Indian scale wa @ reprod 
pentatonic. In others, certain notes would be avoided “(Quel 
in ascending, but employed in descending passages, or vic: J previou 
versd. The series so formed were called ‘ ragas,” and & throug’ 
the ingenuity of Indian musicians had been devoted for fj and dr 
centuries to the development of these tonal variations, J treatm 
until there were said now to be in existence a thousand and J She m: 
one, none of which could possess less than five notes. J and ex 
Native players were, however, more famed for the skilful J genuine 
use of a particular ‘“‘raga” or “‘ragas”’ than for the J delssoh 
knowledge of a large number; and probably very few Jf his into 
knew them all. It was remarkable that the names of the J young 
notes of the scale had affinity with our system of & dificult 
sol-fa titles. The Indian names were as follows :—Sa, ff Pagani 
Ri, Ga, Ma, Pa, Da, Ni, being the first syllables of the f all wou 
words Shadjama (peacock), Rishaba (ox), Gandhava (goat), ff readily 
Madhyama (heron), Panchama (cuckoo), Daivata (horse), Jf many g 
and Nishada (elephant). With regard to these, Mr. f& an exce 
Jacques pointed out that the most important notes, jj such bi 
the first, fourth, and fifth, were named after birds, § st ofte 
and the others after animals. Indian rhythms wer J promisi 
very different from European. The most favoured i 
were five, seven, and nine, the latter not counted in three 
threes, but alternate five and four. Their accentuation THE I 
was no less distinctive. THE | 
At the second lecture, delivered on the roth ult, this yea 
Mr. Jacques showed the difference which existed betwee Bf tte 16 
the scale systems of India and ancient Greece Bf \ansio, 
Whereas the proclivities of the Hindoos were to US Bi thechai 
and develop everything, those of the Greeks were selective, Ht) sir 
and thus the latter only adopted certain Eastern scales general 
which appealed to their keen sense of proportion. They Bit appe 
dispensed with double flats and only depressed by 4 during 
semitone the second and third notes of the tetrachords und, Si 
Thus their first scale, called ‘‘ Dorian,’”’ correspon led of whict 
to the white notes on the keyboard from E to {8 mem 
the second, the “ Phrygian,” from D to D; and i by the ; 
the third, the “Lydian,” from C to C. Tht the 
inversions of the tetrachords of these scales were respec: I teachers 
tively named ‘‘ Hypo-Dorian,”’ ‘« Hypo-Phrygian,’ and trade in 
‘““Hypo-Lydian.” The Lydian scale looked like out the capa 
major mode, but it had the important difference that he the spea 
key-note was not C, but F; the same system being applie teaching 
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at of other io the “Phrygian” and ‘ Dorian” scales. Many other 
of Indian jetails were described with admirable lucidity, and the 
Before the interest of the lectures was further increased by the 
Che Music rendering of a number of Indian songs by Miss Ethel M. 
, and the Wood and Mr. Ranalow, whose admirable singing of the 
1 book to ingularly difficult music merits hearty praise. Some Greek 
bours of a 


wngs were also finely sung by M. Aramis, the Greek 


leted work i viritone, and two of the most popular Indian airs and 
aliyar, the variations were excellently played on the violin by Mr. | 
ng under Hf > Miles. It should be added that the Indian songs at 
tern India the first lecture were all sacred (Kruthis) and composed by 
disturbed Tagarajayya, who might be termed the Schubert of 
ales were Southern India; and at the second discourse were taken 


two chief 
ination of 
a_ perfect 
while in 
notes of 
y the two 


fom a selection of popular tunes made by Rajah Surindro 
Tagore. 





ROYAL COLLEGE OF MUSIC. 


rd of the STUDENTS’ concerts do not, as a rule, inspire in the | 
s follows: critic's breast the hope of combining the performance of | 
E flat, F; ff hisduty with the enjoyment that should come of listening 


to great masterpieces. Indeed, the prospect of hearing, 
ay, Beethoven’s B flat Pianoforte Trio played by three 
young students is generally the reverse of pleasing. The 
meat work we have just named is one of those efforts of 
genius which one would rather ot hear interpreted by 


, flat, F; 
Che upper 
> manner, 
was per- 
possessing 


‘sued with fH pupils. But since it was included in the programme of 
-F sharp, § the 258th College concert, on the 2oth ult., we must 
yenty-two. f mention the fact that Ada Thomas (pianoforte), William 
», included Read (violin), and Robert Grimson (violoncello) were the 
of Indian fM performers, and played the notes and observed the 
> between Mf expression marks in their parts with conscientious care and 

Further J some effect. Schubert’s String Quartet in A minor 

method ff (0p. 29) is a less trying work, and accordingly was 
notes of fH given with more satisfactory results by Mary Noverre, 
he fourth #§ (.Barré Squire, Edward Behr, and R. Purcell Jones, the 
1ad given emotional qualities of the beautiful music being well 
cale was fM produced. Lallie Hodder’s singing of Marcello’s air 
e avoidei “Quella Fiamma” was a distinct improvement upon her 
es, or viv’ J previous efforts. Her voice is growing strong and beautiful 
gas,” and M throughout its wide range. She sings with much feeling 
2voted for Jf and dramatic impulse, and her enunciation, especially her 
rariations, MH teatment of the vowels, deserves high commendation. 
sand and #% She may be warned against a slight tendency to tremolo 
ve notes. and exaggerated expression. Gwilym Evans, who has a 
he skilful JF genuine light tenor voice of agreeable quality, sang Men- 
. for the ff delssohn’s Rhenish Folk-song smoothly and unaffectedly, 
very few ff hisintonation being delightfully true. Ethel Wilson, a very 
ies of the MM young pupil, was asked to battle with the tremendous 
ystem of Mf dificulties of Brahms’s pianoforte variations on a theme by 
yws :—Sa, fH Paganini (Op. 35, No. 1). To say that she overcame them 
es of the all would not be in accordance with facts; but we can 
va (goat), i teadily forgive some wrong and missed notes in view of the 
1 (horse), { many good qualities which her performance displayed—e.g., 
rese, Mr. & aexcellent touch and wrist action ; a rich, full tone, and 
nt notes, such breadth and strength as well as refinement as are 





In the afternoon Mr. Joseph Seymour read a paper, in 
the grand hall of the Hotel Cecil, on ‘The Irish Feis 
Ceoil.”” The words “ Feis Ceoil” (pronounced ‘ Faysh 
| Kyole’””) were explained as signifying ‘* Festival of music,”’ 
or ‘Musical Festival,’ the former, ‘‘ Feis,” being asso- 
| ciated with the ancient gatherings of the bards at Tara, 
presumably referred to by Thomas Moore in the line, 
‘The harp that once thro’ Tara’s halls.” The modern 
|‘ Feis Ceoil,’’ first celebrated in Dublin in May of last 
| year, lasted six days, and was a musical gathering con- 
sisting of prize competitions for composers and performers, 
and four concerts. At the next meeting, to be held at 
| Belfast on May 2 of this year, the scheme includes 
the performance of Sir Arthur Sullivan’s cantata ‘‘ The 
Golden Legend.” The “Feis Ceoil’’ was now a regis- 
tered association, having its head-quarters at Dublin, and 
had caused the formation of a large number of musica! 
| societies in various parts of the country. Much more 
|interesting information was given, which went to show 
that the ‘‘Feis Ceoil” is doing excellent work and is 
deserving of every support. In the discussion which 
followed, Dr. Prout testified to the musical feeling shown 
in many of the compositions sent in by Irish candidates, 
which only needed proper development to contribute to the 
fame of Irish music. 

The evening was occupied by an invitation concert, 
which does not call for comment. 

Dr. Swinnerton Heap was the chairman of the following 
day, and in his opening remarks expressed a regret, widely 
shared by music-lovers, that so many new works of 
sterling merit by British composers were rarely heard 
after their first production. Dr. Frank J. Sawyer subse- 
quently read a paper on ‘‘ The tonic basis of Music,” in 
which he exhaustively proved what has been long accepted 
by practical and thoughtful musicians. His listeners were 
complacently satisfied with this demonstration untii he 
attacked the tonic sol-fa notation, which he vigorously and 
totally condemned, and declared ‘' we can never sufficiently 
deplore.”” This, of course, led to a lively discussion, and 
Dr. Sawyer, in replying to a vote of thanks, said that, as 
usual, the least important point had been seized upon, but 
that he was glad to have found such an excellent red 
herring to draw across the track at this meeting. 

In the afternoon a large number of the members accepted 
an invitation from Messrs. Broadwood to visit their 
pianoforte factories, and to listen to an address at Pulteney 
Street from Mr. Walter Macfarren, who, in a genial 
manner, related some of the notable facts connected with 
the development of the business and its connection 
with famous executants. 

This dissipation was corrected on the following morning 
by a paper from Dr. Iliffe on Bach’s ‘“* Forty-eight Fugues,”’ 
in which their construction was exhaustively analysed and 
explained, and followed by a discussion, taken part in by 
Professor Prout, Dr. Hiles (who presided), Dr. Frost, Mr. 
Isaacs, and Mr. H. Davies. In the afternoon Mr. George 
| Langley followed with a paper on ‘‘ Wagner's musical 

















er birds, # sot often found in one so young. Altogether a highly | expression of human emotion, as exemplified by 
1ms welt § pomising pupil. |‘ Lohengrin,’” scarcely a well chosen subject for such an 
— ; | oceasion, but worked out with painstaken detail that 
: r would doubtless have surprised the composer had he been 
entuation J HE INCORPORATED SOCIETY OF MUSICIANS. proms Still less Sener was Mr. Howes Swan’s sub- 
THE annual conference of the Incorporated Society was sequent account of a ‘“‘ discovery” he had made regarding 
roth ult» Ih itis year held in London, the head-quarters chosen being | the relation between sound and light, which he explained 
1 betwee te Hotel Cecil. The opening meeting was held at the | to be the existence of a force which circulated through the 
Greect: Bf Mansion House, on the 4th ult., the Lord Mayor occupying | nervous system. If Mr. Swan pursues this subject in the 
e to Us Bt thechairto receive the Society, but subsequently giving place | light of modern science he will doubtless make other 
selectiv, Bio Sir John Stainer. After Mr. Edward Chadfield, the | « discoveries.” 
mn scales general secretary, had read the annua! report, from which| Perhaps the most notable event ot the conference was 
n. They Hit appeared that 190 new members had been elected | the performance, during a concert in the evening, of Tallis’s 
ed a during the year and £500 had been added to the reserve Forty-part Motet by a choir of about 400 voices, under the 
meee fund, Sir John Stainer delivered an address, in the course | direction of Dr. Mann. It is not a work that one yearns 
ai {which he commented upon the utility of the Society to|to hear twice, but it is a remarkable example of the 
E to i its members, the immense advance made in recent years | glorification of early contrapuntal ingenuity. The last 
D; th ty the art in this country, and dwelt upon the harm done | performance was on May 20, 1890, at the Holborn Restau- 
C. ‘Bt the progress of music by incompetent and amateur | rant, when Dr., now Sir, Frederick Bridge was the con- 
re — teachers. It was this class who largely supported the | ductor. The musical doings of the conference were closed 
in, an’ Btrade in valueless certificates and unfairly competed with | with the interpretation of a toy symphony, in the execution 
like = the capable and efficiently trained musician. In conclusion, | of which fifteen doctors of music and twenty-nine musicians 
e ~ od the speaker expressed a hope that this matter of musical | took part, conducted by Professor Prout. 
'§ Appi’ f tcaching would receive Government attention. | The conference was closed on the 7th ult. by a banquet, 
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| 
at which Mr. W. H. Cummings presided with his usual | had no thought of sensationalism when composing, by 
geniality and happy flow of speech. Everybody seemed | merely strove to express the Slavonic temperament, Dp; 
well pleased with everybody else during the week, but it is | Harding thought that Dr. Maclean had fallen into the 
obvious that there is room for advance in the selection of | error he had striven to describe, and that his paper was on: 
subjects brought forward for consideration and discussion | of the most sensational which had ever been read befor 
on these occasions. the Association. 
a At the conclusion of the discussion, Mr. Standish ¢. 
hibited the recently-invented flute by M. Georgi. The 
MUSICAL ASSOCIATION, advantages of this instrument are that it entirely dispenses 
‘‘ MopERN Sensationalism’’ was the promising title of | with all keys and is held like the oboe and clarinet. M;, 
the paper contributed by Dr. Charles Maclean to the | Arthur Green played several solos on the Georgi flute, and 
meeting, on the roth ult.; of the Musical Association. As | subsequently, Mr. Finn followed on the Boehm flute. Ih 
the writer was detained on the Continent, the paper was | richness of tone in the third octave the comparison wa 
read at short notice by Mr. T. L. Southgate, who must | decidedly in favour of the latter instrument, but allowance 
have found it a somewhat uncongenial task, as the view | must be made for the greater experience and skill of the 
taken of the subject was not that generally accepted. | player and possible improvements still to be made in the 
Dr. Maclean began by stating that “the term sen-| Georgi flute. The exhibition excited much interest, anj 
sationalism need not necessarily be used in a bad sense” | Mr. Welsh, in describing previous efforts, said that the 
and that “all speech was sensational at early stages of | advantages offered by the Georgi flute would undoubtedly 
society.” These statements were passable, although they | cause it to have a fair trial. 
indicated a different meaning of the term sensationalism | 
than that commonly conveyed by the word to-day. The | 
writer was not ha in his estimation of the great eee a a ‘ é ‘ 
masters. intent awe declared to be ‘the sai | WORKINGTON COMPETITIONS AND MUSIC 
sensationalist, in a bad sense, of his day.” Berlioz “ was FESTIVAL. 
no doubt a sensationalist of the most aggravated type.””| Tue little town of Workington (Cumberland) enjoyed 
Liszt ‘‘never emerged from the false atmosphere” of a veritable feast of music on the 1st, 2nd, 3rd, and 4th ult. 
‘“‘empty flashiness” and ‘‘extravagance.” Tschaikowsky | For many years past similar gatherings have been held, bu 
“belonged to that class of writers . . . who write an/|the present festival far exceeded in importance all it 
emptiness one day and, soaring high the next day, expect | predecessors. All day long, on the rst, 3rd, and qth, there 
their reputation to attach to the latter while the former is | were competitions of junior and senior choirs, solo singers 
ignored.” Rubinstein ‘‘was amuch greater man than Tschai- | quartets (instrumental and vocal), violinists and pianists in 
kowsky, simply because his leonine genius came out even | several classes, cornet players, trombone players, harpists, 
in the smallest thing he did, and in fact because he was an | sight singers, &c. The number of competitors and the 
original composer.” Only Wagner met with entire appro- | eagerness they displayed were amazing. In all, about gn 
bation. Verdi was apparently forgotten, and Richard | individuals competed for the £125 prizes, medals, &c., offered 
Strauss, beyond the statement that he was obviously a |The St. Cuthbert’s Choir, from Carlisle, won the chi 
‘sensationalist’ and ‘ probably the most powerful | choral prize, the Seaton Wesleyans coming second. The 
wielder of the orchestra now alive,” was left ‘‘to the |challenge shield, given by Canon Rawnsley, in the juni 
adjudication of the audience.” Dr. Maclean’s opinions | choir section, was held last year by the West Seaton Schod 
were more acceptable in reference to sensationalism in| Board Choir, but on this occasion it was gained by 
musical design and orchestration. In the former it|the Carlisle Fawcett Boys (Mr. W. H. Reid), who say 
naturally is found chiefly in programme-music and in the | with great delicacy the trio arrangement of Barnby’ 
latter it is observable in “ neglect of the mezzo-tint, patchi- |‘*Sweet and low.” West Seaton had to put up wit 
ness of colour without reference to design, and tricks on |the sight singing prize. The Derwent folk (Mr. Hannah) 
individual instruments.’’ Most music - lovers will agree | were successful in the male-voice section. On the evening 
also that ‘the dignified school of Joachim still seems to of the rst ult. ‘Elijah’ was performed with a smal 
produce the best violinists,” and that with regard to professional band, imported for the occasion, the soloist 
pianists ‘‘the school known in this country as that of | being Miss Bertha Rossow, Miss Bellas, Mr. G. Richards, 
Sterndale Bennett still produces the players who give the land Mr. W. Cradock. On the 2nd ult. (Sunday) 
most pleasure.”’ It is also obvious that ‘the question of | ‘‘ The Messiah’ was performed with the same cast, except 
operatic sensationalism is practically in effect very little |that Madame Belle Cole replaced Miss Bellas. On the 
else than the question of operatic realism”; but the state- | 3rd ult. a popular miscellaneous concert was given with 
ment that Wagner “did little more than substitute one set | much success. Dr. McNaught adjudicated the competition: 
of conventions for another’ is calculated to excite the | and conducted the oratorios. Mr. Owen Lloyd and Mis 
wrath of Bayreuth. The paper concluded with some| Annie Patterson (Mus. Doc., of Dublin) assisted in the 
remarks on criticism, and would-be critics may ponder | harp section, which was a most attractive feature. Mis 
with advantage over the following requirements of | Patterson also gave a lecture on “Irish music,”’ in which 
the position: ‘A critic must have powers imaginative | she was assisted by the harp-playing of Miss kathleen 
and analytical; a quick sympathy, untrammelled by con- | Purcell, of Bath. Mention is due of the successfui labours 
vention or technical precept; a natural sensibility; force | of Mr. Scott in preparing the chorus for the oratorios, and 
and kindly affections; a vigorous and well-disciplined |of Mr. Goddard, another local professor, for his frequent 
understanding ; a judicial composure, dwelling above the | assistance throughout the festival with the accompaniments. 
fitful region of prejudice; above all, he must have experi- | But when all is said regarding the work of the promoters, 
ence.” This being Dr. Maclean’s commendable definition | the main credit for the existence and life of the scheme 
of a critic, it was very satisfactory to hear his opinion that, | must be given to Mr. W. Griffiths. He should be supremely 
‘in point of fulfilling these conditions, our country | satisfied with the widespread importance of the scheme lt 
compares, on the whole, favourably with any other.” initiated many years ago and has assiduously laboured # 
As may be anticipated, many of the foregoing opinions | ever since. The effect of these gatherings upon the taste 
were combated in the subsequent discussion. Mr. |and the whole life of the hundreds of young people wh 
Cunningham Woods, who presided, said that Dr. Maclean | take part cannot be over-estimated. 
seemed to think that as soon as a man became national in 
his music, he became a sensationalist--a sentence that 
neatly explained the basis of many of Dr. Maclean’s 
opinions. Mr. Southgate manifestly gave expression to 











BRITISH MUSIC IN BRUSSELS. 


the sentiments of those present when he said that, con- A CONCERT, devoted chiefly to music by British com: 
sidering the period in which Meyerbeer lived, he thought | posers, was given, on the gth ult., at the Alhambra Hall, 
we had more reason to be grateful to Meyerbeer for his | Brussels, by the Ysaye Symphony Orchestra, this being 
operas than to find fault, and that although some of Berlioz’s | the first of a series of performances, each similarly dedicated 
orchestral effects were sensational, he was undoubtedly a|to the musical productions of a particular nation, to 

national composer. In his opinion, also, Tschaikowsky | given here during the next few weeks. Professor ¢. 
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Villiers Stanford, as a distinguished representative of | 


REVIEWS. 











osin 
nn ~ contemporary British art, had been invited to conduct. 
1 into the ff The programme included works by Sir Alexander Mackenzie, . ; . 
er was on: Dr. Hubert Parry, Professor Stanford, and some few Novello’s Parish Choir Book. Nos. 339-348. 
ead before examples from the old English masters; the solo inter- [Novello, Ewer and Co. ] 
eters were Mr. Leonard Borwick and Mr. Plunket! Tye issue of this series goes on with undiminished flow. 
andish ex. ff Greene, both making their first appearances in the Belgian No. 339 is a hymn entitled “How shall we teach our 
orgi. ‘The (§ capital on this occasion. The same may be said as regards children to proclaim,” the words written by Dean Hole, 
’ dispenses J the works ae. English peg ag: Fy the | of Rochester, and the music composed by Sir George C. 
inet. My, jj British residents here, had, in fact, been hitherto almost Martin, The hymn is in commemoration of “ Queen 
flute, and fg entirely unknown in Brussels, and the existence of a / Victoria’s Nurses” and the music is calculated to enforce 
flute. J, § vigorous, characteristic and independent modern British | the spirit of the words. School teachers will do well to 
arison was § school, as revealed by the present performance, came as a| take notice of this simple but effective work. No. 340 is 
allowance f surprise to many amongst the numerous audience, who | the Te Deum composed by Sir John Goss for the thanks- 
kill of the showed their appreciation throughout by most hearty | siving service at St. Paul’s Cathedral, on February 27, 
ade in the [| applause. The concert, in short, was a complete success. | 1372, for the restoration to health of H.R.H. the Prince of 
erest, an{ § Nor should we omit to add a word in praise for its important | Wales. The setting is one of the best examples of this 
| that th ff share in so satisfactory a result of the orchestra, the! composer’s church music and is admirably suited for 
\doubtedly gong — werd ~— ee Pond festival services. Six settings of the Kyrie eleison, by 
sion to specially acknowledge, both at the rehearsal and |], Clippingdale, forms No. 341, and will doubtless be 
te cin fe ce MEY ape | cena hrcey wire he oly part of te 
’ M. mmunion service which is sung. . 342 is a re-issu 
Kufferath, is published in the leading Brussels musical a the Magnificat and ‘ae. pi a roa Sit 
MUSIC & journal, Le Guide Musical, of which he is the editor, and John Goss, and is an excellent specimen of its class. A 
the following extracts from which, as emanating from the simple arrangement in chant form, by M. B. Elliott,”of 
1) enjoyed mm pea of so distinguished a musical author and critic, cannot | the Benedicite provides No. 343, and the two following 
nd 4th ult iail to prove interesting to our readers :— ” numbers are settings of the Magnificat and Nunc dimittis, 
2 held, but One of the principal works in the Programms, Says |by Charles E. Tinney and G. F. Wrigley respectively. 
ce all is ™- Kufferath, “was Professor —— Irish’ Symphony, |The former is of festive character, and would interest 
4th, thee 4 vty eae oo y, ag clearly |a capable and well-trained choir, The latter is more 
lo singers developed, richly instrumented, and deriving its specially simple in nature, but it is very bright, and, although pre- 
pianistsin jg characteristic features from the legitimate use made in it| senting a few difficulties, it is effectively written for the 
, harpists, jg %the racy popular melodies of Ireland. Altogether, the | voices. Nos. 346 and 347 have been supplied by Herbert 
s and the ymphony is a work of high value, destined, we are per- | Brewer, and consist of the Te Deum and Jubilate, com- 
about go fg Suaded, to remain on record as one of the most finished | posed for the Gloucester and Bristol Diocesan Choral 
c., offered fm examples of English musical art of the ,Present | (inion, in June of this year. In both these settings Mr. 
the chief time. Dr. Hubert Parry’s Symphonic Variations’| Brewer has made much and effective use of voices in 
nd. The fg eilisted the interest of the musicians present rather] ynison, and the music is of that broad and diatonic 
the junio: than of the general audience. They are  essen- | character suitable to large bodies of singers. In No. 348 
on Schod ‘ally a production of science, a masterly exercise of | the Apostles’ Creed will be found set to music in monotonic 
yained by jm ‘tematic elaboration, interesting more particularly on | recitation, by Edward Cruse. The harmonies for the organ 
who sang —. — or a Ra Pie gy are simple and appropriate and have already won wide 
ys : : tance. 
oa represents a fine piece of orchestral writing, effective in sien 
Hannat| fits sonority and exhilarating in its rhythms. As regards Singing Verses for Children. Words by Lydia-Avery- 
EEN es felis testa aie cocteety Intel Gn k eo nee. tke Pe 
1 a smal ’ . W. Root, and F. H. Atkinson. Pictures ice 
e soloists teat reputation enjoyed by him on the other side of the | Kellogg Tyler. [Macmillan and Co.] 7 
Richards @ Channel; while Mr. Leonard Borwick proved himself a c om dian tt “ ices aaaliiaah 
(Sunday) je most delightful pianist, whose playing possesses an almost sone ta Pe - s ne . a eptinianer sak nm 
st, excet feminine charm, which enthrals the listener. The of childhood’ Es Se eds ee ee 2 
On thee A"dante from Schumann’s Concerto,’ as interpreted by i ‘ch q so oe te ee tei 6 as oa mg a. 
ven wit ‘im, was a perfect thing, replete with subtle poetic te ¥ + ae * ik = a “ i - h Pend reveling i 
rpetition fF Suggestion, chaste, reserved, altogether in keeping Penman ie? — ew, = ™ t on Si = “eo f ws 
and Mis With the spirit and character of the work. . . . Not less | 34nGsome’y = yy om 6 eS oe 
od in them Clarmingly rendered were a number of short pieces ee i . a. The peer ys - “—_ 
re. Mis) °Y Purcell, Mendelssohn, and Chopin, at the con- si gee Ri epee 5 bil Pe chiliven’ a : 
in whic § Susion of which the pianist was recalled four times, | °°U0G% Wid resat neste ve ay tatiana seaming! 4 
Kathleen ‘The series of ancient Irish and Welsh songs, pe ta ange oe” ew young a ae sing 
si labour Carmingly sung by Mr. Plunket Greene, ranked not least | B perp 7 sai F 4 — pigs 5 Pig sine y ; ‘le th “ 
srios, and ff amongst the surprises afforded by this concert, and were | | on ay 7 ae ae h . alone’ hype toe 
frequent @ ™mensely appreciated, especially those entitled ‘All | <a ee ase agers b = elles ay f _ w 
sniments @ ‘trough the night’ and ‘Hugh Maguire.’ Effectively | W20™ rd os nga rd h, "ae a —- 
romoters @ M8trumented by Professor Stanford, these form part of a | T48€ © a rag bows a prog badren M ” poe 
» scheme Uighly interesting collection of Irish and Welsh songs 4 ee oon oe sag —. sie “ee . = ae find 
upremey ff Published by Messrs. Novello and Co., of London, repre- ee ny joan “lk emt -” he a pri. i. he 
cheme he Seating a perfect treasure store of beautiful and fascinating se that Th ~— H ae + thadlipmenagy pe evi "Th - 
oured at Melodies. A very characteristic air by the seventeenth wage bly per ; ee ye poston se bie 
the taste Century master, Greene, also formed part of the programme. as . get - rs sep 4 age" pe ” 
sple wh To sum up, the English concert was a novel experience for | '°™ db a rs rie sa he r ey Se ee Sa 
us, and a most interesting one.” terised by a lively and pleasing fancy. 
a = ° — —=| Original Compositions for the Organ. Nos. 255-258. 
AN English festival concert is to be given at Monte (Novello, Ewer and Co.] 
Carlo on the 20th inst. The programme will be entirely| Tue first of these four numbers is a commemoration 
‘sh com: — wegen — by ae —. = i Minn ga + ig game Ag — from 
wvadar Nachéz, who has been specially engaged for this rnby’ rioti rus, is bright i 
Ai he Concert, will play Sir Avedesiar Wailea Gieataten pee Pale i> ie. pre E. West, who ae yt 
redicated om Frederic Cliffe’s Violin Concerto, which, it will be | excellent musician, but a skilful organist, and therefore it is 
n, to be membered, was composed for the last Norwich Festival admirably set out for the instrument. The violin—which 
ssf and played by M. Nachéz on that occasion. strict Scotch folk used to designate ‘ the sinfu’ wee fiddle ” 
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—has now almost become canonized in the services of the ‘ sri to inte ono le By A.C. Mackenzie 
Church. Therefore No. 256 of this series, a Romance for | Arranged for Pianoforte duet by the Composer. 
violin and organ in D, will be very welcome, especially [Novello, Ewer and Co.| 
Tah de shan of Sir Ccloon Claske” Tee easodinne | gy nanan aetna eereias 
wag : arke eatre r. J. M. Barrie’s i 
ness of the Romance is no less attractive than its natural play “The Little Minister,” th be Ge Newenher ait 
simplicity. The esteemed Professor of Music at Durham |i, pot a little enhanced by Sir Alexander Mackenzie, 
University _ the age of the poser 7 7 vivacious incidental music, of which the overture is the 
oak pag en ang“ he be 6.8 time ie | yon oe tal sage sac P.. udging by its a nog hy 
ee , : oO ws performed for the first time in a concert-room by the 
tai st | —7 . aa ee Philharmonic Society, on December 2 last, at the Queen's 
It ag arch ay granted that, coming from the pen of a bra e” Ov ' hi aig - ed 
: ‘Sab se 3 oser’s ‘ Britannia ’’ Overture. ere are good reasons 
so distinguished a theorist, this short composition will be a this, for the themes possess both life el beauty a 
academically correct ; but, in addition to its intrinsic merit, pas treatment and the orchestration are most masterly 
no slight recommendation lies in its absolute freedom from The bagpipe-like strains with which the overture opens a 
difficulty. It is well within the capacity of the majority of | once suggest the locality to which the music has reference 
organists. and it is difficult to keep the feet still when the rollicking 
first subject comes bounding in and with unflagging 
Scone Bacchanale, from the “ Faust” Ballet. Pianoforte | vivacity pursues its — until subdued by the 
Solo. By Ernest Ford. |serene beauty of the second subject, one of the mos 
Melody from the ‘* Faust’? Ballet. Composed by Ernest | charming melodies Sir Alexander has invented. The reel 
Ford. Arranged for Pianoforte solo by I. A. de Orellana. | which forms the Coda closes the work in a most spirited 


Impromptu in A flat. Pianoforte Piece. By P. Tschai- | manner, and, in its entirety, the overture can scarcely fail 





kowsky. |to have an exhilarating effect on the attentive listener 
Reverie. For Violin and Pianoforte. Composed by J.| The characteristics of the music have been well preserved 
Christopher Marks. in the pianoforte version, and the duet, while easy to read 


Skippers Three. Song. Words by Clifton Bingham. | and play, is decidedly a brilliant piece. 
Music by H. Chilver Wilson. 
[Novello, Ewer and Co.] 


THE music written by Mr. Ford for the ‘‘ Faust’’ ballet 
at the Empire is one of this clever young musician’s most 
notable achievements, and the present arrangement of | 
the ‘‘ Brindisi,’’ ‘‘ Valse,” and ‘‘ Bacchanale”’ will doubtless | 
prove very acceptable to a large number of pianists. They 
contain few difficulties and provide vivacious music for the : ily effecti ae hale te followed 
home. The “melody” is one of the most pleasing portions = onan = wa gp ee oar ae th nee nee abi. 
of the ballet and it has been effectively arranged for the I snenthennensesd rsmtieny-Bage-eeAagel aga om Ot the te 
household instrument. Itwould form a good study for the | a ek an en rie their i nd ag Po k a po 
cultivation of the Jegato touch and independence of the | or cited 7 ‘ee 3 tig d a Me = Se 
fingers, and a sympathetic pianist could make the piece | Spenser for his text and taken that poet’s “‘ Mark when she 


very expressive. Admirers of Tschaikowsky’s genius may | smiles” and ‘ Thomalin, why sytten we soe ? ” the words 


be recommended the Impromptu in A flat, which will be lof the latter being derived from “The Shephearde’ 


a 4 ‘ Br 
found a suggestive and poetical little piece. Mr. Marks’s |Calendar.” The music of both these part-songs i 


‘* Reverie’? is a simple composition of considerable charm | distinguished by artistic perception and accomplished 


ecco ge Sly al sal og prin ts | musicianship, and is of a character that will interest wel 


good old times, when English sailors had plenty of oppor- | trained choirs. 
tunity of showing their pluck and prowess. In the present 

instance ‘‘ The brave Skippers, one, two, three,’’ have only | 
one gun between them, but they manage to defeat their 
foe and remain ‘masters of the sea,” which is highly 


Novello’s Part-Song Book. Nos. 779-781. 
{ Novello, Ewer and Co.] 

‘THe Huntsmen’s Chorus,’ from Weber’s romantic 
opera ‘Der Freischiitz,” which forms No. 779 of this 
series, will doubtless prove a welcome addition. The 
original version was for alto, tenor, and first and second 
bass; but the present arrangement, for soprano, alto, tenor, 





Masque from the Music to “ As you like it.’ Composed 
by Edward German. Arranged for Violin and Pianoforte 
by the Composer. 

Gavotte Ancienne. Composed by George Elvey. 


ey Arranged as a quintet for Pianoforte and Stringed Instr: 
. : ts by Berthold Tours. 
On Parting. Words by Byron. Music by Ernest Ford. cia: Novello, Ewer and Co.] 
rg Weete by Somme. “Pian ty Seeaiee THE selection from Mr. Edward German’s incidents! 


|music to Mr. George Alexander's production of Shake: 
speare’s ‘‘ As you a it,’ ‘ae et St. copra Theatre, 
. the ; » Atmelia | Comprises the ‘* Woodland,” ‘ Children’s,” and “ Rustic” 
woe cre of _Lochryan. Words by Hew Ainslie. pe from the Masque in the last act of the play. The 
Music by Robert F. McEwen. ieee 3 aS . re 
rst is an Allegro moderato in G minor, which is thoroughly 
[Weekes and Co.] English in conception and possesses attractive individuality. 
THE above songs form part of a commendable issue | The ‘ Children’s” dance is an Andantino quasi-Allegrett 
entitled, somewhat unnecessarily, ‘An English Series of |in G of a graceful character, which provides an admirable 
Original Songs,’’ but the lyrics are worthy of the attention ; contrast to that which has gone before, and, it may be 
of cultured vocalists. Mr. Ford’s setting of Byron’s lines | added, to that which follows. Those who saw the pro 
is spontaneous and grateful to sing. The accompaniment | duction will doubtless remember that this dance was one 
will interest a good pianist and trouble a bad one. The | of the prettiest portions of the Masque, and to such the 
words of ‘‘The Match” are somewhat enigmatical, but | present version will have pleasing association. The 
atonement is made by the straightforwardness of the music, | ‘‘ Rustic’ dance is full of vigour and joviality. A notable 
a balance if not a union of sentiment being thus estab- | effect is produced at the change of rhythm from 2-4 to 64 
lished. The old ballad style has been successfully imitated | measure, the passage being led up to with remarkable 
in “There is a garden in her face” and the music is,|cleverness and resulting in a most spirited conclusion. 
moreover, graceful. ‘‘ The Rover of Lochryan ” is directed | The pieces as arranged form an attractive series and art 
to be sung ‘‘ With Enthusiasm ’’—note the capital E—and | well worthy of the attention of those who possess average 
calls for vigorous treatment by both vocalist and accom- | command of the violin and pianoforte. 
panist. So given, it would have a stirring effect, and it] Sir George Elvey’s Gavotte a la mode ancienne has beet 
may be recommended to contraltos who possess a dramatic | arranged in this instance by the late Berthold Tours for 
style. | the pianoforte and the usual string quartet in an ingenious 


There is a Garden in her Face. Words by Thomas 
Campion. Music by Percy Jackman. 
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Then the Sabbath was past. 


AN EASTER ANTHEM. 


8. Mark xvi. 1, 2; S. Luke xxiv. 2—-6; and part of a 


Hymn by the late Bishop of WAKEFIELD. Composed by Mytxs B. Foster. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 





Andante con moto tranquillo. 
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manner, so that ‘‘ any one or all of the string parts may be 
gmitted without disturbing the completeness of the com- 

sition.” Musical courtesy can obviously go no farther, 
and if Wagner had adopted this principle he would have 
ved his executants much worry. Whether the Bayreuth 
master’s genius would have been equal to this method 
nay be questionable; but there can be no doubt as to the 
success of the procedure in the present instance, and the 
Gavotte, rendered with whatever strings may be available, 
isan effective piece likely to appeal in equal degree to the 
heads and toes of its listeners. 





Coronation March. From the Music to 
“Henry VIII.” By Edward German. Arranged for the 
Pianoforte by the Composer. [Novello, Ewer and Co.] 


Tue “Three Dances” from Mr. Edward German’s 
incidental music to ‘‘ Henry VIII.” may be said to have 
travelled over the world, and further excerpts from the same 
score can scarcely fail to be acceptable to a large number 
ofpianists. Both the ‘ Intermezzo”’ and the ‘Coronation 
March’ are characterised by the same spontaneity which 
wlargely constitutes the attractiveness of the dances, and 
both form pleasing and effective pianoforte pieces. The 
March is the more brilliant of the two, and if played with 
due spirit would be decidedly stirring. Neither will present 
executive difficulties to average executants. 


Intermezzo. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Festival Choral Society gave its forty-second annual 
Christmas performance of ‘The Messiah,” on Boxing 
night, in the presence of one of the largest assemblies that 
has ever been known to have been present in our Town 
Hall. Dr. C. Swinnerton Heap conducted a very fine 
performance, the singing of the chorus being of the highest 
excellence throughout. The principal artists included Miss 
Rosina Hammacott (soprano), Miss Alice Lamb (contralto), 
Mr. Herbert Grover (tenor), and Mr. David Hughes (bass). 
Mt. C. W. Perkins presided at the organ with his 
acustomed tact and skill. 

An artistic musical matinée was given at the Edgbaston 
Assembly Rooms, on the 8th ult., which took the form of 
a pianoforte and vocal recital interpreted by Madame 
Marie Fromm (pianoforte), pupil of Madame Schumann ; 
Mrs. Montague Fordham (soprano), and Mr. Ernest Sharpe 
(bass). The principal novelty was the first performance in 
England of a cycle of seven songs, given in German, by 
the Danish composer, Lange-Miiller, entitled ‘‘ Sulamith 
lieder.” The accompaniments are extremely beautiful | 
and almost symphonic in character, and were most 
tlectively played by Madame Fromm. 

The most prominent event at the beginning of January 
is the annual conversazione in connection with the 
Midland Institute, which lasts four nights; and since the 
amalgamation of the Birmingham Amateur Opera Society 
with the Midland Institute, operatic performances have 
poved the chief feature of attraction at these functions. 
This year the Amateurs presented Gilbert and Sullivan’s 
“The Gondoliers,”” The performance was the best pro- 
duction ever attempted by them, and reflected great credit 
upon all concerned. Mr. E. W. Priestley conducted, and 
the stage management was in the experienced hands of 
Messrs. France and Monckton. 

An afternoon concert was given at the Edgbaston 
Assembly Rooms, on the 15th ult., in aid of the St. Anthony 
Home for Destitute Girls. The artists were three sisters 
of the talented Grimson family, who gave an admirable 
tndering of Beethoven’s delightful Serenade Trio (Op. 8) 
iD for violin, viola, and violoncello. The programme 
iso included Grieg’s Pianoforte and Violin Sonata in G 
major (Op. 13), graphically interpreted by the Misses Annie 
and Jessie Grimson ; and pianoforte, violoncello, and violin 
los by the Misses Annie, Amy, and Jessie Grimson 
Wspectively. The vocalist was Miss Eva Spinney. 

Mr. George Halford’s fifth orchestral concert of the 
Present season attracted a large audience to the Town 
Hall on the 18th ult. He has under him an excellent body 
of players, who understand their conductor, and the result 

















level in the rendering of purely orchestral works. One 
important feature of these concerts is the introduction to 
local audiences of works of universal fame that have not 
enjoyed a hearing in this city, and in this direction Mr. 
Halford is doing useful and interesting work. The novelty 
of the evening consisted of Tschaikowsky’s Fantasia on 
Shakespeare’s ‘‘ Tempest,” an early work by the Russian 
composer (Op. 18). The Fantasia is in one movement 
and the themes introduced have a direct musical bearing 
upon the chief incidents in the drama. The performance, 
considering its enormous difficulties, was a very fine one 
in every respect. The other pieces were Smetana’s 
overture, ‘“‘ Die Verkaufte Braut,’’ Mendelssohn’s ‘‘ Scotch” 
Symphony, and Brahms’s “‘ Akademische Fest’’ Overture. 
Miss Marie Fillinger was the vocalist and showed 
cultured vocalisation in her admirable singing of songs by 
Schubert and Brahms. 

The Birmingham Festival Choral Society gave a magni- 
ficent performance of Sir Arthur Sullivan’s ever-welcome 
dramatic cantata ‘The Golden Legend,” in the Town 
Hall, on the 2oth ult., in the presence of a crowded 
auditorium. The principal parts were admirably sustained 
by Madame Marie Duma, Miss Lilian Hovey, Mr. Charles 
Saunders, and Mr. Andrew Black. To Mr. F. W. Bright, 
a local basso and member of the Society, was assigned 
the small part of the Forester. Mr.C. W. Perkins rendered 
valuable service at the organ and Dr. Heap conducted 
with great tact and judgment. The chorus was in excellent 
form throughout and the playing of the orchestra was 
faultless in every way. Bach’s sacred cantata ‘*O Light 
everlasting,” performed here for the first time at the recent 
musical festival, followed ‘‘The Golden Legend.” The 
choristers acquitted themselves in a most praiseworthy 
manner and showed greater familiarity with the work 
than they did at the festival. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

THE only musical event of any importance in Norwich 
during the Christmas holidays was the re-appearance, after 
many years’ absence from the city, of Mr. Aptommas, who 
gave a harp recital in the concert-room of the School of 
Music, on December 30. Mr. Aptommas repeated his recital 
on the 18th and 2oth ult., at the rooms of the Young Men’s 
Christian Association. 

Dr. Bunnett’s organ recitals re-commenced on the 15th 
ult., when the recently elected ‘ Norfolk” Scholar at the 
Royal College of Music, Miss Marion Broom, made her 
first appearance in Norwich. Possessed of a rich contralto 
voice and good style, Miss Broom may be expected to do 
credit to her native county and to her professors. 

The Choral Society of Cley-next-the-Sea gave a sacred 
concert on the 5th ult., in the Town Hall, conducted by 
Mr. H. Parker. The cantata ‘Jesus of Nazareth” filled 
the first part of the programme, in which Miss Bustard, 
Miss Craske, andMessrs. A. E. Bolton, J. Bustard, W. E. 
Newton, H. and J. Porter did useful work. In the second 
half Mr. T. J. Preston, a tenor vocalist, of Holt, sang 
with acceptance. 


MUSIC IN EDINBURGH AND PERTH. 
(FROM OUR OWN CORRESPONDENT.) 

On New Year’s Day the Choral Union gave its annual 
mid-day performance of “‘ The Messiah,”’ in the Music Hall, 
before a very large audience. The choruses were sung in 
an excellent style, which spoke volumes for the conductor’s 
skill and the patience of the singers. The effect of some of 
the fine choruses in the second part was somewhat marred 
by the hurried tempo adopted by Mr. Collinson. Madame 
Esty and Mr. Alec Marsh each scored a great success. 

At the third meeting of the tenth session of the Edin- 
burgh Bach Society, Professor Prout delivered a lecture to 
a large gathering of the members. The genial professor 
chose the second book of the “ Forty-eight” for his subject, 


and played and explained a good round dozen of the 
preludes and fugues. 


On the 18th ult., at the fourth meeting of the same 
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concerts on ancient instruments, in the Freemasons’ Hall. 
The programme included concertos for one and two 
harpsichords, a sonata for flute, viol d’amore, viol da 


gamba, and harpsichord, and solos for these instruments | somewhat ambitious type. The lady again sang at th 
and for the lute. Mr. Dolmetsch was assisted by Madame | Saturday popular concert on the 8th ult., when Haydn 
and Miss Héléne Dolmetsch, and by Messrs. Winram, | Symphony (No. 9 of the Salomon set) and a movement 
Miss May Gibb won | from Mozatt’s Concerto in E flat for violin and viola were 


O’Brien, and Herbert Laubach. 
general approval by her rendering of two songs. 

Messrs. Paterson’s orchestral concerts were brought to 
a conclusion on the 24th ult., and everyone awaits with 
interest and considerable anxiety the decision of the Scottish 
Orchestra directors as to whether the company should 
undertake another season. 

On the 17th ult. the crying necessity for a larger hall 
was once more shown. Messrs. Paterson could have filled 
the Music Hall nearly twice over to hear Mr. Kirkhope’s 
Choir, conducted by Mr. Kes, and accompanied by the 
Scottish Orchestra, give a performance’ of the first and 
Waiving all the well-worn 
questions as to the desirability of such performances, it 
must be conceded that the musical result. was very 
satisfying. A novel arrangement of the chorus and of the 
relative position of chorus and orchestra was not so 
successful as was hoped. The audience was very enthusiastic 
in its recognition of the conductor and performers. The 
soloists were Mesdames Ella Russell and Emily Squire, and 
Messrs. Brozel, Price, Sandbrook, and Atherton Smith. 

On the roth ult. the third University concert was given 
in the Music Class Room, when Professor Niecks presented 
a most interesting programme of chamber music for 
pianoforte and wind instruments. Messrs. Fransella (flute), 
Malsch (oboe), Clinton (clarinet), Borsdorf (horn), Wotton 
(bassoon), and Miss Adela Verne (pianoforte) worked 
together in delightful accord, and an audience very 
inadequate to the interest and importance of the occasion 
was delighted by Mozart’s lovely Quintet in E flat and 
Beethoven’s scarcely less beautiful work in the same key. 
Compositions by Rubinstein (Op. 55), Saint-Saéns (Op. 79), 
and Rietz (Op. 41) completed the programme. 

On the 2oth ult. Miss Isabel MacDougall gave her first 
concert here, and a delightful programme attracted a large 
audience to the Music Hall, Miss Wild accompanied and 
played several solos. 

The Perth Orchestral Society gave its annual concert in 
December and showed a marked advance in its per- 
formances of Beethoven's First Symphony. Cherubini’s 
‘*Anacreon”’ Overture, and other pieces of a lighter 
character, were well and carefully rendered. Mr. Andrew 
Black was the vocalist. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

THE annual New Year's Day performance of ‘The 
Messiah” drew to St. Andrew’s Hall an audience which 
filled in every corner our leading concert-room. This is, 
of course, no new experience. The soloists provided by 
the management of the Choral Union for the occasion 
were Miss Ella Russell and Madame Belle Cole, Mr. T. 
Henry Brearley and Mr. Daniel Price. The Scottish 
Orchestra supplied the accompaniments and Mr. Joseph 
Bradley conducted. Handel’s work, again under the 
auspices of our premier choral society, was repeated on 
the evening of the 12th ult., when another very large 
audience found its way to the City Hall. On this occasion 
the Choral Union had the assistance of the Glasgow 
Amateur Orchestral Society, and the soloists were Miss 
Maggie Davies, Miss Kirkby Lunn—quite as much at 
home in oratorio as in opera—Mr. Harry Berrey, and Mr. 
Bantock Pierpoint. At the orchestral concert on the 
4th ult., the seventh of the series, the novelty 
in the programme took the shape of Rimsky-Korsakoff's 
‘ Scheherazade”? Suite. It may be doubted if Mr. 
Kes and his orchestra have gained much by intro- 
ducing us to the Russian composer; but, on the 
other hand, it falls to be noted that so far as the Scottish 
Orchestra season has already gone, Muscovite musicians 
have had a tolerably big innings. With one exception 
they have not succeeded in arousing any particular interest, 
and the suite just named is in turn eccentric, feeble, and 
blatant. The programme otherwise contained Smetana’s 





symphonic poem “ Ultava,” Saint-Saéns’s prelude to the 
‘ Deluge ’’—with its beautiful violin solo played to admira. 
tion by Mr. Sons—and songs by Miss Florence Oliver of, 









| accorded a hearty welcome. 
The Russian school was again to the front on th 














































































11th ult. with Glazounoft's Fourth Symphony—yet another 

example of straining after effect. Mr. Kes’s orchestra Chora 
transcription of Schumann’s ‘Etudes Symphoniques” Mf tion, | 
was interesting in its way, showing, at all events, his MH Mr. J. 
reverence for the familiar themes. Mr. Adolf Brodsky, the J Amate 
principal of the Manchester College of Music, playej «Mel 
Mendelssohn’s Violin Concerto, and earned for himself MM the Cl 
a distinct success by reason of his pure tone and artistic IM perfor 
method. Samuc 

At the popular concert on the 15th ult. the outstanding ff under 
feature of the evening was Tschaikowsky’s “ Pathétique” § ‘Last 
Symphony, played in admirable style, and Miss Elk MH long 
Russell sang in her well-known cultured manner. The Mf under 
last choral concert of the series took place on the 18th ult, @ The 
when the first and third acts of ‘‘ Lohengrin” were given, place : 
The Elsa of the cast was the lady just named, and the other IM the re 
soloists were Madame Emily Squire, Messrs. Philip Brozel,  plemet 
John Sandbrook, Atherton Smith, and Daniel Price. The Amc 
Glasgow Choral Union sang the choruses, the accom. tothe 
paniments were in the safe charge of the Scottish i Vocali 
Orchestra, and Mr. Bradley conducted. The orchestra i length 
has, by the way, received an invitation to proceed to i musicz 
Holland for a week’s tour at the close of our local season, & propos 
Concerts will be given in Amsterdam, Haarlem, Rotterdam, § atthe 
The Hague, &c. Glee ¢ 

The Paisley Choral Union gave its first concert for the years” 
season on the 7th ult., when this interesting Society revived J fora p 
Macfarren’s ‘‘ Lady of the Lake,” a work which has always J which 
enjoyed favour on the banks of the Cart. Misses Emily J oe o! 
Davies and Florence Oliver, Messrs. Iver McKay, Athertoo i organi 
Smith, and James Fleming sang the solos, a contingent of 
forty performers from the Scottish Orchestra played the 
accompaniments, and Mr, James Barr conducted with 
all his customary skill. 

Miss Isabel MacDougall, a lady well known in Glasgow ff THE 
circles, gave a vocal recital in the Queen’s Rooms, on tht the ope 
evening of the 17th ult., when she was assisted by Miss here of 
Margaret Wild, a pianist of considerable ability. Mis ji -appe 
MacDougall drew upon Scarlatti, Saint-Saéns, Schubert, the cor 
and Grieg, and also showed how well she could warble fM ad at 
both an Irish and a Scotch ditty. She will be heartily sreates 
welcomed back to Glasgow. = 

waieh, 

0 that 

i with th 

MUSIC IN LIVERPOOL. af the 
(FROM OUR OWN CORRESPONDENT.) orchest 

One of the best performances on record, so far as th Cowen 
memory of local events may be carried back, was that undertz 
Handel's “‘ Messiah,” given by the Musical Society, unde om 
Mr. D. O. Parry, on December 28. This chorus, indeed alliser 
may lay claim to being one of the finest in Lancashitt shown | 
and is at present keeping well to the front the traditions ogg 8: 
its earlier namesake, which, a quarter of a century 390 with «*” 
was, under the late James Sanders, a local landmark d and wot 
musical excellence. The attack, equality of tone, atl _ sir 
clearness of execution were such as is not often realised by _— 
the average chorister of the present day, and upon the " 
result all concerned are to be congratulated. The principal = to 
were Miss Helen Jaxon, Miss Dora Barnard, Mr. j.8 _ 1 
Robinson, and Mr. Hargreaves Hudson, who sang tegg “ama t 
music originally allotted to Mr. Andrew Black mos “taile 
admirably. Dr. A. L. Peace was at the organ, and thet at 
was a good orchestra. age 

The first concert of the second half of the Philharmoni la 









series took place on the 11th ult., with a programme! 5 
which Haydn’s familiar Symphony in B flat held the plact ¢—anc 
of honour, the other chief features being Tschaikowsky 
Capriccio Italien for orchestra, Vieuxtemps’s Fantas! 
Appassionata for violin —delightfully played by Lat! 














Halle—and Mendelssohn’s ‘‘ Hear my Prayer,” in whit 
the solo was rendered by Madame Albani. The directorat 
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of the Society and its conductor, Mr. F. H. Cowen, are to 
te congratulated upon the fact that Bach’s ‘St. Matthew” 
Passion music has been selected for the final concert to 
ie given in Lent. It has been a reproach to this Society 
that this fine work has not had an earlier hearing, and, for 
that matter, nothing from the pen of the great Leipzig 
Cantor comes to memory as having been given in the 
Philharmonic Hall since Max Bruch conducted the 
‘Magnificat’ about twenty years ago. 

Qn the Cheshire side of the Mersey the Wallasey 
Choral and Orchestral Society, a newly formed organisa- 
tion, gave Handel’s ‘“‘ Messiah,’ on December 30, under 
Mr. J. F. Swift; and at Rock Ferry the long established 
Amateur Musical Society has performed Hoffman’s 
«Melusina,’ under Mr. W.R. Pemberton. At Birkenhead, 
the Claughton Orchestral Society has given an excellent 

formance of Dr. J. C. Reynolds's ‘* Childhood of 
Samuel,” a highly interesting and melodious cantata, 
wder the conductorship of the composer. Spohr’s 
“Last Judgment” has also been given by members of the 
ng established Birkenhead Cambrian Choral Society, 
under the same conductor, at Christ Church, Claughton. 

The second chamber concert of the Schiever series tock 
place at the hall of the College of Music, on the 15th ult., 
the regular members of the string quartet being sup- 
jlemented by Mr. W. H. Dagas, a clever pianist. 

Among other events of the past month has been brought 
tothe front a movement for the revival of the Liverpool 
Vocalists’ Union, which, under Mr. T. C. Jones, was for a 
kngthy period one of the most important factors in the 
musical life of the second city. It is to be hoped that the 
poposals in question may result in something tangible; 
atthe same time, could not the restoration of the Apollo 
Glee Club, which has been only a name for a score of 
years or so back, be attempted? In days gone by, and 
fra period extending over three generations, the company 
which used to meet at the sign of ‘*The Clock” was 
ome of the most deservedly noteworthy among musical 
organisations in the North of England. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

Tue chiefly interesting events in our musical life during 
the opening month of the year were the first performance 
hee of Sir A. C. Mackenzie’s “* Dream of Jubal’ and the 
reappearance, after so long an interval, of Lady Halle at 
the concerts with which her name is for ever associated, 
aid at which, for so many seasons, she was perhaps the 
greatest attraction. Sir Alexander Mackenzie’s idyll has 
ben rather long in finding a place in our programmes, 
which, happily, are growing much less exclusive than of old, 
sothat we may hope in future to keep more in accordance 
with the times. The performance was, generally, worthy 
ofthe work; and proved how thoroughly both choir and 
orchestra enjoyed their duty, and how zealously Mr. 
Cowen and the chorus-director, Mr. Kk. H. Wilson, had 
indertaken the presentation of this important com- 
position. The sympathy of the principals, Misses 
Palliser and Bertenshaw, Messrs. Lloyd and Black, was 
shown by the heartiness with which the solo strains were 
sung. The recitation of Mr. Charles Fry-—always associated 
with “ The Dream was in admirable taste throughout, 
and would almost reconcile us to that alternation of speaking 
ad singing which is carried farther in Sir Alexander 
Mackenzie’s idyll than in any other cantata we remember. 
Mendelssohn’s music to ‘Athalie” is purely incidental 
and, to a certain extent, may be said to be extraneous; but 
when, in concert performance, the recited portions of the 
dtama necessary to the understanding of the position are 
curtailed as much as possible. the duality of the mode of 
interpretation is always felt to be a weakness. In “ The 
Dream” there is a yet greater return to what in the old 
frm of English opera was a constitu’ional defect. The 
mixture of song and recitation, however good each may 
be~and both were truly admirable here on the 6th ult.— 
Pevents either mode of utterance attaining due climax of 
fect. Of portions of the musical setting of the 
frequently highly poetic words «f Mr. Joseph Bennett 
‘tt would be difficult to speak too highly. Sir Alex- 
ander Mackenzie has risen to the full height of the 





librettist’s demand; his melodious endowment is, far and 
away, beyond what may be found in any similar 
Continental work of this generation; his power of 
orchestration is unquestioned; and we are sincerely 
thankful that there is none of that groping after mysterious 
depth of effect which is so characteristic of, and so utterly 
wearisome in much of the ambitious German music-writing 
of to-day. We hope soon to hear at these concerts Sir 
Alexander Mackenzie’s masterly Overture to ‘‘ The Little 
Minister,” which was so enthusiastically received at the 
last Philharmonic concert in London. 

Turning to the programme of the 13th ult., it would be 
impossible to pass over without warmest praise the per- 
formance of Mendelssohn’s most charming ‘“ Melusine’’ 
Overture and of the little Grieg pictures, ‘‘ The first 
meeting” and the ‘ Norwegian dance.” The orchestra 
has never been so thoroughly held in hand and had its 
different sections kept in such subordination ; and the pro- 
minence which the scoring gives to the wood-wind afforded 
a good opportunity of judging how unsurpassed are the 
delicacy and general excellence of that division of the 
Manchester force. Possibly the presence of Lady Halle 
stimulated everybody to the utmost exertion, as it prompted 
every member of the band to spring to his feet when she 
appeared. We have many times been compelled to acknow- 
ledge the perfection of Lady Halle’s playing in purity 
of tone, in unvarying truth of intonation, in executive 
skill, and, above all, delicacy of phrasing and complete 
devotion to the intention of the composer whose ideas she 
undertakes to convey to her audience. And, now that the 
ice has been broken and the natural pain surmounted, 
nothing could possibly minister more to the success of the 
Halle concerts than the oft-coming of one of the greatest 
violinists of the age. Miss Jaxon, a Liverpool pupil of 
the Royal College of Music (London), made her first 
appearance here; but we await further opportunities of 
judging what use she is capable of making of her pure 
and well-trained mezzo-soprano voice. The audience 
recognised the nervousness with which her first song, ‘‘ Let 
the bright seraphim,’’ was commenced, and warmly gave 
Miss Jaxon that sympathetic welcome which was, probably, 
all that she wanted in order to lead to a more comfortable 
display of her powers when she comes again. 

It has not been given to any but the very greatest of the 
masters to have such infinite variety of resource and 
consummate musicianship as to make it possible, without 
weariness, to listen to a long programme entirely drawn 
from the works of one composer. And yet there is a 
strong inducement to those desiring to meet a popular 
demand to bring to a hearing the most attractive com 
positions of the hero of the hour. We have scarcely yet 
escaped from the extreme violence of the Wagner mania, 
and begun to settle down to a calm estimate of the 
position which Wagner will ultimately occupy in the 
musical Walhalia. Already his successor has been 
discovered ; and even a new school demands attention. 
The ‘Pathetic’? Symphony of Tschaikowsky excited an 
interest which refuses to be satisfied until the portfolio of 
its highly talented author has been thoroughly ransacked. 
To that splendid orchestra which Mr. Cowen is evidently 
determined to raise to the highest eminence we, in this 
part of the kingdom, look for help in our attempt to gauge 
the progress which, during the last thirty years, music has 
made. So far, the opinion is almost universal that 
Tschaikowsky, although a master of orchestration, scarcely 
inferior to Berlioz, but having, like Wagner, his pet tricks, 
and although gifted with an imagination fertile and 
brilliant, had not that ability to mould his movements con- 
sistently, an ability which the great masters so assiduously 
cultivated. Without this no work has thoroughly main- 
tained the place in the public esteem to which, primarily, 
some novelty of expression or of device seemed to entitle it. 
he opinion is also held that Tschaikowsky Jacked not only 
the power of continuity, but also a clear judzment as to the 
intrinsic value of his themes, and of phrases which he often 
repeats with a freedom unwarranted by their triviality. In 
the Fifth Symphony in E minor (given here for the second 
time on the 2oth ult.) there is abundant evidence of this 
iast failing, especially in the first and last movements. The 
siow m>vement is of higher merit; the melody given to the 
horn, and so exquisitely played by Mr. Paersch, is charming 
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and were it not for the incongruity (far exceeding any 
requirement of necessary variety) the Andante would oft 
bear repetition apart from its fellow sections. The third 
movement has not a tithe part of the voluptuous “ go”’ of 
the valse selected from the serenade for strings (Op. 48). 
Considering the very limited répertoire of violoncellists, 
Mr. Fuchs was quite justified in again playing the Varia- 
tions (Op. 33) and the Pezzo Capriccioso (Op. 62), and 
nobody now before the public could have more skilfully 
rendered them. Of the songs which Mr. Kennerley 
Rumford introduced, ‘‘ Nur, wer die sehnsucht kennt,’’ is 
really charming. 

Mr. Brodsky arranged the scheme of his fourth 
chamber concert with his usual foresight, and with a 
true devotion to the supremacy of Beethoven. Upon 
Tschaikowsky’s String Quartet in C (Op. 29) it is un- 
necessary to dwell. It was followed by the Quartet in 
G minor of Brahms, which was almost’ perfectly given, 
Miss Olga Neruda being at the pianoforte, with her beautiful 
crisp touch, legitimate style, and artistic adaptation of the 
tone to the force of the stringed instruments, which have 
not developed as the clavier has in recent times. But, 
delightful as was Brahms—in spite of a too persistent 
worrying of some of his themes—he was but the inter- 
mediate step between Tschaikowsky and Beethoven, whose 
Quintet in C (Op. 29) was so refreshingly welcome. 

The first performance of ‘‘Samson” by the Philharmonic 
Choir, under Mr. Lane’s direction, on the 22nd ult., was 
noteworthy and encouraging; not because of the band, 
which was, probably, as efficient as the resources of a 
young society would permit, especially when considerable 
liberality was exercised in securing the services of 
Mesdames Ella Russell and Marian McKenzie, with Messrs. 
Lloyd Chandos and Santley, but because of the evident 
development of our local resources. Decidedly the best 
features of the performance were the choruses, especially 
those of greatest difficulty. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THERE have been very few concerts of any importance 
in this district during the past month. The Newcastle 
Chamber Music Society gave its second concert of the 
season in the Assembly Rooms, Newcastle, on the 19th 
ult. The executants were Senor Arbos, Mr. Ferdinand 
Weist-Hill, Mr. A. Hobday, Mr. W. H. Squire, and Mr. 
James M. Preston, and the vocalist was Miss Marie 
Fillinger. The principal pieces in the programme were 
string quartets by Dvorak, in E flat (Op. 51), and Borodine, 
in D major (No. 2), and Brahms’s Sonata in G major 
(Op. 78) for violin and pianoforte. All the works were 
thoroughly well played and the concert was highly 
successful. 

The Newcastle and Gateshead Choral Union announced 
a popular performance of Haydn’s ‘ Creation,” in the 
Town Hall, Newcastle, for the 26th ult., with Mdlle. Bertha 
Rossow, Mr. Joseph Reed, and Mr. Lempriére Pringle as 
principals. This excellent Society, under the conductorship 
of Mr. James M. Preston, is supplying a want which has 
been greatly felt during recent years, by giving periodical 
performances of standard oratorios in an adequate manner. 
It is satisfactory to know that the laudable efforts of those 
concerned have, so far, met with the success they have so 
fully merited. 





MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual “ Messiah ”’ concert of the Sacred Harmonic 
Society took place on December 27, and was noteworthy 
as being the occasion of the first public appearance of 
Mr. Henry J. Wood (of the Queen’s Hall Concerts) as 
conductor. Despite a short rehearsal with the orchestra 
(which was largely composed of local players), Mr. Wood 
secured a very good rendering of the accompaniments and 
proved himself a valuable acquisition to the Society. The 
soloists were Miss Lilian Coomber, Miss Jeanie Rankin, 
Mr. James Leyland, and Mr. Watkin Mills; the trumpet 





obbligato being assigned to Mr. Tomlinson. The whole cop. 
cert was exceptionally good. Mendeissohn’s “ Walpuryis 
Night,” the third act of ‘* Tannhauser,” and a miscellaneoys 
selection is the programme announced for the next concert, 
From the progress of the rehearsals under Mr. Wood , 
great treat is anticipated. 

The annual report of the Nottingham Nonconformig 
Choir Union shows steady progress in the Society, which 
may be expected to send a record contingent to the Crystal 
Palace next summer. The full rehearsals under Mr. John 
Adcock, and the various sectional concerts in different 
quarters of the city, are doing good work in choral singin 
and in sustaining interest amongst members of the affiliated 
choirs. 

The Philharmonic Choir is being re-organised, under the 
conductorship of Mr. Ralph Horner, who has been recently 
appointed. A revival of byegone successes will be a 
welcome result. 

Again Messrs. Ellenberger and Thorpe provided the 
patrons of their classical concerts with a genuine treat on 
the 2oth ult. They enlisted the services of the Rey, 
H. L. D. de Brisay, whose clarinet playing in two Medita. 
tions by Walthew and in Mozart’s Clarinet Quintet gained 
loud applause. Miss Margaret Clark and Mr. Ellenberger 
gave a vigorous and evenly balanced rendering of Bach’ 
Double Concerto. Borodine’s String Quartet in D, with 
Wolfram'’s song from ‘ Tannhauser” and Bemberg’s 
‘“‘ Despair,” well sung by Mr. Lakin, completed the 
programme. Miss Alice Hogg rendered efficient assistance 
at the pianoforte. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Since our last chronicle was written ‘‘ Music in York. 
shire’? has been to a large extent synonymous with 
Handel’s ‘ Messiah,” of which the usual number of 
performances took place during the week preceding 
Christmas. Not more than a few representative ones can 
be mentioned here. At Huddersfield the Choral Society's 
chorus is very much at home in Handel’s choral music, 
and it may be seriously doubted whether anywhere else, 
all the world over, is as much justice done to it, so faras 
its grandeur and masculine vigour are concerned. In 
other respects the performance on December 17 was not 
remarkable, but followed local traditions rather slavishly. 
Miss Palliser, Miss Jeanie Rankin, Mr. Leyland, and Mr 
Hughes were the principals, and Mr. John Bowling 
conducted. On December 20 Mr. Alfred Benton 
conducted at Morley a performance which was rematk- 
able, in that it was intended to include several of 
the pieces usually omitted, the series of pieces 
following the trumpet air being restored to the pro 
gramme, though in the end some had to be omitted 
Franz’s score was used, with the addition of the trombones 
in the more important choruses, and the soloists were Mis 
de Boufflers, Miss Frood, Mr. Tom Child, and Mr. Ineson. 
The following evening, at Dewsbury, we had the Hande: 
Mozart-Franz score without alteration, save the restoration 
of the original version of ‘The trumpet shall sound,” fo 
which wind parts have been written by Mr. G. Hirst, the 
Society’s conductor. The principals in a really excellent 
all-round performance were Madame Duma, Miss Thornton, 
Mr. Child, and Mr. Ineson. On the 22nd, Professor Stanford 
conducted ‘‘ The Messiah ” for the first time since he becamt 
conductor to the Leeds Philharmonic Society. His reading 
of the work was, as may be imagined, a thoroughly artisti¢ 
and intelligent one, and displayed many points of interest 
The tempi, speaking generally, were slower than commoh, 
at any rate in these parts, where such choruses as “ All we, 
like sheep,” are rushed through at a breakneck speed. | 
is to be hoped the precedent set by Dr. Stanford will lead 
to a more dignified treatment of Handel’s music. Anothet 
novelty was the adoption of an alternative second partt0 
the air “‘ Why do the nations?” contained in the “‘ Dublin 
conducting score now at St. Michael’s College, Tenbury, 
and reproduced in Chrysander’s fac-simile of the autograph. 
It is in the form of a recitative, and leads with capital effect 
direct into the chorus ‘Let us break.” Madame Alban 
Miss Sarah Berry, Mr. Lloyd Chandos, and Mr. Watkit 
Mills were the soloists. The last of the performances ¥t 
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have selected as types is that of the Halifax Society, on 
December 23, when the performance, if hardly up to the 
high standard of finish one is accustomed to with this 
Society, was, in many respects, an excellent one. The 
soloists were particularly good, Miss Helen Jaxon pleasing 
by her simple unaffected expression as much as, if not 
more than, Mr. Ffrangcon-Davies by his artistic and 
dramatic, if rather highly-coloured reading of the bass 


solos. Mr. Brearley, the tenor, and Miss Jeanie Rankin, 


the contralto, were thoroughly satisfactory, and Mr. T. 
Smith conducted. 
obbligato was, on each of these occasions, played by Mr. 


John Tomlinson, a Leeds musician, who in this particular 


work is not surpassed by any trumpeter we have heard, in 
London or the provinces. 

Beyond ‘‘ Messiah” concerts there is little to chronicle. 
The Royal Carl Rosa Company has visited Bradford, 


and given a “holiday”? programme of popular operas 
like ‘* Maritana,” ‘* Bohemian Girl,’’ ‘* Carmen,’’ 
“Mignon,” ‘ Faust,” and ‘ Trovatore,” with ‘“Tann- 
hauser”’ thrown in as a makeweight. On the 7th 


ult. the Messrs. Haddock gave, at Bradford, one of their 
concerts of English chamber music, and repeated it 
the following day at Leeds. Mr. J. F. Barnett was the 
composer honoured on this occasion, and he furnished a 
programme of agreeable music, including a pianoforte 
and violin sonata, a violoncello solo, songs, pianoforte 
pieces, and a string quartet, the last-named evincing 
a virility for which the earlier part of the programme 
hardly prepared one. On the 11th ult. the Meister 
Glee Singers were the popular favourites at another 
of the Huddersfield Subscription Concerts, Miss Maggie 
Davies being the soprano, Miss Stewart, the harpist, and 
Mr. Pearson, the organist. A particularly! interesting 
feature of the concert was the artistic violin playing of Mr. 
Bromley Booth, a soloist of great promise. At the 
Bradford Subscription Concert, on the 14th ult., the Hallé 
band, under Mr. Cowen, played, among other things, 
Schumann’s Fourth Symphony and the air and variations 
from Tschaikowsky’s third Orchestral Suite. Mr. Slivinski 
played Saint-Saéns’s G minor Concerto with a sensitive 
touch, a brilliant technique, and thoroughly artistic taste, 
and Miss Olitzka was the vocalist. On the 17th ult. the 
second of Miss Eisele and Mr. Rawdon Briggs’s chamber 
concerts was given in Leeds, the programme including 
pianoforte trios by Beethoven and Schumann and Brahms’s 
Sonata for pianoforte and violoncello (Op. 38). On the 
following evening, at the third of the Messrs. Haddock’s 
musical evenings, Beethoven's Septet was the chief thing 
ina miscellaneous programme, and was well played by 
Messrs. Edgar Haddock, Speelman, Fuchs, Hoffmann, 
Norton, Lalande, and Paersch; all, save the leader, 
members of the Halle orchestra. Mr. Ayres was the pianist 
and Miss Alice Esty and Mr. Alec Marsh were the 
vocalists. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

THERE is nothing of special interest to notice in the 
doings at the Opéra, where “ Die Meistersinger ’’ continues 
to bring in large receipts. The five hundredth performance 
here, on the 6th ult., of “‘ Roméo et Juliette,” with Mdlle. 
Ackté and M. Saleza in the title parts, does, however, 
merit a record. Mdlle. Delna has been engaged for a 
term of three years. 

The lamented death of M. Carvalho has, of course, some- 
what delayed the bringing out of M. Bruneau’s “ L’Attaque 
du Moulin.” M. Albert Carré, the new director, has 
appointed M. Vizentini stage manager and M. Messager 
director of the choral forces, while MM. Daubé and Luigini 
temain at their posts as conductors, and M. Henri Carvalho 
continues to be general secretary. 

Much of interest has been brought forward during the 
past few weeks at the Lamoureux concerts. At that of 

ecember 19 a symphonic poem, entitled “Thamar,” by 
Balakirieff, was given here for the first time, a somewhat 
lengthy but interesting work; while M. Albert Geloso, a 
Violinist of the first rank, gave a fine rendering of Bach’s 
Chaconne,” and his brother, César Geloso, played the 
Pianoforte Concerto in G minor, by Saint-Saéns, with 


It is worthy of note that the trumpet 


| 


In the concert of December 26 Dvorak’s 
Violoncello Concerto was produced for the first time, and 
received full justice at the hands of Herr Hugo Becker, 
a violoncellist with an excellent technique at his command, 


marked success. 


whose success was complete. On the same occasion 
we also heard Rimsky-Korsakoff’s symphony ‘ Antar,” in 
four movements, a decidedly interesting composition, 
and much applauded, especially the parts superscribed 
“Les délices du pouvoir” and ‘Les délices de la 
vengeance.” The performances of the oth ult. included 
two charming new songs by M. G. Marty, ‘C’est le vent 
qui m’a fait pleurer”’ and “ Berceuse,” effectively rendered 
by Madame Marty and greatly appreciated by the audience. 
The succeeding concert of the 16th ult. was conducted 
| once more by M. Lamoureux himself, who on his re- 
appearance was treated to a most flattering ovation. The 
pianist on this occasion was Mr. Leonard Borwick, 
whose interpretation of Schumann’s Concerto was 
truly exquisite and his success proportionately great. 
Mr. Borwick’s triumph attained its climax after his 
subsequent rendering of a Prélude by Rachmaninoff anda 
Caprice by Scarlatti-Tausig. Tschaikowsky’s ‘ Pathetic” 
Symphony was played here for the first time on this 
occasion. 

Referring to the Colonne concerts, that given on the 
16th ult. only requires to be specially mentioned, 
inasmuch as all the remaining ones have been devoted to 
Berlioz’s ‘* La Damnation de Faust,” the performance of 
which still continues to be a lucrative speculation. The 
concert in question, in addition to Beethoven’s immortal 
Ninth Symphony, included a fine performance of “‘ Istar,” 
symphonic variations from the pen of M. Vincent d’Indy. 

The Concerts du Conservatcire continue to take place at 
the Opéra and to command the highest attainable figure 
as regards receipts. Recent performances included, inter 
alia, fragments from ‘‘ Les Béatitudes,” by Cesar Franck, 





with Mdlle. Grandjean, MM. Affre, Delmas, and Bartet in 


the solo parts. 
Towards the end of December last two of the usual 
obligatory compositions sent in by present laureates of the 





Prix de Rome obtained a public hearing. They were ‘“ Les 
Nuits,” of De Musset, set to music by M. Carraud, and 
indicating a musician of marked artistic temperament ; and 
“Tobie,” a poem by M. Collin, with a somewhat 
monotonous subject, a difficulty which the composer, 
M. Silver, has striven to surmount in a very musicianlike 
manner. The interpreters were Mdlles. Marsy and Blanc, 
MM. Manguiére and Cazeneuve, both pieces being very 
favourably received. 


Tue Crystal Palace orchestral concerts, on Saturday 
afternoons, will be resumed on the 12th prox., and be 
continued until April 30. Sir Alexander Mackenzie’s 
‘Three Dances,’’ from his incidental music to Mr. J. M. 
Barrie’s play “‘ The Little Minister,” are found in the first 
programme, and at the second and last concerts of the 
series there is respectively promised a “New Piece for 
Orchestra, by a British Composer”; but with these 
exceptions the selections consist of well-known works, 
chiefly by Continental composers. From a preliminary 
note it seems that this policy has been adopted owing to 
‘the numerous requests from subscribers,” who, it may 
therefore be hoped, will generously support the scheme. 
The third concert will be devoted entirely to Beethoven, 
In Memoriam the master’s death on March 26, 1827, 
and the assistance of the Crystal Palace Choir will be 
sought for Mendelssohn’s motet “‘ Hear my Prayer,” to be 
sung on April 2, with Miss Susan Strong as the soloist ; 
and on April 23 for the same composer’s “ Hymn of 
Praise’? and Bishop’s serenade “Sleep, gentle lady.” 
The solo instrumentalists comprise Lady Halle, Mdlle. 
Kleeberg, and Messrs. Joachim, Belinski, Renard, Lamond, 
and Gabrilowitsch ; and the principal vocalists announced 
are Mesdames Ella Russell, Clara Samuell, Susan Strong, 
Marian McKenzie, Rosa Green, Marie Berg, Isabel 
MacDougall, and Messrs. Henry Piercy, Arthur Walenn, 
Andrew Black, and Santley. Mr. August Manns, of course, 
conducts, and doubtless has still further developed the 
executive abilities of his orchestra. The Thursday and 








Saturday evening concerts will be resumed on the 17th 
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prox., with a ‘Grand Irish Concert” in celebration of St, | handsomely-bound copy of the MS. full score of tha 
Patrick’s Day, and at the performance on the 31st prox. | composer's ‘‘ Requiem,” together with the score of hi 
there will be sung Rossini’s ‘‘Stabat Mater.’’ Miss|‘Phaudrig Crohoore,” as an appreciation of the fing 
Ella Russell, Miss Esther Palliser, Signorina Giulia Ravogli, | performance of the former work given by the students o; 
Mr. Edward Lloyd, and Mr. Santley have been secured | the Royal Academy of Music under the direction of thei, 
for Good Friday afternoon, and a miscellaneous concert on | Principal. 

‘¢ Handel Festival Scale,” at which Madame Adelina Patti ALDERMAN Sir Stuart KNILL has presented to the 
will appear, is fixed for June 25. Guildhall School of Music a magnificent silver Jubilee 


Rovat CoLLece or OrGANISTS.—January examinations. | CO™Memoration Cup, in memory of his Mayoralty. Th 


The following have passed the examination admitting |CUP, is to be held one year by an eminently deserving 
to Fellowship :—F. Attenborough (Burton-on-Trent), E. student, whose name will be inscribed upon it, and who 
C. Bairstow (London), R. H. Bellairs (Oxford), R, | Will also receive a silver medal. The cup will remain a 
Garrett Cox (Bletchley), J. H. Curran (London), J. R. the School in perpetuity, but the medal will become the 
Dear (London), L. A. Hamand (Uxbridge), H. H. Hancock | Petsonal property of the winner. The first award has jus 
(Blandford), J. N. Ireland (London), W. Riley (Bury), been made to a very successful contralto singer, Mis 
A. Thompson (Lancaster), H. C. Warrilow (Dartford), Maude Clough. ; 7 ‘ : 

J. H. Williams (London), and H. Woolley (Blackpool).| |THE Denmark Hill Musical Society, assisted by the 
The following have qualified for the Associateship :—J. W. | church choir, numbering about 150 voices, gave Mrs. Joseph 
Armitage (Huddersfield), P. A. Black (Strathview), W. E. | Robinson’s sacred cantata ‘ God is Love,” in St. Matthew's 
G. Bloxham (London), F. Boothroyd (Doncaster), T. W. , Church, Denmark Hill, on the 18th ult. The choruses were 
Brooks (Cambridge), A. N. Bulmer (Morecambe), A. Cold- | excellently sung, and the solos were given by Master 
well (Holmfirth), C. H. Collins (Huddersfield), E. P. Cross ; McLean and. Pavitt, Messrs. Bainbridge, Hardwick, 
(London), W. T. Crossley (Bradford), E. J. Cunnah | Malcolm, Macfarlane, and George Harrison. Dr. | 
(Gwyersyllt), G. D. Haller (Hornsea), T. H. Hannay | Warriner (organist of the church and conductor of the 
(London), A. Hilton (Manchester), R. Kinder, jun, | Society) accompanied the singers, and Mr. W. A. | 
(Philadelphia, U.S.A.), H. C. Lake (Plymouth), S. G. | Ponton afterwards gave an organ recital. 

Metzger (Altrincham), E. Pearson (Manningham), W. E./ M.ArtTuur pr Greer, the Belgian pianist, who, since the 
Pope (Yateley), E. C. Schofield (Garforth), E. B. Slinn | year 1890, has appeared several times in London, gave; 
(Boscombe), F. W. Sturgess (London), J. F. Sykes | pianoforte recital on the 18th ult., at St. James’s Hall, ani 
(Huddersfield), A. J. Tattam (Southampton), R. A. Taylor | played a selection of pieces by Grieg with fascinating 
(Kidderminster), A. Toop (London), E. Tregoning (Gulval), | delicacy and appreciaton of their romantic and fantastic 
E. E. Vinnicombe (Chagford), E, Watson (Liverpool), and | character. He was also successful in pieces by Scarlati 
W. G. Whittaker (Heaton). and Saint-Saéns, but his reading of Beethoven’s Sonata in 


At Trinity College, London, on the rgth ult, on the | F minor (Op. 57) was somewhat deficient in breadth of 
occasion of the distribution of diplomas and certificates Phrasing and depth of expression. 
gained at the forty-ninth half-yearly Higher Examinations, | THe Kyrle Choir, under the direction of Mr. F. A. W. 
Dr. E. H. Turpin, the warden, delivered an address Docker, gave a performance of ‘‘The Messiah,” at St 
containing some excellent advice to the students. Virtually Luke’s Church, Bermondsey, on the 12th ult. The soloist 
his text was perseverance, self-reliance, self-help, and the ,were Madame Edwards, Miss Grainger Kerr, Mr. Frederic 
adoption of a high standard. Everything must not be left , Williams, and Mr. Edwin Webster. On the roth ult. the 
to the teacher: the pupil must exercise thought as well as | choir rendered “ Elijah” in Holy Trinity Church, Canning 
industry. Specially important was it that all the funda-|Town. The soloists were Miss A. Wilmot Briggs, Mis 
mental principles of the art of music should be thoroughly | Marion Arber, Mr. Herbert Clinch, and Mr. Robert Greit 
mastered ; indeed, Dr. Turpin deemed this so important , Dr. E. H. Turpin accompanied on the organ. 
that he considered it would be a good thing, as was the| Proressor VILLIERS STANFORD’s “L'Allegro ed il 
practice in olden days, to go back to the beginning after a | Pensieroso”” Symphony was performed, for the first time 
certain stage of efficiency had been attained. Without | in Amsterdam, on December 30, by the excellent orchestra 
perfect grounding it was impossible to make much | of the Concertgebouw, under the composer’s direction. The 
headway. He deprecated haste, which often resulted in | reception given to the work by the very numerous audience 
en and thereby the marring of good work, and!wwas a most favourable one, Professor Stanford bein 
maintained that a period of rest—at least a month—should | recalled several times at the conclusion of the performance 
be taken between the preparation and the examination. | and highly appreciative notices have appeared in variou 
A large number of students attended to receive their newspapers. 
testimonials of efficiency. Miss Rosa KENNEY gave an interesting dramatic ani 

THE concerts given by the boys of the Grocers’Company’s | musical recital on the 11th ult., at the Steinway Hall 
Schools, at Hackney Downs, are always of sufficient | Miss Kenney, Miss Winifred Watson, and Mr. Grahame 
importance to call for special record. At the Christmas | Herington were responsible for the recitations, some ¢! 
entertainments given this season ‘The Mikado” was the | which were tastefully accompanied at the pianoforte by 
attraction. This popular comic opera has often been | Mr. Franz Liebich, and Miss Beatrice Frost and Mr. W 
performed by amateurs, but we doubt whether any group | A. Sanderson sang a good selection of songs in a refine! 
of school pupils have ever before given a performance so | manner. 
complete and satisfactory in every respect as was heard| Mr. ALDo ANTONIETTI, the son of an Italian father and 
on this occasion. The voices are admirably trained in this | English mother, one of the most brilliant violinists wh 
school, but the surprising thing was to find boys acting | have ever been trained at the Royal Academy of Music 
with the ease and skill of old stagers. Pooh-Bah (H. E. recently gave an orchestral concert at Berlin with over 
Baggs), The Mikado (J. R. Hopkins), Nanki-Poo (E. M.|whelming success. A great future is predicted for thi 
Gull), Ko Ko (P. R. Friswell), and Yum Yum (E. M. Penn) | remarkable young artist, now only sixteen years of age 
were excellent. The stage arrangements were all that could | who, after giving a concert at Milan, will shortly be heat! 
be desired. The whole performance was superintended by | in London. 
Mr. Ernest Newton, music-master of the school, and the} Dr. H. G. Bonavia Hunt delivered a lecture on the 17! 
Rev. H. Gull, the head-master of the school. We under- | ylt., at Trinity College, London, on ‘‘ Ecclesiastical Music: 
stand that the school boys will perform Mackenzie's | This lecture was introductory to a course of six, intende! 

Dream of Jubal” at Easter. for the clergy and candidates for Holy Orders desirous ¢ 





Sir ALEXANDER MAckENzIE has recently been presented | instruction in the rendering of the “ Priest’s Part” in oe 
with a large and very handsome silver cup by Messrs. | Services of the Church. These discourses may be warm!) § 
Harrison and Cyril Maude in recognition of his beautiful | "Commended to those for whom they are designed. 
incidental music to “The Little Minister,” written for the| Mr. Orro Go.pscuarpT has been elected President 
production of Mr. Barrie’s play at the Haymarket Theatre. | the Madrigal Society. This is the first time that the offic: 
Sir Alexander has also received from Professor Stanford a ' has been held by a professional musician. 
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Tue ninth annual report of the Plain-song and Medizval 
Music Society records that ‘the list of members shows a 
steady increase, but is still far too small, considering the 
number of amateurs who are interested and of professional 
musicians who ought to be interested” in the objects of 
the Society. Mr. H. B. Briggs, 14, Westbourne ‘Terrace 
Road, is the honorary secretary. 


TuE Incorporated Society of Musicians has decided to 
offer two prizes of £25 each for (1) the best sonata for 
violin and pianoforte, or violoncello and pianoforte, and 
(2) for the best trio or quartet for pianoforte and strings. 
The competition is open only to members of the Society. 
The adjudicators are Professor Prout, Dr. Hiles, and Mr. 
§, Midgley. 

THE opening of the Gloucester Musical Festival has 
been postponed to September 11, a week later than usual, 
owing to the meeting of the British Association having 
been fixed for the first week in that month. Dr. C. Harford 
Lloyd will write an orchestral work for the Sunday service, 
and Miss Ellicott will also write a short orchestral piece 
for the secular concert. 


HanveEL's ‘‘Athaliah”’ will be revived by the Handel 
Society, at the Queen’s Hall, onthe 5thult. The occasion 
will be of special interest to lovers of Handel, this work 
not having been given in London for a great many years, 
although some of the choruses have been heard from time 
to time at the Handel Festivals. 


Mr. EDwARD GERMAN will provide the music for Mr. 
George Alexander’s production of ‘‘Much Ado about 
Nothing,” at the St. James’s Theatre, including an original 
March, music for the church scene, and certain dances, 
among which is a ‘ Bourrée”’ to be danced by the entire 
company in the ball-room. 


THE autograph of Beethoven’s Overture ‘‘ Zur Weihe des 
Hauses,” forming part of the Artaria collection recently 
sold in Vienna, has been presented by the owners to the 
trustees of the Viennese Museum, this interesting MS. not 
ee included in the number acquired by Dr. Prieger, of 

erlin. 


A GRAND Eisteddfod is to be held at the Queen's Hall 
on the evening of the 24th inst. We are informed that 
the entries are very numerous, especially from English 
competitors, and the prospects of the meeting are very 
favourable. Mr. E. Maengwyn-Davies, 54, Claverton 
Street, is the honorary secretary. 


Tue Christmas and Epiphany Services at St. Margaret 
Pattens, Rood Lane, were, musically, very successful. 
Mr. W. M. Wait’s cantata ‘God with us” was exceed- 
ingly well rendered, on the oth ult., under the direction of 
‘ _—— who is the organist and choirmaster of the 
church. 


Mr. Emtre Sauret has given some highly successful 
performances recently at Antwerp, Warsaw, and other 
Continental places, where his rendering of the A minor 
Concerto by Vieuxtemps and of his own Elégie et Rondo 
(Op. 48) aroused the enthusiasm of his audience. 


Miss BLANCHE Gorpon, a promising young English 
contralto and pupil of Sims Reeves, gave her first concert 
at the Steinway Hall, on the 2oth ult., and made a favour- 
able impression, owing to the rich tone of her voice and 
clear articulation. 


Mr. ArTHUR DoLMETSCH gave, on the 17th ult., at the 
London Institution, an interesting historical lecture on 
“Musical Ornamentation”’ in the sixteenth, seventeenth, 
and eighteenth centuries, a subject exhaustively treated 
by Mr. Dannreuther in one of Messrs. Novello’s primers. 


_ DvorAk’s “Te Deum” was performed for the first time 
in Europe at a recent concert of the Slavonic Choral 
Society, in Vienna, under the direction of M. Hubad., 
producing a very favourable impression. 


Sir ArTHUR SULLIVAN and Sir Alexander Mackenzie 
have had the honour of being elected Members of the 
Royal Academy of Music of Sweden. 


Lavy Hate will shortly leave England for a tour in the 
United States and Canada. 





FOREIGN NOTES. 


AMSTERDAM.—The opera ‘Cleopatra,’ by the Danish 
composer August Enna, brought out here for the first time 
on November 30 last, has proved so successful that its 
performance has been repeated quite a number of times 
since. 

BayrEuTH.—During his recent sojourn in Rome, Herr 
Siegfried Wagner gave a reading at the pianoforte to a 
private circle of the two completed acts of a comic opera 
upon which he has been for some time engaged. The 
subject of the work, which is in three acts, is taken from a 
popular German tale, and the score, so far as completed, 
while exhibiting some excellent workmanship, is said to be 
following in the direction pointed by ‘‘ Hansel and Gretel”’; 
Humperdinck having been Herr Wagner’s principal musica, 
instructor. The new work by the son of the Bayreuth 
master is to be brought out this year at the Munich Opera, 
when it cannot fail to excite much curious interest. 

Breriin.—The anniversary of Weber’s death, December 
18, was chosen for the celebration in a special manner of 
the six hundredth performance at the Royal Opera of his 
ever-green “ Freischiitz,” this being, moreover, by far the 
largest number of performances of any one opera on record 
here. The gala representation, at which the Emperor was 
present from first to last, was initiated by the ‘* Euryanthe”’ 
Overture, followed by a graceful little one-act play, written 
for the occasion by Herr Ernst von Wildenbruch, and 
entitled ‘‘ Hosterwitz,” the name of the village near 
Dresden where Weber resided during the summer months 
and where he wrote his‘ Freischiitz.’’ A brochure containing 
a representation of the composer’s house at Hosterwitz, a 
fac-simile of the play-bill, and other details connected with 
the memorable first production here of the work in 1821, 
were distributed in the house and forms an interesting 
souvenir of the occasion. In celebration of the sixtieth 
birthday of Max Bruch, which occurred on the 6th ult., a 
festival concert, consisting exclusively of works by that 
composer, was given, on the 2nd ult., at the Bechstein 
Hall, before a numerous audience. The performances 
included several choral numbers, the String Quartet in E 
(Op. 10), the Fantasia for two pianofortes (Op. 11), the 
second Violin Concerto, and a number of songs. There 
was a formidable array of distinguished artists—Mesdames 
Carrefio, Joachim, and Marx Goldschmidt, MM. Sarasate, 
Joseph Hofmann, the Halir Quartet, and others—while 
the choral works were exceedingly well rendered by 
the Philharmonic choir, under Herr Siegfried Ochs’s 
direction. 

BresLtau.—Herr L. Emil Bach’s one-act opera ‘‘ The 
Lady of Longford”’ was brought out on December 15, at 
the Stadt-Theater, under Herr Loewe’s direction, and 
fairly well received. 

BupapEestH.—The tenor Broulik, who (as mentioned by 
us at the time) had been summarily dismissed by the 
management of the National Opera some months since for 
declining to appear for the fourth time within one week in 
a principal Wagnerian part, has just been awarded 25,000 
francs damages and his costs by the Court of Appeal. 

CaRLSRUHE.—The third concert of the season of the 
Opera orchestra, under Herr Mottl’s direction, included the 
first performance of the ‘“‘ Wallenstein’’ Trilogy, originally 
intended to furnish symphonic preludes to the three 
divisions of Schiller’s drama, by M. Vincent d’Indy. The 
nobly conceived work, with its interesting thematic develop- 
ments and brilliant orchestral effects, produced a highly 
favourable impression. At the same concert, Mdlle. Elsa 
Ruegger, the young Belgian violoncellist, was accoided a 
most flattering reception. 

CosurG.—Herr Carl Pohlig, for some years conductcr 
at the Hamburg Stadt-Theater, and engaged in the 
management of last year’s Bayreuth Festspiele, has been 
appointed to the conductorship at the Court Theatre here. 

CoLoGne.—M. Charles Lefebvre’s oratorio ‘ Judith,” 
with Madame Moran-Olden, of Munich, and Herr Orelio, 
of Amsterdam, in the solo parts, was produced for the first 
time at the Giirzenich Concert of December 21, under 
Dr. Wiillner’s direction, and exceedingly well received. 
——aA new comic opera, ‘Der Prinz wider Willen,”’ by 
Herr Otto Lohse, was brought out with great success, on 
the rst ult., at the Stadt-Theater. 








120 THE MUSICAL TIMES.—Fesrvary 1, 1898. 





FRANKFORT-ON-MAIN. — Spinelli’s opera ‘A Basso 
Porto ’’ was produced for the first time on the 6th ult., at 
the Stadt-Theater, with considerable success, several 
numbers, including a chorus, having been redemanded. 

GEenevA.—M. E, Jacques-Dalcroze’s new lyrical comedy 
‘*Sancho”’ was brought out with great success at the 
Grand Théatre, on December 13. The composer, a pro- 
fessor at the Geneva Conservatoire, is already favourably 
known in England by some of his chamber compositions 
and his ‘‘ Poéme Alpestre,” produced at St. James’s Hall. 
An opera, “Janie,” from his pen was performed some 
years ago, both here and at one or two German theatres. 
The librettist of the present work, M. R. Yve-Plessis, 
effectively deals with some of the humorous episodes in 
the career of the worthy squire, Sancho Panza, and has 
afforded the composer numerous opportunities for equally 
effective musical treatment. The score, while frankly 
Wagnerian in its employment of representative themes 
and the ‘‘continuous melody,’ nevertheless betrays a 
marked individuality, fully entering into the spirit of gaiety 
pervading the various situations, and also containing 
passages of exquisite tenderness and poetic charm. The 
petformar:ce was a very satisfactory one, and has been 
repeated a number of times since. The new work will 
probably also be brought out ere long at Carlsruhe, under 
Herr Mottl’s direction. 

HamsBurc.—Both Herr Pierson, of Berlin, and Herr 
Loewe, of Breslau, having declined the direction of the 
Hamburg Stadt-Theater, the succession of the late Herr 
Pollini has been, it is said, finally accepted by Herren 
Bittong and Bachur, both having been for a number of years 
associated with the management of that establishment. Herr 
Bittong was also the stage manager on the occasion of the 
first performance in England of “ Die Meistersinger ” and 
“Tristan and Isolde,” at Drury Lane Theatre, in 1882. 
It is stated that Herr Pollini has left an autobiography 
which should contain some valuable material for a con- 
temporary history of the operatic stage. 

Leipzic.—In consequence of the annually increasing 
number of pupils at the Conservatorium an additional vocal 
professorship has just been created at this famous Institution, 
and Herr Wolfgang Knudson, of Christiania, has been | 
appointed to the post. Herr Knudson, who is a teacher of | 
considerable ability, has already filled a similar position at | 
the Cologne Conservatorium. By way of a new departure, 
also, a course of interesting lectures is being given here by 
Dr. Ernst Groth, on the literature of the nineteenth century 
and its influence upon music. The sum of ten thousand 
marks has been handed to the directors of the Conserva- 
torium by Fraulein Emma Gramann, in memory of her 
late brother, Carl Gramann, the well-known composer, and 
former pupil of the Institution. ——Dr. Edvard Grieg has 
been staying here for the past few weeks.——Paderewski 
is about to resume his career as a concert pianist and is 
announced to make his appearance at the Gewandhaus 
concert, on the 3rd inst., when he will play Chopin’s 
F minor Concerto and some smaller pieces. The con- 
ductor will be Herr Nikisch, who has just concluded an 
engagement for life at the Gewandhaus. 

Litte.—Mr. Isidore de Lara’s opera ‘ Moina,’’ first 
brought out some months ago at Monte Carlo, has been 
performed here several times recently and received with 
marked favour. 

Maprip.—A new opera appertaining to the modern 
Spanish school, entitled ‘‘ La Revoltosa,” the libretto by 
Fernandez Shaw and Lopez Silva, the music by A. Chapi, 
was brought out on December 18, at the Royal Opera, 
with immense success. M. Camille Saint-Saéns, who was 
present on the occasion, was greatly struck with the 
merits of the work, which he pronounced a veritable 
chef-d’auvre. 

_MannueEmM.—An excellent first scenic representation of 
Liszt’s ‘Saint Elizabeth’? was given on December 18, at 
the Court Theatre, under Herr von Reznicek’s direction. 
Fraulein Heindl was an admirable representative of the 
titular part, and the choral portions of the work were most 
effectively rendered. 

MiLan.—In connection with the congress of sacred 
music recently held here in commemoration of the fifteenth 
century of the death of St. Ambrose, the performance at 





the Church of Santa Maria delle Grazie of a sacred trilogy, 


entitled ‘‘La Passione di Cristo,” formed the principal 
musical feature of the proceedings, and attracted the 
attention of all musicians present, at whose request the 
performance was repeated. The composer of this yp. 
doubtedly important and remarkable work, the Abby 
Lorenzo Perosi, is a young man of twenty-five, a forme 
pupil of the Milan Conservatorio, who has already written 
several masses. The trilogia is about to be published by 
Copra, of Turin. 

Moscow.—Mr. Eugene d’Albert, who recently gave , 
series of concerts both here and at St. Petersburg, in which 
some of his own compositions were included, has met with 
such an enthusiastic reception that he will probably er 
long visit the country again. Herr Gustav Kogel, the 
Frankfort Capellmeister, is again conducting the Philha. 
monic concerts here this season with brilliant success. 
A new opera by Rimsky-Korsakoff, entitled ‘ Sadki,” js 
about to be brought out at the Imperial Opera, the event 
being, of course, looked forward to with intense interest, 
Borodine’s ‘ Prince Igor ’’ is likewise in preparation. 

Mounicu.—Herr von Possart, the Intendant of the Royal 
Opera, has been nominated an honorary member of the 
Mozarteum, in Salzburg, in recognition of the artistic 
services rendered by him in initiating the model performances 
periodically given here of Mozart’s operas. ——Fraulein 
Hertha Ritter, an excellent young vocalist, gave a highly 
successful concert here recently. She is a daughter of the 
late Alexander Ritter, the composer of ‘‘ Der Barbier von 
Bagdad,” and one of the most talented pupils of Eugen 
Gura. 

PaLERMO.—The Cercolo Artistico has opened a com- 
petition offering a prize of two thousand lire for a musical 
comedy in one act with or without chorus, the competition 
being confined to composers of Italian nationality. 

ParmMa.—The post of director of the Conservatoire in 
this town, which had been vacant for some time, has a 
length been filled by the appointment of Signor Giovanni 
Tebaldini, chapel-master of St. Antonio, in Padua, and 
well-known author on musical subjects. 

PraGueE.— Heinrich Hofmann’s new choral work 
‘Prometheus’? was produced here for the first time on 
December 20, by the pupils of the Conservatorium and the 
choristers of the German Theatre, under the direction of 
Herr Laubner, and met with an enthusiastic reception. 
——At the National Theatre, Zdenko Fiebich’s new three: 
act opera ‘‘Sharka”’ was brought out on the 5th ult, 
under Herr Cech’s direction, and received with high favour. 
The libretto, by Agnes Schulz, is founded upon a 
Bohemian legend, and the score, while considerably 
influenced by Wagner, is nevertheless by no means devoid 
of originality and marks a distinct advance upon its pre- 
decessors by the same composer. 

Rome.—At an orchestral concert given here last month 
a highly favourable reception was accorded to a new 
symphonic poem by Signor Bossi, the director of the Liceo 
Benedetto Marcello, in Venice. The work, which is 
entitled ‘‘Il Cieco,’’ has been inspired by Pascoli’s poem 
similarly named. —-Madame Teresina Tua, the famous 
violinist, has taken up her residence during the winter in 
this capital, where she is giving lessons to a number of 
specially gifted pupils. ; 

Sr. PeTERsBURG.—A season of German opera, extending 
over five weeks, is to be opened next month at the ThéAatre 
Marie, under the conductorship of Herr Theodor Loewe, of 
Breslau. The performances will consist chiefly of Wagner's 
operas, but Goldmark’s ‘‘ The Cricket on the Hearth” and 
Humperdinck’s ‘‘ Hansel and Gretel” are likewise included 
in the scheme.——Herr Arthur Nikisch, who, just previous 
to Christmas, conducted one of the concerts of the Imperial 
orchestra, aroused the enthusiasm of his audience to such 
a degree that at the conclusion of the performance some of 
his most ardent admirers literally carried the famous 
conductor in triumph through the hall. Considering the 
climate and the time of year, who is there could doubt 
the genuine warmth of such a reception ? ; 

STOCKHOLM.—A female tenor, Madame Gonti-Geisler, 
has caused some sensation here in leading parts at the 
Royal Opera. The journals are full of admiration of he 
sonorous voice and excellent training. 

Vienna.—An influential committee, with Baron von 
Bezecny as president and Herren Mahler and Richter a 
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——— 
vice-presidents, has been formed here for the purpose of 
erecting a monument to Brahms in one of the public 
places of the capital. Preliminaries have already been 
entered into, and there is every probability of a speedy 
realisation of the scheme. A marble tablet, with a portrait 
of the master i relievo, is also to be shortly unveiled at 
the favourite resting-place of Beethoven in the Helenen- 
Thal, at Baden, near Vienna. The historical spot has 
hitherto been marked only by a plain inscription——At 
one of the recent Philharmonic concerts, under Dr. 
Richter’s direction, a new violin concerto by Herr Hans 
Koester was produced for the first time and received with 
marked favour. A choral work, ‘‘ Sylvester-Glocken,” 
ty the same talented young composer, was likewise 
to obtain a first hearing at a concert of the Berlin Phil- 
harmonic choir last month.——lIn connection with the 
jubilee celebrations of the Emperor Francis Joseph’s reign, 
in May next, a grand competition of military bands is 
being arranged. It is expected that bands from all parts 
of Europe will take part and prizes to the total amount of 
fifteen thousand florins will be distributed——A blind 
violinist, Herr Otto Steinheimer, gave a concert here on 
December 30, and in Goldmark’s Violin Concerto, variations 
ty Joachim, and other pieces, proved himself a complete 
master of his instrument and was greeted with salvos of 
applause. ——A viola d’amore player, it is not uninteresting 
tonote, has just been engaged for the Opera orchestra, in 
the person of Herr Steiner, to be employed when the 
occasion arises. 

Wermar.—Herr Kryzanowski has been appointed to 
succeed Herr Stavenhagen in the conductorship at the 
Court Theatre. 








OBITUARY. 


Tue death of GeorGe BenjJAMIN ALLEN took place 
at Brisbane, Queensland, on November 30, 1897. The 
deceased musician, who was a somewhat prolific composer, 
was born in London, April 21, 1822. He was a chorister 
at Westminster Abbey, and afterwards a bass singer in the 
choir of Armagh Cathedral. He originated and executed 
the scheme for building the Ulster Hall, Belfast. After 
being organist of All Saints’, Kensington Park, he went to 
Australia, where he settled, first at Melbourne, and, since 
1890, at Brisbane. Mr. Allen made several successful tours 
with his well-organised opera company. He graduated 
Bachelor of Music at the University of Oxford in 1852. 

The Rev. WiLL1AM STATHAM died on the 7th ult. He 
had been for thirty years vicar of Eldesmere Park, and was 
well known in musical circles, holding the degree of Mus. 
Doc, Dunelm, long before the diplomas granted by the 
Northern University were placed on their present footing. 
Deceased was sixty-two years of age. 

On December 30, at 64, Myddelton Square, Louise, the 
beloved wife of James C. N. White (Birkbeck Institution). 
For many years associated with the Sacred Harmonic 
Soiety, Leslie’s Choir, Crystal Palace, Handel Festival, 
and other choral associations. 

The only grandson of Carl Maria von Weber, Lieu- 
tenant-Colonel CARL voN WEBER, an Officer in the Saxon 
amy, died at Dresden on December 16. Unlike his 
ther, who, although the author of an excellent biography 
ofthe composer of ‘ Freischiitz,” was not musically gifted, 
Carl von Weber was an accomplished musician and an 
acasional contributor to the press on subjects connected 
with the art. He also wrote and adapted, with consider- 
ible ability, a new libretto to his grandfather’s posthumous 


comic opera ‘‘ Die drei Pintos,” the clever completion, by 


Her Mahler (now director of the Vienna Opera), of the 
unfinished score of which first brought that gentleman’s 


tame prominently before the public, the work having been 
tepeatedly performed some years ago at leading German 
and Austrian theatres. 
deceased is married to the well-known poet, Herr Wilden- 
buch, of Berlin. 


The only surviving sister of the 


The death is announced, on December 20, at Naples, at 


the mature age of eighty-two, of GiovANNI Bisaccia, a 
distinguished vocalist in his day, and a composer of talent. 


Pupil in composition of Donizetti, he wrote several comic 


operas, including ‘Dom Taddeo,” successfully brought 
out at the Teatro Nuovo, Naples, in 1858. A popular | Music. 


vocal teacher in his later years, he also occupied the post 
of chapel-master at the church of San Ferdinando, in which 
capacity he produced a number of sacred compositions. 

M. Henri Lavorx, the well-known musical critic and 
author, died in Paris, on December 27, in his fifty-second 
year. He was, for a number of years, attached, in an 
official capacity, to the Bibliothéque Nationale, and some 
few years since was appointed librarian at the Bibliotheque 
Sainte Geneviéve. He was the author of a History ot 
Music, a History of Instrumentation, an interesting volume 
entitled ‘‘Les Traducteurs de Shakespeare en Musique,” 
and other works. As a critic he contributed, amongst 
other journals, to the Gazette Musicale, the Revue de France, 
and the ¥ournal Officiel. He also edited a valuable 
collection of French Motets of the twelfth and thirteenth 
centuries. 

M. Lfon Carvatuo, the famous director of the Paris 
Opéra Comique, did not live to see the completion, now 
fast approaching, of the handsome new building erected on 
the site of the theatre which was destroyed in the 
memorable conflagration of May, 1888. His death, which 
occurred on December 29, at the age of seventy-two, has 
deprived the French capital of the services of a most able, 
keen-sighted, and resourceful operatic manager, whose 
name will always remain especially associated in the 
history of the art with the early successes of Gounod in 
the domain of opera. Appointed director, in 1856, of the 
now defunct Théatre Lyrique, M. Carvalho at once showed 
his discernment in bringing out a number of more or 
less important works by the younger generation 
of French composers, the success of many of which 
was, it must be admitted, considerably aided by 
the assumption of leading parts by his wife, the late 
Madame Miolan Carvalho. The list of these interesting 
premiéres is a long one, and it will suffice to mention 
Gounod’s ‘‘Le Médecin malgré lui,” ‘‘ Faust,” ‘‘ Pailémon 
et Baucis,” “ Mireille,” and ‘“‘ Roméo et Juliette”; Bizet’s 
“Les Pécheurs de Perles” and “La Jolie Fille de Perth” ; 
Reyer’s “ La Statue,” and Jonciéres’s “‘ Sardanapale” in 
order to show the artistic importance of the managerial 
activity of the deceased at the Théatre Lyrique. In 1876 
M. Carvalho succeeded Du Locle in the directorship of the 
Opéra Comique, where his success was equally marked 
from an artistic and financial point of view. Amongst the 
distinguished vocalists who made their Paris début under his 
management here may be instanced Mesdames Van Zandt, 
Calvé, Delna, and Sybil Sanderson. After the destruction of 
the theate, and the removal of the company to its temporary 
quarters in the Place du Chatelet, M. Carvalho resigned, 
but again resumed the management three years later, in 
1891. He was a native of the West Indies (his real 
name being Carvaille), studied for some years at the 
Paris Conservatoire, and commenced his career as an 
operatic basso. 

The South American impresario, ANGELO FERRARI, 
died at Buenos Ayres on December 29, at the age 
of sixty-eight. He was a native of Italy, a brilliant 
pianist, and early in life established himself in the Argentine 
Republic as a professor of his instrument. For the last 
twenty years, however, he has been the highly successful 
manager of operatic companies performing the most 
important works of the European repertory in Brazil, 
Uruguay, and elsewhere. He was also the director of the 
Buenos Ayres Grand Opera House, said to be the largest 
in the world, where his management was attended with 
brilliant success. 

An artist greatly esteemed in Italy, Signor Luici 
ALBANESI, died on the roth ult., at Naples, at the age 
of seventy-seven. Born at Rome, the son of a much- 
sought miniature painter, he made his musical studies 
under Ernest Coop and Polidoro, and eventually acquired 
considerable reputation as a pianoforte virtuoso and 
teacher of his instrument, in which latter capacity he 
has formed many excellent pupils. An earnest and 
imaginative musician, he has published over 150 com- 
positions for the pianoforte, an oratorio, “Le sette 
parole di Gest Cristo,” several masses, and a number of 
motets with organ accompaniments. He was the father 
of Mr. Carlo Albanesi, who succeeded the late Mr. Thomas 





Wingham in a professorship at the Royal Academy of 
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The death is announced in Paris, on the 17th ult., of | 


M. AnTotne Francois MARMONTEL, the distinguished 
pianoforte teacher, among whose pupils were Bizet, Joseph 
Wieniawski, Vincent d’Indy, Dubois, and many other 
musicians of note. He was the successor of Zimmermann, 
in 1848, as pianoforte professor at the Conservatoire, and 
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The inscription of the tablet runs: ‘In memory of John 
Mills, of Northwold, Dunham Massey, honorary organist 
and choirmaster from 1868 to 1883. This tablet was 
placed here by the choir in recognition of his devoted 
service.” 

BristoL.—The famous Bristol Madrigal Society at its 
ladies’ night, on the 13th ult., sang, with its accustomed 
excellence, a number of madrigals of the sixteenth century, 
together with compositions by musicians of the present day, 
including a charming piece entitled ‘‘ Robin Hood,” by 
Dr. C. H. Lloyd. 


BuRTON-ON-TRENT.—A very successful performance of 
“The Messiah’ was given on December 30, by the Musical 
Society, under the skilful direction of Dr. Plant. The 
solos were taken by Madame Blanche Powell, Miss Minnie 
Cullis, Mr. William Green, and Mr. Bantock Pierpoint. 
Mr. Fred. Ward again led the orchestra and Mr. W. S. 
Dove presided at the organ. 


DusLIn.—A most attractive and interesting concert was 
given on the 19th ult., in the Antient Concert Rooms, by 
Mr. Arthur McConnell. The Ben Edar Glee Choir, who, 
under Mr. McConnell’s baton, won the first prize for small 
choral societies at the first Feis Ceoil, contributed several | 
pieces in a most capable manner. The Bohemian Quartet, 
Miss Ruby McConnell, Miss Frances McConnell, Mr. 
Dan Jones, Mr. E. Gordon Cleather, with Mr. Arthur Darly 
as solo violinist, and Mr. H. Hartey as solo pianist, also 
helped to make up a programme perfectly unique in its 
all-round excellence. 


GLoucesTER.—Mr Joseph Bennett, in his capacity as 
president of the Choral Society, gave a highly interesting 
lecture on ‘* Beethoven: the Man,” at the Guildhall, on the 
igthult,. Miss Fanny Davies and Madame Medora Henson 
gave illustrations of the master’s pianoforte and vocal 
music. The Mayor of Gloucester was in the chair, and 
the lecture was listened to with great interest by a large 
audience. 


GRAVESEND.—Sir Frederick Bridge's ‘‘ Cradle of Christ” 
was sung at Milton Parish Church, on December 26. The 
sloists were Masters Arthur Allen and Cyril Hubbard, 
and Mr. Walter Fletcher. Mr. C. Burrows Moss presided 
atthe organ. 


GREAT MALVERN.—A sacred concert was given on 
December 30, in Holly Mount Church, by the members of 
the choir, when the cantata entitled ‘‘The Holy Child” 
(I. Adams) formed the first part of the programme. The 
second portion was of a miscellaneous character. The 
vocalists were Miss Picksley, Mrs. Rhodes, Miss Ethel 
Moffatt, and Mr. Springhall. Miss Picksley and Mr. Spring- 
hall played respectively Mackenzie’s ‘‘Benedictus’ and 
Thomé’s Andante Religioso. Miss B. Gwillam was a 
valuable accompanist. 


RAWTENSTALL.— Miss Bessie Holt gave a successful 
concert at the Co-operative Hall, on the 4th ult., when she 
had the valued co-operation of Madame Antoinette Sterling, 
who, as usual, charmed her audience. The gifted concert- 
giver was heard to great advantage in several songs, which 
she sang with marked ability and expressive feeling. Mr. 
Abram Hamer contributed some violin solos with acceptance 
and Mr. Fred. Hamer was an efficient accompanist. 


_RoTHERHAM.—The Rotherham Choral Society gave 
its annual performance of ‘The Messiah” in the Drill 
Hall, on December 27, under the able conductorship of Mr. 
Thomas Brameld. Miss Maggie Jacques, Madame Jenny 
Holden, Mr. Thurgate Simpson, and Mr. Dan Billington 
were the principals, and the performance gave full 
satisfaction. 


St. ALBANS.—The St. Albans Oratorio Society performed 
“The Messiah,” on the rrth ult., in the Assembly Room, 
Town Hall, under the able direction of Mr. W. H. Speer. 
The choruses were admirably rendered and the orchestra 
gave a good account of itself. The soloists were Madame 
Bertha Rossow, Mrs. E. Gentle, Mr. G. H. Perrins, and 
Mr. Robert Grice. Miss Daisy Etheridge was the first 
Violin and Mr. George Rose rendered good service at the 
Planoforte. 





XUM 


Sypney, N.S.W.—The Sydney Philharmonic Society 
has performed, during the season just closed, Berlioz’s 
“ Faust”? (twice), ‘‘Hinemoa,” by Mr. Alfred Hill, an 
Australian composer; Sullivan’s ‘“‘ Martyr of Antioch,” 
Haydn’s"' Creation,” and‘‘ The Messiah””—a very creditable 
record. For the present year it is contemplated to give 
Saint-Saéns’s “‘ Samson and Delilah,’ Gade’s‘t Psyche,” a 
repetition of Berlioz’s ‘“‘ Faust,” and Sullivan’s “ Golden 
Legend.” The Sydney Amateur Orchestral Society has also 
done excellent work, having added to its répertoire numerous 
important works, including Mendelssohn’s ‘‘ Reformation ”’ 
Symphony and Beethoven’s C minor Symphony. Signor 
Haxon is conductor of both societies. 





OrGAN AproIntTMENTS.—Mr. Alfred S. Johnson, Organist 
and Choirmaster to St. George’s Parish Church, Dublin. — 
Mr. James Downie, Organist and Choirmaster to New 
Kilpatrick Parish Church.—Mr. Alfred Furse, Organist 
and Choirmaster to Wesleyan Church, Barry Road, 
Dulwich.—Mr. H. Caledfryn Williams, Organist and 
Choirmaster to Willesden Presbyterian Church.—Mr. B. 
M. Waugh, Organist and Choirmaster to Christ Church, 
Everton, Liverpool.—Mr. W. T. Winkworth, Organist and 
Choirmaster to the Parish Church, Thatcham, Newbury. 





TO CORRESPONDENTS. 
*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 


immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose fayment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


ANSWERS TO CORRESPONDENTS. 


G.—(1) For information on the subject of madrigals and 
their composers consult the article ‘* Madrigal” in 
Grove’s “ Dictionary of Music and Musicians.” You 
will find biographies of the several composers therein 
referred to in the same work, or in the “ Dictionary of 
National Biography.” (2) Romberg's ‘Lay of the 
Bell,” Barnby’s “ Rebekah,” Van Bree’s “ St, Cecilia’s 
Day,” Cowen’s “ St. John’s Eve,” or “ King Harold,” 
by F. Cunningham Woods. Either of these works will 
probably answer your purpose and interest your choir. 


A. B.—Haydn’s Symphony in C, headed “ Roxelane,” was 
so designated by the composer because the slow move- 
ment consists of a series of variations upon a French 
romance, entitled ‘* Roxelane.” This section of the 
symphony was arranged for pianoforte solo by Haydn, 
and may be found in any collection of his pianoforte 
works. Haydn used the first movement of the 
symphony, but with a different ending, as the overture 
to his comic opera ‘‘ Il Mondo della luna.” 


A. W. G.—For biographical information concerning Dr. 
Edvard Grieg consult the following: ‘* Edvard Grieg, 
et la musique Scandinave,” by Ernest Closson. This 
isa reprint from the Guide Musical and is published 
by Messrs. Schott and Co. ; also articles in the Spectator 
for May 18, 1888; the Woman at Home, F¥anuary, 
1894; THe Musicat Times, February, 1894; and in 
the Century Magazine, March, 189}. 





FoLxk-Sonc.—“ Traditional Tunes,” 


R. G. W. 


W.E. 


edited by Mr. F. 
Kidson, is published by Messrs. C. Taphouse and Son, 
Oxford. The songs edited by Miss Lucy Broadwood, 
to which you refer, are probably “English County 
Songs,” published by Messrs. Cramer and Co. “ Songs 
and Ballads of Northern England,” edited by Messrs. 
Stokoe and S. Reay, are published by Walter Scott, 
Limited, Newcastle-on. Tyne. 

H.—The following is a list of the unaccompanied 
choral music by Brahms :—Op. 22, Marienlieder (two 
books) ; Op. 29, two motets, five voices; Op. 62, seven 
songs for choir ; Op. 74, two motets ; Op. 93a, six songs 
and romangzes ; Op. 104, six songs ; Op. 109, ‘‘ Fest und 
Gedenkspritche” ; and Op. 110, three motets, four and 
eight voices. 

R.—For information upon the practical use of the 
baton consult the chapter headed ‘* The orchestral con- 
ductor. Theory of his art,” in Berlioz’s ‘ Treatise on 
modern instrumentation”? (Novello); also the article 
* Time-beating,” by the late W. S. Rockstro, in Grove’s 
* Dictionary of Music and Musicians.” 


ENQUIRER.—Full directions as to the proper method of 


I 


performing “ the turns, shakes, &c., in Bach’s music” 
will be found in Part I. of Mr. Dannreuther’s primer 
* Musical Ornamentation,” pp. 159-210 (Novello, Ewer 
and Co., price 55.) 

. H.—The fart-song Ly Mendelssohn, “' Awake, the starry 
midnight hour” (No. 25 of Novello’s Part-Song Book), 
is an arrangement for four voices of the Volkslied 
“ Parting and Meeting” (Op. 47, No. 4), No. 38 of 
Novello’s complete edition of Mendelssohn’s songs. 

DE St.—A very good arrangement, from the quartet, 

of Haydn's “ Hymn to the Emperor” (The Austrian 
National Anthem) is contained in the Haydn Album, 
Peters’s edition, No. 1822. 
A. G.—We cannot possibly undertake to give “the 
approximate value of a beautiful little violin” even 
“in good condition.’ You had better submit it to a 
reliable firm like Messrs. W. E. Hill and Son, 38, New 
Bond Street, W. 

. C.—We regret that we do not know of ‘any Amateur 
Musical Societies, whose object, at least in part, is to 
promote general musical knowledge amongst its 
Rigel 

» W.—We gave full particulars of the Boesendorfer 
gv competition for a pianoforte concerto wm our 
Fanuary issue, page 48. There is really nothing more 
to add. 

. W. G.—We are unable to state “at which University it 
would be easiest to pass in Musical Degrees.” Resi- 
dence is not at present a condition at any University. 


ee 


CareEFUL.—It is of the greatest importance that you should 


entrust the re-building of the organ to a firm who have 
a high reputation for ‘absolutely reliable mechanism. 


BARITONE.—Use your own judgment as to the disposition 


of the hands so long as the passages are played 
correctly and smoothly. 


F. N.—The “‘ Cradle Songs of many Nations” was published 


by Messrs. Ward and Lock in 1882. 
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has made of late. 


cle 


kK 


him.’ 


MR. CHARLES KNOWLES. 


(BARITONE), 
Of the Crystal Palace and principal Provincial Concerts. 
Leeps CHorAL Union.—‘‘ SAMSON AND De civan.’’—" Mr. Charles 


nowles sustained a dual réle in a style to show the rapid progress he 
His singing throughout was to the point and 
ver.”’—Leeds Mercury, November 4, 1897. 

WakeFIELp Cuorat Society.— Messtan.”—“ Mr. Charles 
nowles acquitted himself excellently in the heavy work which fell to 
'—Wakefield Express, December 11, 1897. 

OrcHESTRAL ConceRT.—“ Mr, Ch: wles Knowles next appeared and 


sang Mendelssohn's ‘I am a roamer’ in so excellent a manner as to 


K 


and he favoured the audience with ‘The Wolf.’ . 


rain a hearty encore, w! hich he responded to with ‘Revenge.’ Mr, 
nowles gave Gounod's ‘ N azareth,’ which was vociferously encored, 
We hope soon to 


be favoured with a revisit.”"—Walsall Advertiser, January I, 1898. 


and created a very good impression. 


Ww 


K 


Strockrort S.S. Cuorr.—“ Mr. Charles Knowles was in fine voice 
‘ Honour and arms’ was greeted 
ith loud applause, which undoubtedly was well earned. . Mr. 
nowles followed with a clever enunciation of ‘ Nazareth,’ for “which 


he was lou‘ly applauded, and he repeated the last verse. ""_ Stockport 
Chronicle, January 19, 1898. 
For terms, dates, &c., address, 51, Burley Street, Leeds. 
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DURING THE LAST MONTH. 


ARKER, HORATIO—“ The Legend of § 
Christopher.” A Dramatic Oratorio. For Solo Voices, Chorus, 
Orchestra, and Organ. The verse by IsABELLA PARKER. 55. 
HE VILLAGE ORGANIST. A series of Pieces 
for Church and general use. Book to. 1s. (For Contents, s¢ 
page 138.) 
ERMAN, EDWARD—Coronation March (Pre 
lude to Act IV.). From the Music to “Henry VIII.” 
Violin, 6d. ; 2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, ‘a 


Intermezzo (Prelude to Act III.). From the 
Music to “Henry VIII.” 1st Violin, 6d.; 2nd Violin, 6d.; Viola, §: 
Violoncello and Bass, 6d. 
AGNER, RICHARD—“ The Holy Supper of 
the Apostles” (‘‘Das Licbesmahl der Apostel”). A Scrip 
tural Scene. For Men's Voices, with full Orchestra. 2s. 
WI ACRDER, J. H.—‘“ Penitence, Pardon, an 
Peace.” A short Lenten Cantata (Suitable also for Adven 
and General use). For Soprano (or Tenor) and Baritone Soli an 





Chorus, The words selected from Holy Writ by the Rev. W,], 
BETTISON. 15, 6d.; board covers, 2s. Tonic Sol-fa, 1s. Words only, 
2s. per 100. 


MANCINELLI, LUIGI—Prologue to “ Ero. 
Leandro.” An Opera in Three Acts. Words by Tosy 
Gorrio, translated by Mowpray Marras. Is. 


HE ORGANIST AND CHOIRMASTERS 
DIARY, 1898. Cloth, 2s. 6d, 


ING, OLIVER—“ The Romance of the Roses, 
Cantata. For Soprano and Tenor Soli, Chorus, and Orchestr, 
The words written by ELL1s WALTON. Book of words, 7s. 6d. per 10, 


HE SCHOOL MUSIC REVIEW. No. 68. Con. 
tains the following Music in both Notations :—‘ Were we 
fairies, you and I.” ‘Two-part Song for s.s., from “ King Bulbots,’ 
composed by H. FEstT1nG Lanes “T had a little Doggy.” Juniar 
Unison Song. By J. W. Elliott. Specimen Tests for Pupil Teachers 
and Schools. Exercises on the sharp 4th and the flat 7th. 14d. 
OVELLO’S SCHOOL SONGS.— Edited by 
W.G.McNavecut. Published in two forms. A. Voice Part, 


in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B, 


No. 291. In the Twilight. Unaccompanied Trio 
: Franz Ast 14d. - 
DKINS, J. E.—(in D). Magnificat and Nun 
dimittis. 6d. 


Magnificat and 
Te Deum 


(CANE, LAURENCE—(in D). 


Nunc dimittis. 3d. 
(in A flat). 








ARTIN, GEORGE C.— 
L laudamus and Benedictus. For A.T.T.B. 6d. 

MITH, BOYTON—(in E flat). Magnificat and 
Nunc dimittis. (No. 367. Novello’s Parish Choir Book.) 3¢. 

DAMS, THOMAS—“ Alleluia! now is Christ 
risen.” Anthem. For Easter. (No. 592. Novello’s Octavo 

Anthems.) 3d. 

BABNBY, JOSEPH—* Let all our brethren join 
in one.” Hymn for Harvest Thanksgiving. The words writtes 

by A.C. Aincer. (No. 365. Novello’s Parish Choir Book.) 1d. 

ENNETT, W. STERNDALE—‘‘0 na wyddw 
pa le y cawn ef” (““O that I knew where I might find 1d Him 

(Rhif 40. Anthemau Novello.) Pris 3c. 

OYSON, AMBROSE —“ Here, Lord, we offt 
Thee.” Hymn. The words by the Rev. GERALD Biunt. 3¢. 

ROSS, SYDNEY—“I heard a voice from heaven.’ 
For use in the Burial Service. On Card. 6c. 

OSTER, MYLES B.—“ When the Sabbath was 
past.” Anthem. For Easter. 14d. ; 
AYES, WILLIAM—*Mawr yw yr_ ion’ 

(“Great is the Lord”). (Rhif 23. Anthemau Novello.) 4¢: 
Sol-ffa, 14c. 
ACFARLANE, WILL C.—* Happy is the man 
that findeth wisdam: ” Anthem. For Four Voices. 25¢. 
ESSITER, A. H.—*O praise the Lord: 
Psalm 117. Ablution Anthem. 12c. 
OBLE, H. C. A.—* There shall be no mort 


pain.” Hymn. The words written by M. I. MACPHERSON, I 


ELBY, BERTRAM LUARD—“O God, Thot 


art my God.” Anthem. For Tenor and Soprano Soli and 
Chorus. (No. 585. Novello’s Octavo Anthems.) 4d. 
GHORT, JOSEPH— Out of the depths.” Sacred 
Solo. Fora Baritone Voice. 6d. 
~“KELDING, DINELLI—Vesper Hymn. Words 


» by the Rev. A. C. MacpHERSON. 1d. 


ACKENZIE, A. C.—‘ For the flame of love's 
as fire’? (“ Rose of Sharon”). (No. 777. Novello’s Octavd 





Choruses.) 4d. 


Published by NOVELLO, EWER & (0, 
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DURING THE LAST MONTH—continued. 
ARWOOD, BASIL—“ Tell me, I charge you.” 
H A Four-part Song. For s.a.t.8. The verse written by THOMAS 
Amory. 6d. 
ULHOLLAND, HAYDN—“* Dreamland.” 
M Four-part Song. For s.a.t.B, The words written by 
CurisTINA ROSSETTI. 4d. 





gear gy ik ARTHUR H. D.—Echo Song. 


Written by ADDISON (1672-1719), and set to music as a Male- 
yice Part-Song for Chorus and Echo Quartet (T.T.B B.). 3d. 


— “Golden Slumbers.” Lullaby. Written by 
Tuomas DEKKER (1599), and set to music as a Part-Song for Male 
Voices (T.7.B.B.). 3d. 
EARSON, W. W.—‘ Three Merry Fishers.” 
Humorous Part-Song. For s.a.t.8. The words written by G. Wm. 
OLLETT. 3d. 
ULLIVAN, ARTHUR—“ Wreaths for our. 
graves.” Choral Song. The words written by L. F. Massey. 
(No. 785. Novello’s Part-Song Book.) 
HOMAS, A. GORING —‘“‘ Fairest of lands.” 
Soprano Solo and Chorus of Female Voices. From “ The Sun 
Worshippers.” 4d. 
ORTON, LADY—*" Immortality.” Sacred Song. 
The words written by James MONTGOMERY. 28. 
OENEN, WILLEM—“Come unto Me.” 
Song. No.2,inG. 2s. 
SCHAIKOWSKY, P. I.— Don Juan’s Sere- 
nade.” Song. Fora Baritone or Bass Voice, with Accompani- 
ment for the Pianoforte. The words written by A. Totsto1 (English 
translation by Lady MACFARREN). 2s. 
WevELLO's ORIGINAL COMPOSITIONS 
iN the ORGAN. 
No. 259. Pastoral or Offertory HAMILTON CLARKE I 0 
OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaueurt. 


Sacred 


for 
s. d. 


No. 1006. Summer Eve. s.5.s.A. ~ J. L. Hatton 14d. 
» 1009. Now is my Chloris fresh as May. For S.A.T.B. 
Battison Haynes 1d. 
» 1017, O thou whose beams, For A.T.T.B.B. 
Sir Joun Goss 2d. 
Rhif 40. O na wyddwn pa le y cawn ef (O that I knew 
where I might find Him) 
W. STERNDALE BENNETT 1c. 


TSCHAIKOWSKY, P.—‘“Nature and Love.” 


Short Cantata. For two Soprani and Contralto Soli and Three- 








part Chorus of Female Voices. 4d. 
ROBERT COCKS & COS 
PUBLICATIONS. 


ORGAN RECITAL MUSIC. 


COMPOSITIONS and ARRANGEMENTS by Epwin H. LemarE 
Complete list, Post-free on application. 


THE RECITAL SERIES of ORIGINAL ORGAN 
COMPOSITIONS. By E. H. Lemare, Amhurst Webber, 
W Wolstenholme, Filippo Capocci, D’Evry, M. E. Rossi, H. A. 
Wheeldon, and Alfred Hollins. Collected and edited by Epwin H. 
Lemare, Organist of St. Margaret's, Westminster. 


NEW WORK. 
THE ORGANIST. 
A COLLECTION of ORIGINAL COMPOSITIONS and 


ARRANGEMENTS for the ORGAN (pedal obb.). 


Just issued, Book I., containing Six Movements, by ALFRED 
REDHEAD. Post-free, Is. 
























































ROBERT COCKS & COVS 
PUBLICATIONS —contin ued. 


EDUCATIONAL WORKS for the R.A.M. and R.C.M. Associated 
Board, Trinity Coll., and other Examinations. 
DOLPHE SCHLOESSER’S COMPLETE 
| SCALE and ARPEGGIO TUTOR for the PIANOFORTE. 
| Containing all the Scales and Arpeggi required by Candidates pre- 
paring for the Metropolitan, Local, Trinity College, and other Exami- 
| nations, including the Associated Board of the R.A.M. and R.C.M. 





Specially printed in very clear Notation, with the necessary 
directions for practice. 

Editions with English and Foreign fingering :— s. d. 

Scales only oe ss es oe “s 4 0 

Arpeggi only ae <“ <n as on ‘os 4 0 

Complete (Scales and Arpeggi), 79 pages .. ae <o on 


ROBERT COCKS & CO.'S NEW EDITION OF 
STANDARD CLASSICAL PIECES, 

Revised and edited by a Professor of the R.A.M. 187 Nos. now 
ready (list free). 

| DOLPHE SCHLOESSER’S CLASSICAL 

| MUSIC. 73 Nos. (list free). 





Post-free on application. 


HE PROFESSOR’S DESCRIPTIVE LIST 
(Catalogue No. 9) of SONGS, CANTATAS, OPERETTAS, 
DUETS, TRIOS, PART-SONGS, METHODS, STUDIES, &c. 
(74 pages), with extracts from criticisms which have appeared in the 
principal London and Provincial papers, forming a valuable aid to 
the selection of vocal music for the class-room, drawing-room, or 
concert hall. 


Post-free for six stamps. 
BOOK OF SONG WORDS: containing in a 
handy form the Words of One Hundred Songs, with the Names 
of Authors and Composers, and the keys and compass of all editions 
published. 

Will be found of great assistance in the selection of Songs by 
Professionals as well as Amateurs, and most useful to those Vocalists 
who, preferring to sing without a copy of the music, are not always 
| sure of remembering the words. 


‘een ROBERT COCKS & CO.,6, New Burlington Street, W. 


Music Publishers to H.M. THE QuEEN and 
H.R.H. THE Prince oF WALEs. 











MR. and MRS. WALLIS A. WALLIS 


(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. JOHN COATES 
(BARITONE). 
At liberty for Concerts, At Homes, &e., 29, Chivalry Road, S.W. | 


MR. GORDON HELLER 


A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


£ ] (Q,—SOPRANO (Lady) WANTED, for Church at 


Lewisham. Two Services and one week evening. Apply, 
X. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, ALTO, for St. 


Good reader indispensable. Salary, £15. 
Smith, 161, Ledbury Road, Bayswater, W. 








Gabriel’s, Pimlico. 
Apply, E. Douglas 





COnTRALES Vocalist, willing to assist at Con- 
certs, Organ Recitals, &c., for expenses. Apply, Blanche Smith, 
52, Greek Street, Soho, W. 
UNER WANTED, for out-door work. Must be 
first-class workman and thoroughly experienced. Apply, 
enclosing photo, to Allegro, Messrs. Novello and Co., 1, Berners St., W. 





~TWO ADDRESSES ON MUSIC. 








ARPEGGIO HANDBOOK. By Grauam P. Moore. 
Specially arranged for the use of Students preparing for the Exami- 
tations (Pianoforte) of the Associated Board of the R.A.M and R.C.M. 
Compiled in strict accordance with the Syllabus of the Associated 
Board, each book containing full directions as to the requirements of 
the Examiners, 
Issued in four books, each being complete in itself and containing 
only those Scales required for the respective Examinations. 
Book 1, Contains all Scales and Arpeggi required for the Local s. d. 
School Exams. Lower Division ee o« Met r 0 
Book 2, Contains all Scales and Arpeggi required for the Local 


DELIVERED FROM THE CHAIR OF MUSIC, 
UNIVERSITY, EDINBURGH, 


BY 
SIR HERBERT OAKELEY. 
Price Sixpence. 
Edinburgh: James Tun, Publisher to the University. 
“ Sir Herbert Oakeley, Emeritus Professor, University of Edinburgh, 
has published two ‘ Inaugural Addresses,’ selected, on account of their 
special fitness for a popular audience, from those delivered by him at 
various times. Sir Herbert spoke always, not with authority only— 
though his words had the weight due to admirable scholarship—but 
with grace and charm. His utterances were invariably characterised 
by wide knowledge, critical acumen, and liberal thought. Thus, in the 
lectures before us, we have not only an eloquent demonstration of the 
value of music as an educational agent, but abundant evidence of a 
capacity, too rare among schoolmen, to regard the subject from all 















School Exams. Higher Division a -s net zr 6 
Book 3. Contains all Scales and Arpeggi required for the Local 
B Centre Exams. Junior Grade .. ‘i << ee 
ook 4, Contains all Scales and Arpeggi required for the Local 
Centre Exams. Senior Grade :— 
Part 1. Scales .. ne ee aa < we s-¢ 
Part 2. Arpeggi .. ie net 2 0 






points of view, and to !end it all possible aid by apt allusion and 
ulustration.”— The Globe. 
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” —: ne rs pi | By Rospert SCHUMANN. From Kinderlieder. Op. 79. CW, 
we a oe 7 | s : : 
aster Anthem—“ When the Sabbath was. pasi.”—Myles B. ; SPECIMEN TESTS FOR PupiIL TEACHERS AND SCHOOLS, > 
Foster ee ais .. 105 | EXERCISES ON THE SHARP 4TH AND THE FLAT 7TH. 0) 
Laster Anthem—“ Alleluia! now is. ‘Christ risen."’—Thomas ' ‘ 
Adams.”—(Extra Supplement.) ERC le 
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— = London and New York: NovEtto, Ewer and Co. Ss 
Ec H E M U SIC. AL t IM BS. RGANS for SALE or HIRE.—New Organs: 1; ff wo! 
eet VI stops, 15 stops, 17 stops, 21 stops, and 30 stops. Second-hani && violin, | 
Organs, nearly new: 15 stops, 17 stops, 20 stops, 22 stops. One-manu:l J accepted 
SCALE OF TERMS FOR ADVERTISEMENTS. Organ for £20. Organs built to any specification, and constructed on J Maidsto 
the most improved principles, at low prices. A.Monk’s Organ Work 
£ sd. 550A, Holloway Road, London. G 
Two Lines . co oe wee Swe (OB COO ser a — he 
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Keon loo fee) | THE NEW ORGAN SEAT I= 
A Page oe ee .- ve *° es 710 0 } 00 
Special Pages (Cover, &c.) by arrangement. | _ (By Royal Letters Patent) tpnly, 
A remittance should be sent with each Advertisement. INVALUABLE TO ALL ORGAN PLAYERS. IITA 
THE MOST IMPORTANT INVENTION OF MODERN TIMES W | 
SPECIAL NOTICE. re : ; ee Leeds, 
USED AND RECOMMENDED BY LEADING ORGANISTS A 
. : . “ys * A Book of Testimonials will shortly be published. WA 
To ensure insertion in proper position Adver- I May b seit . ne ' ; Seaside | 
. a ixed to existing Seats without any alter 
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tion or expense. UN 
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Wek ees a | THE ARCADE MUSIC COMPANY, READING; REPAIR 
=o 87 ~ j OR, DIRECT FROM THE PATENTEE, Address, 
RESURGAM | MR. JOSEPH MEES, STOURBRIDGE. A 
A SACRED CANTATA } See ! 
BY | Second Edition. pels 
JOSEPH C. BRIDGE, M.A., D.Mus., and Co, 
° fi. . | and Co,, 
Organist of Chester Cathedral. | NARCISSUS AND ECHO Al 
(Performed with great success at the Chester Festival, 1897.) | W F 
Vocal Score, One Shilling and Sixpence. Full Score and Band Parts | CANTATA FOR CHORUS, SOLI, AND ORCHESTRA competen 
can be had on loan from Composer. stating Si 
The work takes thirty minutes in performance, and the Solos and Price 3s.; Choral Parts, 1s. each. Also, 
Choruses are within the powers of an ordinary good Church Choir. TUN 
The Solo parts are for Contralto and Tenor, but may be sung by boys ‘GOD IS OUR REFUGE” (Ps 46) ME 
if necessary. ri ordinary 
London and New York: NoveELLo, _EWER and Co. For Ch itt enh Coca dice 1, i, Berner 
coo a - ———— or Chorus, Soli,and Orchestra. Price 1s. 
N's CHANT and KYRIE BOOK.—Mr. T. Ne 
SIMPSON (Compiler and Editor of the Burnley Tune oti COMPOSED BY EN 
has nearly ready for the Press an extensive COLLECTION o Americ 
CHANTS, KYRIES, GLORIAS, &c., embracing all the well-known EDWIN C. SUCH, ro tama 
compositions along with many new ones, and is open to receive a few M B Cantab UN 
more Chants, &c., for insertion after approval. The collection will MERC Rees BE 
include a large number of Chant Settings to the Te Deum and Bene- Business, 
dicite, as well as new settings to the Daily Psalms, and has been over anager, 
twenty years in compilation. Address, 23, Manchester Road, Burnley. London and New York: Noveto, Ewer and Co. 1, Beaude 
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ANTED, March 25, ORGANIST and CHOIR- 
MASTER, Holy Trinity Church, Swansea. Full services. 
Recitals. Salary, £60. Apply, enclosing testimonials, to Vicar. 
SSISTANT-ORGANIST, Presbyterian Church, 
A Richmond, Surrey—WANTED, STUDENT, who will give 
Services in return for experience and expenses. Full musical service. 
Apply, by letter (enclosing testimonials), to R. P. Hart, 7, Ulva Road, 
Putney, S.W. 


(RGANIST and CHOIR-TRAINER. {200.—A 








Professional Gentleman is anxious to make an EXCHANGE 
for similar post ina warmer climate. Stipend, £60. Good teaching 
connection, &c. Fine church; 3-manual organ. Address, Mus 
Prof, Novello, Ewer and Co.. 1, Berners Street, W. 





7\RGANIST (R.C.), present appointment many 
years, would CHANGE to another where the organ is a good 
one. R. V., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER, of considerable 
experience (M.A., Mus. Bac., F.R.C.O.), is open for RE- 
ENGAGEMENT. Midlands or South preferred. Excellent testi- 
monials. Address, Magister, Novello, Ewer and Co., 1, Berners St., W. 
RGANIST requires ENGAGEMENT in Pro- 
testant Church. Small salary. Address, A. Crawley, 11, Oak- 

hurst Grove, East Dulwich, S.E. 








RGANIST and CHOIRMASTER, F.R.C.O., 
seeks RE-ENGAGEMENT. Present post two and a half 
years. Accustomed to Recitals; excellent testimonials. Apply, 
C.W., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER, of great 

experience, desires another APPOINTMENT as above. Will 

be at liberty after Easter. Good Choir-trainer and Recitalist. 
E.R.C.O., 36, Pyrland Road, Canonbury, N. 


ASSISTANT -ORGANIST, experienced in full 
tL Choral Services, will give his SERVICES at good Church. 
W. district preferred. W.R., 59, Pembridge Road, W. 








41 MENT. Bass Voice. H. S., R.A.M., Tenterden Street, W. 
SSISTANT-ORGANIST.—A Member of I.S.M. 
and Oxonian (ten years’ experience as O. and C.) would accept 
APPOINTMENT as above; also to assist with pupils (org., piano, 
violin, &c.). Non-resident. Coaching for Mus. Bac. might be 
accepted as part payment. Address, Oxonian, Fant School of Music, 
Maidstone. 
GENTLEMAN of good musical ability, having 
had considerable first-class experience, is anxious to join 
another in Business. Could introduce small capital and would be 
willing to take complete control. Particulars to No. 412, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
OOD TUNER WANTED. Must be able to 
Repair, and good knowledge of Harmoniums and Organs. 
Apply, Amfield’s Music Warehouse, Dolgelley, North Wales. 


ANTED, PIANO TUNER. State age, refer- 

Bs ences, and salary, to Waddington Bros., 9, Woodhouse Lane, 
eeds, 

ANTED, TUNER, who can also act as Sales- 

y man in spare time. Pianos, sheet music, and small goods. 

Seaside town. Apply, stating terms, Sparks and Son, Littlehampton. 








UNER and REGULATOR WANTED, for per- 
manent Situation, by old-established firm. Must be thoroughly 
éfiuent. State age, capabilities, references, and enclose photo, to 
Provinces, Novello, Ewer and Co., 1, Berners Street, W. 











WANTED, for India, a good, steady, all-round 
workman as PIANOFORTE TUNER, REGULATOR, and 
REPAIRER. Age not under 24. Goodclimate. Hills in summer. 
Address, B., care of J. W. Vickers, 5, Nicholas Lane, E.C. 


ANTED, for the Country, an experienced 

_ PIANOFORTE TUNER. Must also thoroughly understand 
American Organs and Harmoniums. T. A., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


ANTED, First-class TUNER of PIANO- 
FORTES and AMERICAN ORGANS. Must be thoroughly 
competent and reliable. Highest references. Apply, with photo, 
stating Salary required and experience, J. Herbert Marshall, Leicester. 


anual 


TONER, steady and reliable, seeks ENGAGE. 
2 MENT. Good character. Knowledge of American Organs, 
ordinary Repairs, &c. Tuner, P.E., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
AN experienced TUNER and REPAIRER seeks 
.ENGAGEMENT. Thorough knowledge of Harmoniums and 
American Organs, Highest references. Apply, 202, Lewisham Rd., S.E. 


TUNER or MANAGER.—Young Man desires 
Busi BERTH as Out-door TUNER or MANAGER of small Music 
Usiness. Good testimonial from former employer as Tuner and 
anager. Successful Salesman. Abstainer. Apply to Tuner, 
1, Beaudesert, Leighton Buzzard. 
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UNER-SALESMAN (First-Class).—Gentleman 

requires APPOINTMENT in first-class House; used to high- 

class work. Highest references. F. B., Novello, Ewer and Co., 
1, Berners Street, W. 


IANOFORTE TUNER desires ENGAGEMENT 
in or near London, as OUT-DOOR TUNER. British Piano- 

forte Co., Crown Place, Kentish Town. 
ANTED, APPRENTICE to the MUSIC 
TRADE. Good opportunity for capable youth. One just 
leaving school preferred. Board in. Phillips and Co., 13, Clapham 

Common, S.W. 

A SSISTANT WANTED. Young Man for Counter, 
with knowledge of Tuning and Repairs preferred. State salary 
See, Save and enclose photo, U'Glow, Music Stores, 
Falmouth. 


M ANAGER fora PIANO BUSINESS WANTED. 
I One who can tune. Must be a successful Salesman. Salary 
and commission. Manchester district. Apply, R. N., Novello, Ewer 
and Co., 1, Berners Street, W. 


M USICSELLERS WANTED, everywhere, to 
take SOLE LOCAL AGENCY for our Publications. 
Harmonic PuBLISHING Company, Wandsworth, London. 


YOUNG GENTLEMAN (21) desires SITUA- 
TION ina Music Warehouse. Can play piano and organ well. 


Good Salesman. Excellent references. M.S. S., Novello, Ewer and 
Co., 1, Berners Street, W. 


OR DISPOSAL.—Good TUNING CONNEC: 
TION, with small MUSIC BUSINESS, in provincial town, 
populous centre. Very little competition. In same hands 17 years; 
exceptional reasons for disposal. Small stock, low price. Address, 
Equity, Novello, Ewer and Co., 1, Berners Street, W. 


IANO BUSINESS for SALE, a few miles out of 

Manchester, doing a nice three years’ trade, and capable of exten- 
sion. Amount required to take over as going concern, about £2,000. 
Apply, R. H., Novello, Ewer and Co., 1, Berners Street, W. 


RGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 

343, Coldharbour Lane, close to Brixton Station. Pet ey 
(BGAN PRACTICE (City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 




















recently built for a gentleman's private room, is now FOR 
SALE. Would suit Chapel, Mission Room, or any place of worship. 
Apply, by appointment, Organ Factory, 7, Jeffrey’s Place, Camden 


. 7 


Town, N.W 


[OR SALE.—TWO-MANUAL ORGAN, with 


Pedals. Now in use at New Road Congregational Church, 
Bury. For particulars, apply, G. Webb, West Bank, Bury. 


G ECOND-HAND ORGANS for SALE. 


1. A fine Two-manual Organ by Rosson. 26 stops, full compass, 
handsome case. Now standing in our factory. Price £200. 

2. The Lewis Organ, now standing in the Congregational Chapel 
at Crosby. Two manuals and pedals, 14 stops, full compass. 
Spotted metal, as good as new. Built in 1891. Price £300. 
Apply to Mr. E. L. Roberts, 15, Alexandra Road, Crosby, 
Liverpool, or to the undersigned. 

Also three or four smaller Organs, one and two-manual. Apply to 

Norman and Beard, 24, Queen Victoria Street, London, E.C. 


N SALE, the TWO-MANUAL ORGAN now 

in St. Mary's, Bangor, to make room for large three-manual 

Organ. Great Organ, 7 stops; Swell Organ, 5 stops. Pedal Organ, 

Bourdon, three couplers, three composition pedals. Price where it 
stands, £125. Apply, Junior Vicar, Bangor. 


C ORGAN for SALE. Three manuals, 31 


stops, 3 reeds. Price very low. Apply, Dowling Bros., 
Musical Depot, 152, Fortess Road, N.W. 


 geneaneng (CHURCH). Fine toned, modern, 2 
manuals, pedal, 15 stops. £95. Another, 6 stops, 2 manuals. 
£40. Eustace Ingram, 361, Liverpool Road, London, N. 


(pecans (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


ORGAN in Country Church, for immediate SALE. 
Several new and second-hand Organs, with 3-2 manuals. 
W. E. Richardson, Central Organ Works, Hulme, Manchester. 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 113 years), 91, Finsbury 
Pavement, E.C. Opentill 7. Saturdays, 3. 
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OR SALE, a BARGAIN.—A Fine-toned 
CHURCH ORGAN, with 827 pipes, in oak case. Excellent 


condition. 
SPECIFICATION. 

Great Organ.—Open diapason, 8 ft.; stop diapason treble, 8 ft.; do., 
do., bass, 8 ft.; flute, 4 ft.; principal, 4 ft.; twelfth, 2% ft.; fifteenth, 
2 ft.; sesquialtra, various; clarinet, 8 ft. 

Small Organ.—Bourdon, 16 ft.; open diapason, 8 ft.; Lieblich 
treble, 8 ft.; do., bass, 8 ft.; gemshorn, 4 ft.; piccolo, 2 ft.; vox 
humana, 8 ft.; oboe, 8 ft.; tremblant. 

Pedal Organ.—Open diapasoa, 16 ft.; 24 octaves radiating pedals ; 
couplers: swell to great, swell to pedals, great to pedals, 2 composition 
pedals to great organ. 

Messrs. MILSOM anv SON, of 15, Milsom Street, Bath, have 
instructions from the Trustees of the Masonic Hall, Bath, to sell the 
above organ for the sum of £70, 


N SALE.—TWO-MANUAL ORGAN (BEeEvinc- 

TON). Now in St. John’s Church, Monkstown, Dublin. To 

make room for large three-manual organ now building. Great organ, 

7 stops; swell organ, 8 stops. Pedal open diapason. Price, where it 
stands, £100. Apply, Peter Conacher and Co., Huddersfield. 


[4, GUINEAS.—PIANO, solid iron frame upright 

grand (list price 23 guineas); full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom; ten years’ warranty ; easy terms arranged ; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 113 years), 
g1, Finsbury Pavement, City. Open till 7. Saturdays, 3. 


ECHSTEIN PIANO; upright. Slightly used. 


Great bargain. 11, Parkhurst Road, Holloway. 











RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on 
application to Norman Bros. and Beard, Organ Works, Norwich. 


HIGHEST AWARDS WHEREVER EXHIBITED. 





Merit MEDALS aia’ 


N.B.—No award ever obtained by any Attachment (London or 
elsewhere) when in competition with 


AINSWORTH’S 
Organ—Pedal—Combination 


PIANOS. 


ORIGINAL PATENTEES AND OLDEST MANUFACTURERS. 


AINSWORTH'’S O.P.C. is not an attachment, but is an elegant 
and very compact Metallic-Coupler, altogether superior to attachments, 
and requiring less than half their space. Pedals are removable at 
pleasure, and the O.P.C. suits all Pianos, 


THE 


SUPERIORITY & PERFECTION 


OF THE 


ors. 


is the outcome of nearly twenty years’ study and experiment. 





AINSWORTH (himself an Organist of over twenty years) would be | 


pleased for you to have his List, wherein are described his inventions, 
which were successful in obtaining H.M.R.L. Patent thrice for real 
improvements, and which also are recommended by the entire musical 
profession, and are an unparalleled success. Enquiries respectfully 
solicited. 
Trade and Professional terms, with List, sent free on enquiry. 
Foreign enquiries will ensure attention by covering postage. 





AINSWORTH’S CRESDIMO ORGAN WORKS, 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 





| 
| 





THE OLD FIRM. 


P. CONACHER & CO,, 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 





By Royat ApporINnTMENT. 





NORMAN & BEARD, 


ORGAN BUILDERS, 


NORWICH AND LONDON 
(ESTABLISHED 1870), 
Have recently restored the following Organs :— 


BOMBAY CATHEDRAL; 
ST. PAUL’S, PADDINGTON; 
THE TEMPLE CHURCH, LONDON; 
ALL SAINTS’, MARGARET STREET, LONDON, 


N.B.—Estimates for New Organs or Reconstructions free, 





TESTIMONIAL FROM Dr. PEACE, or LiverPooL :— 
“January 24, 1897, 
“T have much pleasure in expressing my high opinion of the Orgin 
you have erected in Trinity Presbyterian Church, Birkenhead. 4s 
regards its general quality of tone, the instrument possesses thox 
characteristics which are always associated with high-class workma- 
ship, whilst the mechanical part of it is everything that the mos 
exacting could wish, eet " 
“So far as my experience with your work goes, I think it is decided 
one of the best instruments you have built, and I think the congreg: 
tion has every reason to be congratulated on the possession of a really 
excellent specimen of genuine artistic Organ-building. 
“Yours very truly, 
“A, L. PEACE.” 





ADDRESS: 


NORMAN & BEARD, 


24, QUEEN VICTORIA STREET, LONDON, E.C. 





Telephone 416, Bank. 


“TOWER” ORGAN WORKS.— Specifications 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 





T R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C. 


PAUL WERNER 


(COURT PIANOFORTE MAKER), 
DRESDEN. 








These high-class UPRIGHT and GRAND PIANOFORTES st 
unrivalled for excellence of tone, touch, finish, and design. 
Price List free on application. Liberal discount for cash. 


Sole Agents: 
BREITKOPF AND HARTEL, 
Music Publishers, 54, Great Marlborough Street, London, W. _ 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the zoth of eve 
month. Sales of Musical Libraries, Music Plates, and Copyrights 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion maj 
require. Valuations for Probate or Legacy Duty, or for Public o 





; Private Sale, Terms on application. 
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| ALLELUIA! NOW IS CHRIST RISEN 


) ANTHEM FOR EASTER 
” 





COMPOSED BY 


1 Cor. xv. 20, 21. TH OMAS ADAMS. Price Threepence. 





London: NOVELLO, EWER AND CO.,1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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ALLELUIA! NOW IS CHRIST RISEN. 


Molto maestoso. 













































































































































































































































































Si] Sy t ty + = ey [Baz 
oa a ef oe 
first - fruits of them that slept, and be- come the first-fruits of them that 
poco rit. : ' ' 
Le AS ae ee = Se = = ae ec 
= = _ +o 
as He o_o on et } 
first-fruits of them that slept, and be- come, the first-fruits of them that 
P poco rit, : 
= 1 — 4 i = 
—— a 22 Sa 
(ae eee ees al =e SSS SS ee: 
first - fruits of them that slept, and be- come, the first-fruits of them that 
poco rit. Lf 
— s eee oa, 2 
eee 
v7. tt a cas 3 . i anes 
first - fruits of them that slept, and be- come, the first-fruits of them that 
a 
_, _,. Molto maestoso, i a oe 
iJ i =f i } a i— i ae SE 4 i 1 ae — of 
: — 4 
| f dad 
a4) J 41) J) st 
— = | f 
aan Sa 7 i) os — t—2 t 
1 | r . | 
a tempo. or 
=— =e} = a 
en 
Ee ~— rn =. see t ii 
le - In - ia! 
a tempo. oN 
T eet = ae T Perea | 
J oo po rs 
1 
le - Ju ia! 
a tempo. oN 
i ——_ I T = | SAE 
te} cn —| tg | Hi 
| sane cm el eae RED | 1 i ti 
le - lu - ia! 
t ’ 
leo a 
z | tt tt al J T ti 
{+ rt a ct ween ear a ae oe 
I I j i 1 Ai) 
slept. Al - le - lu - mPa 4 4 
Faia ee gi te lon 
Th ' | ee | ; 
i= ne ee ee eee || 
edd cr = ro or 
gS Ss a tempo. ra. l rit. 
' t i 
. the & 24d ot ao: F 
r 7 = ee cS | 
$s Eas Ea’ 
ae, oe L | Sm BT = a: I @ i (—st 2 3 
ae fea a - } | -—a- | <a a . is | i“ | 
ee | — wy 





Also published in Novello’s Tonic Sol-fa Series, No. 1026, price 14d. 
(7) 





The Musical Times, EXTRA Ss U PPLEM ENT. February 1, 1998, 





ROYAL ACADEMY OF MUSIC. 


METROPOLITAN EXAMINATION, 1897-8. 


The following Candidates have passed :— 

(Ch In HARMONY.—As TEACHER.—Minnie Hailstone. Examiners: Messrs. F. W. Davenport, Battison Haynes, and F. Cory 
airman). ; 

In SINGING.—As PERFORMERS.—Jessy Frankland, Mary Haynes, Eva Spinney, Mary Beatrice Tobin. 

As TEACHERS.—Henry H. Sowerbutts, Elizabeth Virtue Waite. Examiners: Messrs. A. Randegger, F. Walker, and W. 4 
Cummings (Chairman). 

In PIANOFORTE.—As PERFORMERS and TEACHERS.—Mary Armstrong, Alice Mary Bulleid, Madeline Mary Campbell, Lydie 
Rachel de Mouilpied, Agnes Isabel Fennings, Jessie S. Gardner, Naomi Anne Greenhill, Nellie Hills, Dorothy Hue-Williams, Ruby Kettle 
= Evelyne Mayes, Marian Isabel Miller, Margaret Ellen Nicol, Helen Ogilvie, Mary Catherine Parsey, Laura Pechell, Myra Louise Quérg 

abel Annie Bright Rutland, Felix Gerald Swinstead, Marian Jane Symons, Ann Musgrove Todd, Wilhelm Albert Volk, Mabel Flora tant 

As TEACHERS.—Lucy Andrews, Kathleen S. Stratten Applin, i Post Attwater, Helen Elisabeth Drummond Baker, Alice Mastey 
Balean, Haydn Thomas Beeston, Winifred Hilda Bigg, Allan Lee Biggs, Charlotte Reid Bingham, Margaret Phyllis Binns, Constang 
Blackwell, Edith Florence Briggs, Helen Broadbent, Violet Mary Bruce, Emma Gertrude Bullick, Emily Fox Bunston, Bernard J. Buscot, 
Eveline Hannah Butterfield, Ethel Estella Caines, Anna Grace Carr, Lilian Amy Carter, Elsie Emma Chard, Alice Maude Clark, Marguerite 
Rose Clevely, Edith Amelia Conigrave, Beatrice Mary Louisa Cooke, Mary Elizabeth (Ellice) Cooper, Margaret Clark Corstorphine 
Florence Ethel Davies, Hannah Mabel Davis, May Frances Davis, Nina Marion Davis, Reginald de la Haye, Albert Ernest Denman, Liliay 
Kate Lucy Devis (Lilian Holbrook), Kate Douglas, Edith Mary Downing, Jane Duff, Louisa Sheeres Dunstan, Evelyn Kate Edwardes, Anni: 
Hi. Evans, Charlotte Mary Fullford, Edith Nellie Gaine, Frances Mary Gibbon, Alexander Martin Gifford, Elizabeth Laura Goodey, Ann 
Mary Gould, Blanche Eleanor Greening, Lily Louisa Griffith, Joyce Scott Guthrie, Agnes Elsie Hackney, Ethel Marian Hall, Lavy 
Hammond, Edith Harvey, Marion Hill Hawken, Sarah Anne Hazell, Amelia Maud Sinclair Hind, Elinor Mary Hodges, Alice Margaret Hogs, 
Katharine Howard Holderness, Margaret Ellen Holmes, Bertha Maud Rosa Holt, Ernest Horne, Constance Mary Horrocks, Rebecca Clif 
Hoskins, Elizabeth Jane Hunt, Kate Igglesden, Muriel Wearne, Percival Iredale, Frances Ann Jackson, Amy Florence Annie James, Anni: 
Edith James, Eva Harrison Joscelyne, Florence Moore Kinnish, Eva Margaretha Klepper, Annie Mary Lackington, Clara Beatrice Laverac, 
Lucy Melissa Layng, Amy Gertrude Leigh, Frank William Lesterleigh, Fanny Elizabeth Lewis, Bessie Loader, Emma Helena Lord, Emily 
Maud Lucas, Amelia Mack, Murrulla Macpherson, Mary Margaret Manduell, Agnes Julia Martin, Jean W. Martyn, Helen Mary Massey, 
Edith May Mather, Sarah Anne Mather, Elfriede Henriette Marie Meyer, Edward Plummer Mills, Ella Elizabeth Morse, Alice Louise Mullet, 
Murielle Augusta Nixon, Gertrude Noel, Nellie North, A. Catharine Oldfield, Louisa Crew Parsons, Sarah Ann Partoon, Fiorence Ade 
Pickworth, Emma Gertrude Race, Blanche Helena Rennie, Elizabeth Robinson, John Arthur Rodgers, Margaret Alfreda Roper, Isabella Ros, 
Eleanor Frances Salisbury, Marion Wayland Savage, Amelia Seppings, Laura Elizabeth Shallcross, William Henry Sharpe, Edith Mary Slack, 
Ada Glades Smith, Daisy Smith, Marianna Alice Smith, Lilian Sparrow, Evelyn Spencer, Mabel Emily Spry, Margaret Stanford, Mary Anu 
Sophia Tarbit, Mary Jane Taylor, Jane Forrest Templeton, Josephine Mary Thompson, Rose Camfield Thompson, Eva May Turner, Theks 
Editha Uhlhorn-Zillhardt, Harry Venn, Alice Walker, Edith Mary Walker, Frances Emily Walker, Aurora Mary Alice West, Mary Wheldon, 
Eleanor Beatrice Wilkins, Anna Carr Wilkinson, — Herbert Williams, Flora Louisa Willoughby, Leonora Maria Ramsay Wilson, Fanny 
Wiltshier, Ethel Winder, Edith Hester Yates. Examiners: Tobias Matthay, F.R.A.M.; A. Schloesser, Hon. R.A.M.; Walter Macfarren, 
F.R.A.M. (Chairman); H. R. Eyers, F.R.A.M.; Septimus Wetbe, A.R.A.M.; F. Westlake, F.R.A.M. (Chairman); Carlo Albanesi, Hon. 
R.A.M.; T. B. Knott, A.R.A.M.; Oscar Beringer, Hon. A.R.M. (Chairman). 

In ORGAN.—Edgar C, Broadhurst, Isaac Davidson, Walter Groocock, Edward Emanuel Harper, Arthur Pollitt. Examiners: Messrs 
Rowland Briant, Henry R. Rose, and C. Steggall (Chairman). ' 

In VIOLIN.—As PERFORMER and TEACHER.—Lucy Eveline Fife. i 

As TEACHERS.—Thomas Barratt, Lillian Dyke, Fanny Mary Eveleigh, Margaret Mary Maud Lancelyn Green, Zoé May Wadely. 

In VIOLONCELLO.—As PERFORMER and TEACHER.—Enid Margaret Helen Scott. 

As TEACHER.—Algernon Samuel Salter. 

In HARP.—As PERFORMER and TEACHER.—Anna Elizabeth Maude Carnes. 

In DOUBLE-BASS.—As PERFORMER and TEACHER.—Adolf Lotter. Examiners: Messrs. F. Corder, G. H. Betjemann, ani 
John Thomas (Chairman). 


CONCONE'’S LESSONS 


NEW EDITION 
WITH MARKS OF EXPRESSION AND PHRASING 


BY 


ALBERTO RANDEGGER. 


Price ONE SHILLING AND SIXPENCE EACH. 














50 LESSONS FOR THE MEDIUM PART OF THE VOICE. 

25 LESSONS. A SEQUEL TO THE FIFTY LESSONS FOR THE MEDIUM 
PART OF THE VOICE. 

15 VOCALISES. A SEQUEL TO THE TWENTY-FIVE LESSONS FOR THE 
MEDIUM PART OF THE VOICE. 

40 LESSONS FOR CONTRALTO. 

40 LESSONS FOR BASS OR BARITONE. 





The sterling value and great usefulness of Concone’s Lessons have been so long recognised and so generally 
admitted, that their extensive adoption caused, as a natural consequence, the issue of numerous editions in almost 
every country where the study of the Art of Singing is cultivated. No edition, however, which has hitherto come 
under my notice, seems to me as correct, complete, and reliable as it should be. 

I have endeavoured to rectify this deficiency by adding in the present edition signs of expression and phrasing, 
where I considered it expedient to do so, completing, and in some cases altering, the breathing marks, and altogethet 
carefully revising the whole work.—ALBERTO RANDEGGER. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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be4% : 
ASSOCKS, BLACK and COLOURED, tailor- 
made Surplices, Stoles, Altar Linen, Bags. Priest’s wife has 
large st: ck ready. Cassocks and Surptices cut and placed for making. 

Apply, letter only, Surplice, 6, Southampton Street, Strand, W.C. 


FOR SALE: a Set of * THE MUSICAL TIMES” 


from 1844 to 1895, in 35 volumes, bound in cloth (not uniform). 
Vol. 13 is missing and the letterpress in Vols. 1 and 2 is incomplete. 
For further particulars, apply to Mr. J. Alsop, 17, Devon Square, 
Newton Abbot. 


({OMPOSERS and PUBLISHERS of MUSIC 
set to original texts by Greek and Roman Poets (e.g., Aeschylus, 
Sophocles, Euripides, Horace, Ovid, 1.4.) are respectfully requested to 
communicate with K. F. Koehler, Bookseller, 21, Taubchenweg, 
Leipzig, ' under the, cipher C.P., No. 839. 


COMPLETE AND REVISED EDITION. 


BRISTOL TUNE BOOK 


CONTAINING 


905 TUNES AND CHANTS. 


























A COMPANION TO ALL HYMN BOOKS. 





Although nearly every denomination has its own Tune Book, 
the wealth of special tunes and metres contained in the Bristol 
Tune Book renders it indispensable to every well-equipped 
Choir. 


Ss 
.17. LimpCloth  .. 5 
», 18. Cloth Boards, red edges 60 
» 19. Small Edition .. <« 2 
» 20. Tonic Sol-fa_.. = 3 6 


London and New York: 
Bristol : 
And all Booksellers and Musicsellers. 


NovELLo, Ewer and Co. 
W. CROFTON acai Stephen Street. 





Just Published, 


THE CHILDREN’S SUPPLEMENT 


BEING A COLLECTION OF 
HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 


EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 
Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dt.J. VARLEY ROBERTS, and many other eminent Musicians. 





Price Three Shillings and Sixpence. 
Words only, cloth, Threepence ; paper covers, Twopence. 
Ditto, bound together (with Words of Hymns, A. & M.), cloth, 7d. 





London and New York: NoveE.to, EWER and Co. 





Price 3s. 6d , cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar "Metres ; together with 
several Gregorian Hymns and Antiphens; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 





Tunes, &c, Tondon and New York: NoveELto, Ewer and Co. 
ird T housand 
E DEUM LAUDAMUS in G. By ALFRED J. 
Dye. Price 4d. 


London | and New York Nove LLO, Ew ER and Co. 








Fourth Thousand. 


BENEDICITE, OMNIA OPERA. Set to Music 
—, by W. H. Hottoway. Price 2d. 
Avaried and pleasing setting.” --Manc ester Courier. 


ALSO, 
EIS RISEN. Anthem for Easter. 
Chorus. Price 3d. 
London and New York: Nove Lo, Ewer and Co. 


Duet and 





WIiIRA 





CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Canras. 

















SERVICES. 
Two Settings of the vote Ge Chant arene No. 1 (in G), 
No.2(in A) .. oe «e ae 2 
Te Deum in E a ee ee «e ee «o & 
Benedictus and Jubilate in E ina ae ua “a << 
Magnificat and NuncdimittisinE .. « oa ws oo Se 
Cantate and DeusinE .. ee ee “ a - oc Sh 
Communion Service od. 
Preces and Responses ia “a rf 4d. 
Tonic Sol-fa. 
Magnificat and Nunc dimittis in F ‘ 14d. 
” ” ” A 14d. 
” ” ” E 14d, 
ANTHEMS, 
If we believe. Easter Anthem.. aa 4d. 
Ditto. Tonic Sol-fa on “ ed ad ? « ee 
jo Lord is my Shepherd ae a ee oo me a SS 
I was glad on : ma ‘a ea <* « Sh 
Ditto. Tonic Sol-fa .. 2d. 
FOUR PASTORAL PART-SONGS. 
1. O’ersilv’ry waters. Four voices .. ee oo oo & 
2. Dayisdawning. Four voices .. es “i ‘a << ae 
3. Sing on, sweet bird. es voices. 3d. 
4. Lo! Autumn leaves .. ae 3d. 
ORGAN. 
Twelve Short Easy Pieces ae Pe re os -. net 2s. od 
Three Short Andantes .. .¢ nt wi <a co =» OOk 
Largo in E flat “a ‘“ ae a “a “a << «& moh 
Minuetto - ie ve - ae ae < ~ we 
Ave Maria .. ‘ » 1s. 6d. 
London on ew York: Nov ELLO, ‘ws ER von Co. 
“ 7 ‘ 
COMPOSITIONS 
BY 
T. MEE PATTISON. 
> Staff. Sol-fa. 
CANTATAS. ee ee 
The Ancient Mariner ee ee «s G78. CE 
Do. do. (Choruses only) Io 
The ae of the Last Minstrel ‘ “s as 2 6 
oO. do. (Choruses only) .. Io 
May Day ee . : 10 o 6 
The Silaaoies of Christ (Sacred) i Io o 6 
ANTHEMS, a 
All Thy works praise Thee (Harvest) .. ee o 3 or 
Thou visitest the earth (Harvest) . o 2 
I know that my Redeemer liveth (Easter). 0 3 
There were shepherds (Christmas) ee aa ae O49 
Thirteen Offertory Sentences “a “e 7 
Six Kyries . ee ee oe ee oo O02 
Te Deum laudamus (in F) . °o 3 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. 3s. 6d. 
Five Concluding Voluntaries a oe Is. 6d. 


London and New York: ‘eensan, — and Co. 


By LORAINE HOLLOWAY, F.R.C.O. 


E DEUM LAUDAMUS in F. Chant Form. 
Third Thousand. Price 2d. 


E DEUM LAUDAMUS 


Festivals. Price 3d. 





in C. Suitable for 


WM AGNIFICAT and NUNC DIMITTIS in C. 
i Second Edition. Price 3d. 
- London and New York: Novetto, Ewer and Co. 
FOR LENT. 
BENEDICITE, OMNIA OPERA 
In F 


By J. PERCY BAKER, Mus.B., A.R.A.M. 
Price Fourpence. 


Easy as a chant. Melodious to listen to. Interesting for both 
choir and organist. 
A Specimen Copy free, on application to the Composer, Willersley 


House, Old Chariton. 


Fourth Thousand. i 
i Aenivicar and NUNC DIMITTIS in E flat. 
By WivutaM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: Novetio, Ewer and Co 








(XILL'S EASY VOLUNTARIES. — “ Messiah,” 
“ Judas,” “ Elijah,” “ St. Paul,” “Creation.” 18. each book. 
London and New York: Nove.to, Ewer and Cc. 
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“NEW EASTER MUSIC, &c., 
By CALEB § SIMPER. 


*THANKS BE TO GOD. New ‘ (| 
New and attractive. Splendid Solos for Soprano ‘(or Tenor) | and 
ass, with effective Choruses. 
*NEW EASY COMMUNION SERVICE in D. . oe 
Complete, with ——— and Agnus ‘Dei. 
NEW wanes 5 etek 4). ‘ 
A Congregational se tting. Very ‘melodious. 
NEW STORY OF THE CROSS (No. 3). 
A charming arrangement, will harmonised. 
‘IF YE THEN BE RISEN. 5th 1,000 me 
Also the following universal favourites: -— 
*O LET YOUR SONGS BE OF HIM. —— oe 
*AND BEHOLD I AM ALIVE. loth 1,000. eo oe 
*To Him Be GLory. 8th 1,000 .. 
*KING OF KINGS. New and very popular Easter Anthem.. 
Twenty fifth Thousand. Now ready. 
+CHRIST OUR Passover. New Easter Anthem. “roth 1,000 
‘*l aM He THAT LiveTH. 17th1,000 .. 
Sung at several Choral Festivals. 
HE Is RISEN (87th ed.). O siINnG TO THE Lorp (7th 1,000) each 3d. 
Why SEEK YE (25th ed.). IF we BELIEVE (16th 1,000) each 3d. 
AND BEHOLD THERE WAS A GREAT EARTHQUAKE. = 1,000 .. 3d. 
Tue LorD Is MY STRENGTH. 13th 1,000 oe 3d. 
HALLELUJAH! NOW IS CHRIST RISEN. 17th 1, + 
An easy arrangement of a portion of es st “Hallelujah Chorus. 
*THIS IS THE LORD'S DOING. 5th 1,000 - 3d 
*AWAKE, THOU THAT SLEEPEST. 17th 1,000 .. 
CHRIST IS RISEN. 14th edition.. a wie 
Easy Ho_y CoMMUNION SERVICE in E flat. “36th 1,000.. 
*Easy Hoty CoMMUNION SERVICE in G. 5th 1,000 
Hoty Communion Service in F. 12th edition ' 
Popuvar Festav Cuant Te Devo in A flat. 8th 1,000 
Te DeuminG. 17th edition. 4d. Tre Deum in F. 35th edition 
CELEBRATED MAGNIFICAT AND NuNC DIMITTISs in F, 7yth edit. 
Sung at Fifteen Choral Festivals, 
FAVOURITE MAGNIFICAT AND Nunc pio. in E flat. 
Sung at Three Choral Festivals. 
MAGNIFICAT AND NunNC DiMITTIS in G. 13th edition eo 
NEw FEsTAL MAGNIFICAT AND NUNC DIM. in B flat. 3rd 1,000 
*NeEw MAGNIFICAT AND Nunc DIMITTISin D. 14th edition 
Partly in unison. Already a great favourite. 
Popuar BenepiciTEs in A, B flat, F, and E flat .. 
Te Deum in E flat. Easy Service.’ 8th edition 
*MAGNIFICAT AND Nunc piMITTIS (No. 6). 7th edition ee 
*ANNIVERSARY SELECTIONS (Nos. 2 and 4) oe each 


Those marked (*) are also puuiehas in Tonic Sol-fa. 


4d. 


29th edition 


. each 


NEW SACRED CAN TATA. 


THE ROLLING SEASONS 
By CALEB SIMPER. 


Price 1s. 6d. net; Sol-fa, 1s. net. 
Orchestral parts are published. 
The work occupies about thirty-five minutes in performance. 
From the Alderney Gazette: ‘We strongly advise all organists and 
choirmasters to get it, for a more tuneful, melodious, and effective 
composition we have seldom heard, The whole of the Cantata was a 
treat to hear.” 
From the Belfast News Letter: ‘An attractive and splendid little 
work; abounds in exquisite passages—exceedingly bright and tuneful. 


The Symphony is a most charming number, the brass, the reeds, and | 
"The | 


strings in turn contributing to make quite a pretty tone-picture. 
work was followed with great interest by the large audience, which 
frequently testified its approval with enthusiastic applause.” 


Weekes & Co., 14, Hanover Street, Regent Street, London, W. 
Chicago, U.S.A.: CLayton F, Summy Co., 220, Wabash Avenue. 





Very effective, and not difficult. 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEMS. 
CHRIST SHALL GIVE THEE LIGHT 


8th 1,000. Price 3d. Very pleasing, easy, and melodious. 


THANKS BE TO GOD 


7th 1,000, Price 4d. 

Contains melodious and expressive Solos for Bass and Soprano el 
Tenor), with two animated, imitative, and telling Choruses. Also, 
HE Is RISEN (13th 1,000), WHY SEEK YE (10th 1,000) . each 
HALLELUJAH! NOW IS CHRIST RISEN. 8th 1,000 oe 
Now Is CHRIST RISEN. 8th 1,000 
THE LorD REIGNETH. 5th 1,000 (Tonic Sol- fa, 2d. i 
PRAISE THE Lorp, O JERUSALEM, 17th 1,000 ee . ee 

A popular and easy Anthem, suitable for any season. 
MAGNIFICAT AND NUNC DiMITTIS in D. 9th 1,000 
Sung at a Choir Festival at Petersham, New South Wales. 
London and New York: Novgiio, Ewer and Co, 


a¢- 


4d. 


~WINCHESTER'S 
CHURCH 
MUSIC. 


FOR LENT. 


| THE STORY OF THE CROSS (Words only, ts. per roo) ., 

| THE STORY OF THE CROSS, Another Setting with five 
Metrical Litany Tunes 

| THE CROSS. Special Hymn for Lent (Words only, Is. ‘per 100) 

BENEDICIT&. Three Settings .. +» e@ach 


-|THE LITANY .. ee oe on a 


SIX KYRIES, 2d ; Four others in D 

BENEDICTUS, 2d. (another, 144.); CANTATE. DOMINO.. 

GREGORIANS: Venite, 1d.; Te Deum, 14d.; Benedictus, 14d. ; 
Magnificat and Nunc dimi: tis, 2d.; Deus Misereatur és 

VERSICLES, PRECES anp RESPONSES (minor key) ., 

FERIAL RESPONSES 5 

ANTHEM—“ Blessed is He that cometh " (Palm Sunday) 


FOR EASTER. 


ANTHEM—“ Hallelujah! Christ is risen’ 
ANTHEM—“TI will give thanks” . . 
ANTHEM—* The Lord is my Shepherd". " 
TE DEUM. we Fe oe 
JUBILATE ee as ie 
BENEDICTUS. 
COMMUNION SERVICE in F - 
AGNUS DEI, :4d.; BENEDICT US QUI VENIT :. 
TEN OFFERTORY SENTENCES, For sat.s. 
MAGNIFICAT ayp NUNC DIMITTIS in F.. 

| MAGNIFICAT anp NUNC DIMITTIS in G.. ea 
'GRAND FESTIVAL MARCH for ORGAN .. ac 
| TEN ORIGINAL COMPOSITIONS for ORGAN 


BOUND VOLUMES OF 
WINCHESTER’S CHURCH MUSIC SERIES. 


Nos. 1 to 50, bound in cloth, gilt, 4s. 


London: Hart and Co., 22, Paternoster Row, E.C. 


FOR THE LENTEN SEASON AND GOOD FRIDAY. 


THIRD EpITION, 


SONG OF THE PASSION 
(According to St. John) 


A SACRED CANTATA 


| For Solo, Recitative (Male Voices), and Chorus, with Hymns 


| introduced, to be sung by the Congregation. 


| 
| 
| 
| 
| 
| 
| 


THE WORDS SPECIALLY WRITTEN BY 
MILDRED GAUNTLETT 
MUSIC BY 


WILLIAM 5S. VINNING, 


Mus.B., Cantab. 


PricE ONE SHILLING AND SIXPENCE, 
Hymns with Music to be had separately, price Twopence. 


London and New York: Novetto, Ewer and Co. 





| OPINIONS OF THE PRESS. 
“This composition is the work of a competent musician. We 
| not see how it could be better done.” —Church Times. 
“ The work is well laid out, and no doubt will be extensively ust 
during the coming season. "Musical News. 
“ The choruses are vividly dramatic, and their variety of constructist 
| form striking features of the Cantata. "—Bath Fournal. 
| ‘A most intere sting and dramatic work.” —Newcastle Daily Fowrnd. 
“ The choral writing shows the practical hand of the musician, 
— the work is well written.”—Birmingham Daily Post. 


THE FOLLOWING LIST CONTAINS SOME OF THE CHURCHES 
WHERE THIS CANTATA HAS BEEN RENDERED :— 
London :—St. Peter’s, Bayswater; All Saints’, Norfolk Square; & 
| Matthew's, Denmark Hill; St. Paul's, Chiswick: Church << Gas 


in “Ea. Holy Trinity, 
| einity ARay va Reg Christ Church, Epsom; Paris 
Runcorn; Holy Trinity, Twickenham; St, Alban's, Teddingto) 
| Holy Trinity, Leghill; St. Giles, South Mimms; All Sais 
| Southampton. 
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Just Published. 


A NEW 


CANTATA 


FOR 


LENT 


ENTITLED 


PENITENCE 
PARDON anp 
PEACE 


J. H. MAUNDER. 


fortwo Solo Voices, Soprano (or Tenor) and Baritone, and Chorus. 


Words selected from Holy Scripture by 
The REV. W. J. BETTISON, M.A., Vicar of Leytonstone. 
The Hymns and Tunes for the Congregation, viz. :— 
“T heard the Voice of Jesus say,” 
“ Lord, in this Thy mercy’s day,” and 
“ How bright these glorious spirits shine,” 
tom “Hymns Ancient and Modern,” by permission of the proprietors. 


The Cantata occupies 35 minutes in performance, and may be sung 
initsentirety at the end of a service ; or, if used as a separate Service, 
the three parts may be separated if preferred by suitable Collects, 
lessons, or Addresses. Each part is also available for separate use as 
in Anthem. 


Price One Shilling and Sixpence. 
Tonic Sol-fa, One Shilling. Words only, Two Shillings per hundred. 


Musical News, January 15, 1898, says: ‘The music is throughout 


st from Mr. Maunder’s pen that we have hitherto seen. 

thoruses are not difficult for an ordinarily well-trained choir to sing, 
while the solos for baritone and soprano, if making more demands on 
theexecutants, are both melodious and expressive of the text... . We 
tave no hesitation in cordially recommending choirmasters toadd Mr. 
Yaunder’s cantata to the répertoire of their choirs.” 


London and New York: Novetto, Ewer and Co. 


‘* Specimen Copy for six stamps to any Clergyman, Organist, or 
Choirmaster on application to the Composer, San Remo, Bromley, 
Kent. 


SUITABLE FOR ANY FESTIVAL. 


ANTHEM 
AWAKE, PUT ON THY STRENGTH 


5th Thousand, Price 4d. Tonic Sol-fa, 2d. 
BY 


P.R. GREENISH, Mus. Doc., Oxon. 


Immensely popular. Free from difficulty, but full of variety and 
tatremely melodious throughout. Sung at Haverfordwest Choral 
Festival (500 voices); Wellingborough (750 voices); Longwood Church 
Festival, with orchestra; Centenary Hall, Sydney, with orchestra ; 
ud elsewhere. 

Interesting to the singers; impressive and effective to the listeners. 
Vay highly spoken of by the musical press. 

Specimen copy sent free, and loan of band parts if required, on 
plication to Dr. F. R. GREENISH, Haverfordwest. 


London and New York: NoveLio, Ewer and Co, 


MEW WORK on the AMERICAN ORGAN 


ADzscRIPTION OF THE MECHANISM, STOPS, CONSTRUCTION, &c., 
WITH DRAWINGS OF THE VARIOUS PARTS, 
AND CONTAINING 











POPULAR FESTIVAL ANTHEMS 


E. A. SYDENHAM. 


THE LORD IS MY LIGHT .. (Tonic Sol-fa, 
GREAT IS THE LORD oo € EM 
O GIVE THANKS ~ es i 
SING UNTO THE LORD 


4} ‘ae 
I ry ¥e 
i) 


Ditto, 
The above Anthems are especially suitable for Church Festivals. 


London and New York: Novetto, Ewer and Co. 


WELVE SHORT AND EASY FULL 
ANTHEMS. For Parish Choirs. The Music composed by 
FREDERICK ILiFFE, Mus. Doc., Oxon. Each Anthem singly, as 





Lord, I call upon Thee; haste Thee unto me 

I look for the Lord; my soul doth wait for Him 

Worship and praise the Lord, for He is good 

O worship the Lord in the beauty of holiness 

Thou that sitteth between the Cherubims 

I will magnify Thee, O God, my King.. 

My song shall be of mercy oe 

The Lord is King .. as 

Fret not thyself s “s a ‘a 

Awake up my glory.. ee we ee ee 

Blow up the trumpet ee ee 

Yo. 12. Behold now, praise the Lord .. _ aa - 
Those Nos. marked * consist of two movements; each of these 

movements may be used separately as a Short Anthem. Those marked 
+ may appropriately be used on Festivals. 


“ These little Anthems are decidedly superior to many of their class. 
In attempting to write down to the ability of an average parochial 
choir, many composers seem to think that to be easy it is also neces- 
sary to be common-place. Into this error Mr. Iliffe has not fallen. 
His melodies are pleasing, and his harmonies good. He seems to have 
a partiality for beginning with the Dominant rather than with the 
Tonic chord, as we find this peculiarity in three out of the six Anthems 
before us; the effect, however, is by no means unpleasant. The 
Anthems show real musical feeling, and can be recommended for 
general use, especially as they are quite within the reach of any choir 
making the least pretensions to musical efficiency.”—Musical Times. 

“In these unpretentious works Mr. Iliffe has succeeded in producing 
something far beyond the region of common-place, and we can most 
heartily commend them to those choirs for whom they are professedly 
written. ... The very neat workings of the subject... a pedal 
passage here and there, suggest—as is elsewhere visible through the 
entire set—that Mr Iliffe is capable of writing more elaborate and 
weightier works than these.’—Manchester City News. 

“ These little Anthems are simple and beautiful." —Atheneum. 

London and New York: Nove.Lio, Ewer and Co. 





WORKS BY 
GEO. J. TREDAWAY 


(Organist to His Grace the Duke of Newcastle). 

1, AVADE MECUM FOR CHURCH CHOIRS. Comprising every 
Office in the Book of Common Prayer set to the Ancient Plain- 
song, according to authentic Use. gopp. Price ts. 

2. MERBECKE’S HOLY COMMUNION OFFICE (reprinted from 
above). 12pp. Purice 3d. 

3. The same, with Ambrosian “Te Deum” in Plain-song notation. 
12 pp. Price 3d. 

London : “ ORGANIST AND CHOIRMASTER " Office, 9, Berners St., W. 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIRBOYS 


(New and Enlarged Edition of, 1897) 


By G. EDWARD STUBBS, M.A., 
Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, 
New York. 
Manual for the use of Clergymen, Choirmasters, School Teachers, 
and others interested in the culture of Boys’ Voices. 











in. We inecrions FoR THE MOST EFFECTIVE COMBINATIONS OF THE Stops, Price Three Shillings and Sixpence. 
sively use ALSO FOR TUNING AND REGULATING AMERICAN ORGANS London and New York: NovELLo, Ewer and Co. 
By J. C. SPANSWICK. 
onstructiot H “The book is fully illustrated, deals with every part, and is indis- W ORKS by F. DAVENPORT, Professor of 
Beuable."—Commonwealth. ' _ Harmony and Composition at the Royal Academy of Music. 
ly jun “Mr, Spanswick’s thorough up-to-date little work tells you every- Published under the authority of the Committee of the R.A.M. 
rt Fang Fao ins "or ne ELEMENTS OF MUSIC. Crown 8vo, ts. 
: + METZLER and CO., pe reat Marlborough Street, W. “In the space of some fifty pages, os reader will find all that is 
HES . neh sas necessary to be known about the pitch of notes, intervals and scales, 
BS Price Two Shillings net. rests, time and abbreviations, and will, we doubt not, also find how 
Square; HE Now ready. F'cap. 8vo, cloth, 2s. 6d., Post-free. =— — : y bone = a ne these poe rec 
on : val ‘ althoug e had already flattere imselt at he had mastered their 
of the G RIGHTLY-PRODUCED VOICE. By E. elements a long time ago.""—Saturday Review. 


, 


zt Davipson Pacer, Mus. Bac., Oxon. Voices with and without 
elsters.—Falsetto ; its true nature and how it may be transformed.— 
count of the Author’s own voice and vocal experience.—The speaking 


ELEMENTS OF HARMONY &COUNTERPOINT. 


Crown 8vo, 2s. 6d. 
This Work is intended to meet a growing demand for a more 
‘concise and simpler exvosition of the Day theory. It includes as 
much of the science of Counterpoint as is necessary for students who 
enter for the Royal Academy, Local, and other similar examinations. 
London: LonGmans, GREEN and Co. 


May be obtained from the AuTHOR, 2, Highwood 
N.; or, from JosepH WILLIAMS, 32, Great 
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MUSIC FOR LENT 


ANTHEMS. 


*All ye who weep .. 
Art thou weary 
*As pants the hart .. 
Be merciful unto me 
Be merciful untome .. 
Be not Thou far from me, O God 
Blessed are they that mourn 
Blessed Jesu, Fount of Mercy.. 
Bow down Thine ear, O Lord.. 
Bow Thine ear, O Lord.. 
*By Babylon's wave oe 
By the waters of Babylon 
By the waters of Babylon 
Calltoremembrance .. oe 
Calltoremembrance .. 
*Cast thy burden upon the ‘Lord 
*Come, and let us return. 
*Come, and let us return, 
Come, let us worship... 
“Come new, and let us reason together 
Come now, and let us reason together 
*Come unto Him .. oe ae - 
Come unto Me .. ar oe oe 
Come unto Me .. ss ees ais 
Come unto Me . 
Come unto Me .. 
*Comfort, O Lord . 
Daughters of Jerusalem. 
Daughters of Jerusalem 
Distracted with care 
*Enter not into judgment 
Flee fromevil .. a 
For our offences 
From the deep 
Give ear, O Lord . 
*Give ear, O Lord . 
Give ear, O Shepherd of Israel 
Give ear unto my prayer 
*God so loved the world .. 
*God so loved the world... 
*God so loved the world .. 
*God so loved the world .. 
Grant, we beseech Thee.. 
Grant, we beseech Thee.. 
Grant, we beseech Thee.. ‘ 
Have mercy upon me, O God .. 
Have mercy upon me... 
Have mercy upon me 
Have mercy upon me 
Have mercy upon me 
*Hear me when I call 
* *Hear my prayer 
*Hear my prayer 
Hear my prayer 
Hear my prayer .. ; 
Hear, O Lord Pea 
Hear, O Thou Shepherd — 
Hear, O Thou Shepherd 
*Hear the voice and prayer 
Hear us, O Saviour oo 
He in tears that soweth.. 
Hide not Thy Face 
How long wilt Thou 
*Hymn of Peace 
*I came not to call.. 
*Incline Thine ear.. 
jn Thee, O Lord .. 
*in Thee, O Lord . 
In Thee, O Lord . ‘ 
Is it nothing to you? (Two- part, S.A. ) 
Is it nothing to you? (s.A.T.B.) ¥ 
I will arise .. is 
I will cry unto God oe 
*I wrestle and pray 
*Jesu, Blessed Word of God 
esu, Lord of life and glory 
esu, Saviour, | am Thine 
esu, Word of God Incarnate .. 
esu, Word of God Incarnate .. 
esu, Word of God Incarnate .. 
esu, Word of God Incarnate .. 
udge me,O God. 
ad, kindly Light 
Lead, kindly Light 
*Lead, kindly Light 


Anthems marked thus * to be had in Tonic Sol-fa, 1d. 


LONDON & NEW YORK: 


. S } 
J, Clarke, Whitfeld 


.. Ch, Gounod 
. C. H. Lloyd 
ee .. Spohr 
.. H. Purcell 
E. A. Sydenham 
.. F. W. Hird 
A. W. Batson 
Anton Dvorak 
.. W. Beale 
<< W. Byvd 
.. Ch. Gounod 
W. Boyce 

..  H. Clarke 
.. J. Battishill 
.. R. Farrant 
Mendelssohn 
< . Goss 
eS ackson 
Palestrina 

R. Briant 

H. w. Wareing 
. Ch. Gounod 

.. J. S. Bach 
H. R. Couldrey 
M. Kingston 

.. J. S. Smith 
W. Crotch 


A ‘a Attwood 
NV. J. Clarke 
Mevslcleohn 
Spohr 

Cc. Oberthiir 
ir M. Pattison 
. A. Whiting 
. J. Arcadelt 

: . Goss 
'M. Kingston 
J. V. Roberts 


* Mendelssohn 
C. Stroud 
Winter 
Goss 


. A. Walmisley 
— L. Hopkins 
M. Hauptmann 


W. H. Callcott 
C. Vincent 
Himmel 

Ss: Coleridge- Taylor 
Tours 

.. J. Weldon 
M. B. Foster 
M. B. Foster 

. C. Wood 
.. C. Steggall 
.. J.C. Bach 
.. Ch. Gounod 
G. A. Naumann 
.. B. Steane 
..Ch Gounod 
W.S. Hoyte 

ee Mozart 
. White 

F.A.G: Ouseley 
R. Dunstan 
“c. 1.. Naylor 

]. Stainer 


Lead me, Lord 

Let my complaint.. 

Let the words of my mouth 
Let the words of my mouth 
Let the words of my mouth 
Let us come boldly 

Like as the hart 

*Like as the hart 


Lord, for Thy tender mercies’ sake 
Lord, I call upon Thee .. ; 
Lord, I call upon Thee .. oe 
Lord, I call upon Thee .. 

Lord, on our offences... 

Lord, Thou hast searched 

Make me aclean heart .. 

Make me aclean heart .. 

My God, I love Thee 

My God look upon me .. 

*My God, look upon me .. 

O come near to the Cross 

O day of penitence 

O God, Thou hast cast us out . 

O have mercy ve 
O Jesu! Victim blest 
*O Lamb of God .. 

O Lamb of God .. 

O Lord, correct me 

O Lord, give ear .. 


O Lord God, Thou strength 
O Lord, look down 

*O Lord, my God .. 

*O Lord, my God .. ae 
O Lord, rebuke me not .. 
O most merci'ul .. 

O saving Victim .. 

O saving Victim .. 
*O saving Victim .. 

O saving Victim .. 

O saving Victim . 

*O Saviour of the world . 

O Saviour of the world (a bh ff B. ) 
Out of the deep es 
Out of the deep 

Out of the deep 

O ye that love | 

O ye that love” 

Ponder my words, ‘O Lord 
*Remember not, Lord 

*Remember now thy Creator 
Remember, O Lord “ 

*Rend your heart .. oe 
Rend your heart .. 

Save me, O God .. 

*Seek ye the Lord.. 

*Seek ye the Lord. 

Show me Thy ways 
Spare us, Lord. most holy 

*Teach me, O Lord . 

*Teach me, O Lord 
Teach me Thy way 

*The path of the just 
The sacrifices ot God 

*There is a green hill 

*There is a green hill 

*The Story of the Cross .. 

*The Story of the Cross .. 

*The Story of the Cross .. 
The Story of the Cross .. 
Think good Jesu .. ae 

*Through peace to light .. 
Thus saith the Lord 
Try me, O God (A.T T.B.) 
Try me,OGod .. 

Turn Thee again, O Lo rd 

*Turn Thy face from my sins 
Tura Toy face from my sins 

*Turn Thy face from my sins 
Unto Thee have I cried... 
Wash me throughly 
Watch ye and pray ee 
Word of God Incarnate. 

Ye who from His ways have turned . 





, I3d., and 2d. each. 


*Lord, for Thy tender mercies’ sake .. 


R. Farrant 1 

es .-G. R. Vicars i 

% .A. D. Culley 14 

F.A.G. Ouseley 

- J. E. West i 
“Mend Issobn 

» A. Whiting , 

J. Barnby ; 


‘A. W. Batson 3 


G. J. Bennett 4 
J. L. Hopkins 

- J. Keynolds 4 
.. Ch, Gounod i 
«- Ch. Gounod : 


W.H. a 


O Lord God of my salv ation (Male ae, 1. Ford 4 


- Goss 1h 
ap Batiishill 3 
.. _C. Malan if 
S.S. Wesley i 
-- _H. Lahee i 
J. W. Elliott 4 
W. A. C. Cruickshank 4 
: . Ch. Gounod 4 
F. Kenig i 
Rossini ¢ 
B. Tours | 
J. Goss ¥ 
‘J. V. Koberts 
F. E. Gladstone 3 
P Mozart 
. Naylor 4 
'S. Coleridge. Tayler i 
. Elliott 1 
oA ys Culley 1 
. H. Purcell 3 
.. C. Stegeall ¢ 
T. A. Walmisley ¢ 
.. | B. Calcin ¥ 
J. Clippingdale # 
-- C. S. Jekyll 


I. 
J. V. Roberts + 
E. A. Sydenham if 
AD “Attwood 1 
oe B Rogers I 
ae w. H Gladstone '4 
; J. V. Roberts if 
H, Biair 14 
Gounod 4] 
+ Lord H. Somerset " 


ais V. Roberts # 
Mozart 
"J. H. Roberts # 
G M. Garrett ° 
A. D. Culley 4 
.» _ © Wood # 
. T. Attwood '§ 
. T. Attwood | 
C. Sreggall 4 
. A. Sullivan | 


NOVELLO, EWER AND CO. 





pret board 


HE | 
Words 


HE I 
A Jesu.” 
It, 45. 


HE 


ScHU 


(yet C 
Chor 
UT ( 
CXXX.) 


ounoD. E 
ull Score, 1 


ION’S 
and Ch 


HE 
Cath 
tavo, 3d. 


ISER 
by J. 


ISER 


Ancic¢ 
OVELLO; fr 
bef Directo 
ice 2d. 


ISER 
by Ep 


Loni 


THO 


In] 


IS 1] 


For use durii 


bis is an at} 

€ simplest 
sed with 
vited to join. 
iday afternoc 
lo voice an, 


Lond 


| 


Wesley i; 
Thorn, " 
Barnby }4 
1. Blair yj 
» Culley ; 
1. Lloyd 

Adams ; 
Novello 3 
Farrant ij 
. Vicars 1 
. Culley 14 
Ouseley 1 
2. West i 
|-Issohn 

Vhiting 
Barnby ; 
Batson 3 
Bennett 4 
Topkins 

eynolds 1 
Gounod 
Gounod i 
Purcell 44 
. Leslie 1 
Powell ; 
Barnby ; 
E. Lake i 
Coward 4 
m mings 

E. Ford 4 
J. Goss 14 
attishill 
. Malan 14 
Wesley 1 
. Lahee 
Elliott 
ckshank 3 
Gounod ¢ 
. Keenig i 
Rossini # 
». Tours 1 
J. Goss 
Koberts 

adstone # 


almisley 
. Calin 
yingdale # 
}. Jekyll 1 
Bradley 1 
Roberts j 
Roberts # 
dentam is 
Attwood Ii 
Rogers } 
jadstone | 
Roberts | 
1. Blair 14 
Gounod ¢ 
omerset '" 
Foster # 
mervell 3% 
Stainer 4 
Roberts 
Mozart : 
R »berts # 
Garrett 


For use during the Season of Lent, and on Good Friday, specially 


THE MUSICAL TIMES.-—Fesruary 1, 1898. 


133 





HE PASSION OF OUR LORD. (According to 


St. Matthew.) J.S. Bacu. Octavo, paper cover, 2s. 6d. 


HE PASSION OF OUR LORD. J. S. Bacu. 


Abridged, as used at St. Paul’s Cathedral. Octavo, 1s. 6d. 
yok of Words, with Music to the Chorales, 6d. 


HE PASSION OF OUR LORD. (According to 
St.John.) J.S. Bach. Octavo, paper cover, 2s.; paper boards, 
éd.; cloth, gilt, 4s. 


HE PASSION OF CHRIST. G. F. Hanpt i. 


Octavo, 38.; paper boards, 3s. 6d.; cloth, gilt, 5s. 


HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) J. HaypN. Octavo, 2s.; 
pet boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, Is. 


HE PASSION OF OUR LORD. (‘Der Tod 
Jesu.) C. H. Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, 
lt, 45+ 


HE PASSION OF OUR LORD. Hervricu 























ScuUTz. Octavo, rs. 


(yet OF DARKNESS. (Psalm cxxx.) 


Chorus, and Orchestra. GEorG HENSCHEL (Op. 30). 


For Soli, | 
as.6d. | 





UT OF DARKNESS (De Profundis) (Psalm 
cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
ouvoD. English or Latin words. Octavo, 1s.; paper boards, 1s. 6d.; 
ull Score, 15s.; String Parts, 4s. 6d.; Wind Parts, 7s.; Vocal Parts, 3s. 


ION’'S WAYS DO LANGUISH. Soprano Solo 


and Chorus, from ‘‘ Gallia” (Motet). Cu.Gounop. Octavo, 1s. 


HE MISERERE, &c., as used in St. Paul’s 


Cathedral Lenten Services. Arranged by J. SrTarNer. 
tavo, 3d. 








{ Ancient Chant, as arranged and harmonised by VINCENT 
veLLo ; from the Appendix to the Accompanying Harmonies to the 
bref Directory of Plain-song, by the Rev. THomAs HeELMorg, M.A. 
ice 2d, 


ISERERE MEI, DEUS. The Music composed | 


by EpGarR PETtTMAN. Price 14d. 


London and New York: NoveLio, Ewer and Co. 





Just Published. 


THOU WILT REMEMBER US 
SACRED SONG 
THE REV. H. BONAR 


THE MUSIC COMPOSED BY 


WILLEM COENEN. 


In D flat and E flat. Price Two Shillings each. 


London and New York: Novetto, Ewer and Co. 


THE LAST NIGHT AT 


BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per 100. 


London and New York: Nove.to, Ewer and Co. 


GETHSEMANE 


A CHURCH CANTATA 





THE WORDS WRITTEN AND COMPILED BY 


JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 
Words only, 7s. 6d. per roo. 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 


London and New York: Nove.to, Ewer and Co. 


VEXILLA REGIS 


(THE ROYAL BANNERS FORWARD GO) 


The Latin Words from ‘“‘The Seven Great Hymns.” 
Translated by the Rev. J. M. Neate, D.D. 


SET TO MUSIC BY 
H. R. SHELLEY. 
Vocal Score, paper cover, Two Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co. 





THE REQUIEM 


FROM 


“ MORS ET VITA” 
CH. GOUNOD. 


8v0, PAPER COVER “a a as. 6d. 
PAPER BOARDS ‘“ «“ ee ee eo Som 


Fut Score a £2 2s. od. 


London and New York: Nove.to, Ewer and Co. 





IS IT NOTHING TO YOU 
AN EASY CANTATA 


adapted for Country Choirs 
BY THE 


REV. E. V. HALL, M.A. 


Late Precentor of Worcester Cathedral. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 


we 1San attempt to provide music for Lent and for Good Friday 
simplest kind, for use in country churches. The music is inter- 
ited with well-known hymns, in which the congregation may be 
wed to join. The Cantata may be used at a special service on Good 
ty afternoon or evening, or on any day in Lent, and requires only 
0 voice and a small choir. 


London and New York: NoveLto, Ewer and Co. 





In the Press. 


FOR GOOD FRIDAY. 


PARAPHRASE 


OF THE 


ANIMA CHRISTI 


“SOUL OF JESU, MAKE ME HOLY” 
(Prayer of St. Ignatius) 
SET TO MUSIC BY 


W. H. STOCKS. 
Price Three Halfpence. 


London and New York: NovE.Lto, Ewer and Co. 
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HE STORY OF THE CROSS, for Voices and THE 
tion. By fe Staimen. Price 3d; Pont — CROSS OF CHRIST 


HE STORY OF THE CROSS, for Voices and CANTATA FOR LENT AND PASSION-TIDE 
_ Organ, = _ Interludes. By Myzes B, Foster. Price THE WorDS SELECTED FROM THE Hoty SCRIPTURES, INTERSPERG;; 
3d. ; Tonic Sol-fa, 144. WITH APPROPRIATE HYMNS BY 


HE STORY OF THE CROSS, for Voices and W. MAURICE ADAMS 
Organ, with Short Interludes. By ARTHUR SOMERVELL. 
Price 3d. ; Tonic Sol-fa, 14d. 


| THOMAS ADAMS. 
Organ, with Short Interludes, By J. Vartey Roserts. 


Price 3d.; Tonic Sol-fa, 14d. Price One Shilling 
Tonic Sol-fa Edition, price Sixpence. 


| STORY OF THE CROSS. By the Rev. Words only, 78. 6d. per 100. 
E. Monro. Words only. Price 1s. 6d. per 100, Large Type 
” Edition, 2s. 6d. per roo. Also, separately from the above, 


London and New York: Novetto, Ewer and Co. N EARER, MY GO D, TO THEE 


Anthem for Soprano Solo and Chorus, price Threepence, 


T H E C R U C I F I X I O N London and New York: NoveLto, Ewer and Co, 
aa SAVIOUR OF THE WOR) 


ON THE 
‘ (SALVATOR MUNDI) 
Sacred Passion of the Holy Redeemer A SACRED CANTATA 


THe WorDS SELECTED AND WRITTEN BY THE THe WoRDS WRITTEN AND ARRANGED FROM HO_y Scriptures; 


REV. W. J. SPARROW-SIMPSON, M.A, FREDERIC E. WEATHERLY, M.A. 


SET TO MUSIC BY ARTHUR E. DYER, 
5, STAINER. Mus. Doc., Oxon. 


THE MUSIC COMPOSED BY 
‘THE STORY OF THE CROSS, for Voices and 











Price Two Shillings and Sixpence. 


London and New York: Novetro, Ewer and Co. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


Paper Boarps, Two SHILLINGS. Tonic Sot-FA, NINEPENCE, 
WorbDs ONLY, WITH HyMN TUNES, TWOPENCE. 
Worpns, ComMPLeTE, TEN SHILLINGS PER HUNDRED, 
Worps or Hymns, Five SHILLINGS PER HuNDRED. 





Also, separately from the above 


| 
| 
| 
| 
| 
Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCE 


GOD SO LOVED THE WORLD 


ANTHEM FOR FOUR VOICES GEORGE J. BENNETT (in E flat) 
: GEORGE . BENNETT (inG) .. 
(UNACCOMPANIED) , BENNET’ T (in D) 


Prick THREE-HALFPENCE; Tonic Sou-Fa, ONE PENNY, 
HUGH BLAIR .. ae 
: F. BRIDGE, ay Torte, § and | Dr. Hayes .. 
H. B.C. 


London and New ¥ York: NoveE._o, EWER and << J. ‘WL ELLIOTT: “ “0 ee R 

ees = M. B. ELLIOTT (in G) . ESP 

P A S S I O N M U S I ALFRED J. EYRE (with a Quadruple Chant for the Te ¢ Deu) at 
ALFRED J. EYRE (No. 2, in F) ik E: 

a LES B. FOSTER (in F, Chant F orm). he vs 

“ ” ERCY H. FROST ie rr  M 
FROM THE ORATORIO “ST. PETER HENRY GADSBY (in G. “Chant Form) wa ue .. ve TER Bound in 
es F. E. GLADSTONE (Chant Form)... 6.0 we ese 
F. E. weeeeay ie thes — , > ; — 

F. A. J. HERVEY (in A flat rom t ie antic es second set 

SIR JULIUS BENEDICT. > peageesegllersamaie one 

FREDERICK ILIFFE (No. 1) : 

te P C. HARFORD LLOYD a 

Vocal Score, One Shilling and Sixpence. GEORGE C. MARTIN (No.1, in F; No.2, in E flat; No.3, in G) ; 


each 
7. HEWS ae os 
London and New York: Novetto, Ewer and Co. Cc. My tates (second setting) 
SS ee ————— | EDGAR PETTMAN (No. 1, in C; No. 2 2, set to Double Chant A 
Just Pi Published. Cathedral Psalter pointing .. . a Containi 
pea PETTMAN (in E Hat) se oie EE Accomp 
y r . yh JARLEY ROBERTS (in at). me oi o 
LEAD. KINDLY LIGHI1 BOYTON SMITH (in Aflat).. i 
’ CHAS. W. SMITH (in C). For s.a.1.7.8. also simplified form , 
HYMN for S.A.T.B. ; ; . 
, es . STAINER and B, Buaxtanp 
THE WORDS WRITTEN BY ‘ STAINER, R. pe Lacy, A. Grnns, and F, ‘CHAMPNEYS 
y 7N y y . STAINER, W. Winn, and F, WALKER .. 
JOHN HENRY NEWMAN i STAINER (in D). From aie aeeacaes (second set) . 
THE TUNE COMPOSED BY nt SS cee! ee 
4 ONTEM SMITH (two settings) 
C. H. PURDAY. J. TURLE (two settings)... 
f | C. A. WICKES (two settings) . 
Price One Penny | OHN E. WEST (in C) 











.G. WOOD (in D) 


London and New York: Nove.co, Ewer and Co, London and New York: Novetto, "Ewer and Co, 
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THE 


Communicant’s Choral Card 


CONSISTING OF 


SURSUM CORDA, SANCTUS, GLORIA IN EXCELSIS, ano 
THREE-FOLD AMEN 


ARRANGED BY 


Tue Rev. W. H. BLISS, M.A., Mus. Bac. 


Price One Penny; on Card, Three-Halfpence. 


\ SIMPLE CHORAL COMMUNION CARD 


CONSISTING OF 
KYRIE, BEFORE AND AFTER THE GOSPEL, SURSUM 
CORDA, SANCTUS, GLORIA IN EXCELSIS, ano 
THREE-FOLD AMEN, 





ARRANGED AND COMPOSED BY 
Rev. F. R. BRYANS, B.A. 
On Card, Threepence. 


London and New York: Nove.to, Ewer and Co, 





Just Published. 


BENEDICITE IN G 
GEORGE J. BREWER. 


Price Threepence. 
MAGNIFICAT AND NUNC DIMITTIS rn E FLAT. 
Price Fourpence. 


London and New York: Nove.io, Ewer and Co. 


THE VERSICLES & RESPONSES 
ST. PAUL’S CATHEDRAL 
(FERIAL USE) 


J. STAINER, Mus. Doc. 


G. C. MARTIN, Mus. Doc. 


Price Fourpence. 
London and New York: Nove.io, Ewer and Co, 





NOVELLO’S COLLECTION 


RESPONSES TO THE COMMANDMENTS 


EpireD By GEORGE C. MARTIN, 
Organist of St. Paul’s Cathedral. 
Bound in cloth, Five Shillings; or, 47 Numbers at Twopence each. 
London and New York: Novetto, Ewer and Co. 


HE PRECES and RESPONSES, with LITANY, 
According to TALLIS. 
Arranged for Four Voices, by JOSEPH BARNBY. 
Price Fourpence. Tonic Sol-fa, Fourpence. 





HE PRECES and RESPONSES, with LITANY, 
According to TALLIS. 

_ ,Arranged for Four Voices, by JOSEPH BARNBY. 
Containing the Confession, harmonised (Ely use); also Organ 
Accompaniments to Lord’s Prayer, Apostles’ and Nicene Creeds, 
by Dr. J. F. BRIDGE. 
Price Sixpence. 





THE FERIAL RESPONSES, with LITANY. 
Edited by JOSEPH BARNBY. 
Price Fourpence. Tonic Sol-fa, Fourpence. 





THE PRECES and RESPONSES, with LITANY, 
Set in Monotone. The simplest Form of an Intoned Service, 
By JOSEPH BARNBY. 


Price Fourpence. 
London and New York: Novetto, Ewer and Co, 





THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 
Maup BALDWICcK 
COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London and New York: Nove.io, Ewer and Co. 


Ninth and Tenth Thousand. 
ALFRED R. GAUL’S 


PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 


“ Scholarly writing, combined with unmistakable talent,and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success.”"—Sheffield Independent, 

“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial,’ 
‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”— 
Musical Standard. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the COMPOSER. 


London and New York: NovELtLo, Ewer and Co. 


TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 


Verse By JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION AND CHorus—“ Toiling and toss'd on the restless sea.” 
CRADLE Sonc—‘ Come, my baby, come away.” 
Cuorus—“ Oh, ho! for the winds that blow.” 
BaLtap—" A mermaid dwelt in days of old.” 
Trio— The twilight grey is falling.” 
Sonc—"O manly hearts that brave the sea.” 
Cxorus—“ Dark and darker grows the night.” 
Cuorus—“ A prayer for those at sea.” 
INTERMEZZO—" Break of day.” 
Duet—‘ Through golden mists of morn.” 
CrapDLe Sonc—No. 2. 
Cxrorus—“ Now let songs of gladness rise.” 





“ This charming work bears all the best marks of the composer’s 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page.” — Birmingham Daily Gazette. f 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking tne Cantata as a 
whole, it is a delightful work, replete with artistic workmanship.”— 
Birmingham Daily Mail. 


Price Two Shillings. 
Words, Five Shillings per hundred. 
London and New York: Novetto, Ewer and Co. 
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ANTHEMS FOR EASTER. 





Above all praise and all scsitntadile Mende!ssohn 


*All men, all things .. oe -» Mendelssohn 
As Christ was raised ee oe “ ..G. A. Macfarren 
*As it began to dawn.. os eo oe M. B. Foster 
As it began to dawn . oe os ee C. Vincent 

*As Moses lifted up the serpent os an ee F. Gostelow 
As we have borne .. ; we a oe .. J. Barnby 
At the Lamb's high feast .. aie - oe .E. V. Hall 
Atthe Sepulchre .. ai Pe .. H. W. Wareing 

*Awake, thou that sleepest.. oe a . .. J. Stainer 

*Awake up, my glory.. ee ee oe oe «- J. Barnby 
Awake up, my glory.. ee ae . ..-B. Haynes 
Awake up, my glory.. oe oo + oe -. M. Wise 
be glad, O ye righteous ws . oe oe .. H. Smart 

<b eho ld, the Angel of the Lord wile B. Tours 
sBel old the Lamb—All glory to the Lam ee Spohr 

islessed be the God and Father .. we $.8.W esley 
‘hoe beTnou .. “ x ae “ Kent 
Blessing and glory . a - oe “| San Boyce 

‘Blessing, glory se os és as ae -. B. Tours 

3reak forth into joy.. ee . J. Barnby 

*Break forth into joy oe : Ss Colerid; ze- Taylor 

* Break forth into joy oe oe oe oe T. R Prentice 

*Dreak forth into joy oe oe .. B, Steane 

*Christ being raised from the dead. ‘0 oe G. J. Elvey 
Christ being raised from the dead ee ee .. S. Webbe 
Christ both died and rose .. ee oe «.» E. W. Naylor 
Christ is risen oa “8 oe oe G.B.F, Aitken 
Christ is risen oe ee oe oe «. J.M.Crament 
Christ is risen a oe oe oe ee G. J. Elvey 

*Christ is risen ee ° E. H. Thorne 

*Ch rist is risen sie ee oe ‘ J. V. Roberts 
*Christ our Passover ia se ice aie ; J. Goss 
Christ our Passover... a ‘E. V. Hall 
Christ our Passover.. ar ’.G. A. Macfarren 

*Christ our Passover 2 we oe B, Tours 

*Christ the Lord is risen to ray “'E. V, Hall 
Come, ye faithful .. es oe E. V. Hall 
For it became Him . ws . O. King 
J orusthe Christ .. oe oe ‘Ch. Gounod 
*i rom Thy love as a Father a sé is Ch, Gounod 
Give thanks untoGod . + ‘a ia Spohr 
God hath appointed a day.. B. Tours 
God, Who is rich in — G. M. Garrett 

*Iallelujah! ae oe oe oe Handel 
Hallelujah! Christ i is risen” oe oe oe B. Steane 

*Hearken unto Me .. ° ne as ee M. B. Foster 

*Heisrisen .. oe ne oe H. Gadsby 

*I{ we believe that Jesus died 4. J. Goss 
If we believe that Jesus died "G. A. Macfarren 
If ye then berisen .. ~ J]. Naylor 
I declare to you the Gospel Ww. A. C. Cruickshank 


J. B. Calkin 
A Clarke-Whitfeld 
A. C. Cruickshank 


I will alway give thanks 
*] will alway give thanks 
I will greatly rejoice 


*] will magnify Thee oe J. B. Calkin 
I will magnify Thee oe B. L. Selby 
*I will mention oe ie oe A. Sullivan 
1 will sing of Thy power aie M. Greene 
*] will sing of Thy power .. ‘ ye A. Sullivan 
Jesus Christ is risen to-day ee ee ee oO, Kin 

et God arise M. Greene 
Lord, before Thy footstool bendi ing Spohr 


Anthems marked thus * to be had 


14d. 
4d. 
2d. 


4 
6d. 
3d. 


I 
| 








Lord Christ! when Thou hadst overcome .. +» Haydn ng, 
*Lord, Thy arm hath been ae ‘ es Spohr 2j, 
*Lo, the winter is past ‘ B. Farebrother 34, 

Lo, the winter is past a6 oe ° H. Gadsby 34, 

Magnify His Name.. oe ee . G.C. Martin 44, 

My beloved spake .. ee oe . H. Purcell 6d, 

My heart was glad ; ‘ A. Carnall 4d, 

Not unto us, O Lord “ 2 H. Gadsby 64, 
*Not unto us, O Lord ae > SEM. Walmisley 4 
*Now is Christ risen.. ee . G.B. Allen tid 
*Now is Christ risen . js ‘ J. E. West 1d 
*Now on the first day of the week F «» H. Lahee 14 

O clap your hands oe . M. Greene 4d, 
*O clap your hands .. we ‘ re . J. Stainer 64, 

O clap your hands .. oe . Rot horne 6d, 

O clap your hands .. ne . - T.T. Trimnell 34 
*O come, let us sing .. oe “ oe ve M. B. Foster 34, 
*O give thanks oe os oe ee oe --  J.Goss 34, 

O give thanks ‘ me * a S.S. Wesley 4d, 
*On the first day of the weck am : E. M. Lott 1a 

Open to me the gates am oe oe ee ee F. Adlam 4d, 
*Praise Hisawful Name .. Spohr 2d, 

Praise Jehovah ee ee Mendelssohn 4d, 
*Rejoice in the Lord oe : J.B. Calkin 34, 
*Rejoice in the Lord es oe as ee G. J. Elvey rd 

Rejoice in the Lord us ae ae «» G.C. Martin 6d, 

Rejoice, O ye people . oe Mendelssohn 14d, 
*Sing praises unto the Lord oe Ws "A.C. Cruickshank 1H, 
*Sing praises unto the Lord «e as oe Ch. Gounod 6d, 

Sing tothe Lord .. we ae oe «» Mendelssohn 84, 

Thanks be to God oe as WN agers 3d. 

The Day of Resurrection .. E. V. Hall 34 
*Theend of the Sabbath ., A. an all 14d, 
*The first day of the week.. . ee oe .. B. Steane 34, 

The Lord hath brought us oe os .» E.H Thorne 34 
*The Lord hath done | great things se ee - H. Smart 4d. 
*The Lord is King ° oe oe J. Pittman 1d 
*The Lord is King 7 ee ae - T. 1. Tromnell 4d. 

The Lord is my strength . ea s. Coleridge-Taylor 34, 
*The Lord is my strength .. . . W. H. Monk 14d, 
*The Lord is my strength .. oe ° V. Novello td, 
*The Lord is my strength .. oe a H. Smart if 
*The Lord isrisen .. oe ee . G. M. Garrett 4d. 
*The strain upraise ae . A Sullivan 14d, 
*The strife is o’er .. B. Steane id 
*They have taken aged my I Lord.. ae -. J. Stainer i 

This is the day ° ° . S.C. Cooke 3d, 

This is the day oe ee E. V. Hall 4d. 

This is the day oe ° ee A. Macfarren 2d, 

This is the day we . P * ‘W. Marchant 3d. 
*This is the day oe ain ae oe oe -e J. Sewell 2d 

This is the day re z ae cs h Turle 3d. 

When Christ, Who is our life, shall appear «- J.V. Roberts 2d. 

When my soul fainted within me ee ee J. F. Bridge 14d 
*Who is like unto Thee? .. ee ee A. Sullivan 4d, 
*Why rage fiercely the heathen? . we «»  Menvelssohn 6d. 

Why seek ye the living ? . oe A. Alexander 3d. 
Why seek ye the Solan} ? (‘Two- -part) ae -» _M B. Foster 3d. 

Why seek ye the living? .. oe . £E. aa Hopkins 144. 
Why seek ye the living? .. F oe F. Peel 44, 
Worthy the Lamb—Hallelujah!. : << Crotch 3d. 
*Worthy is the Lamb ae ee oe ie F, Baroett 14d 

Handel 2d. 


*Worthy is the Lamb oe on 


in Tonic Sol-fa, 1d., 13d., and 2d. each. 





HYMNS FOR EASTER. 


J. BARNBY. Curist THE LorD Is RISEN TO-DAY oe oe 
W. T. BEST. Jesus CurisT IS RISEN 


Dr. IONS. Jesus CHRIST IS RISEN TO-DAY e 


J. B. CALKIN. LiGut's GLITT’RING MORN BEDECKS .. ee 


V. NOVELLO. Jesus CuristT Is RISEN TO-DAY .. oi ¥e 


Nine Hymns witn Tunes From “THE HYMNARY” ,, 
Christ the Lord is risen to-day .. ee .G. J. Elvey. 
Far be sorrow, tears, and sighing oe .. C. Steggall, 


Welcome, happy morning! age to age shall say 
A. Sullivan, 


Come, ye faithful, raise the strain .. .. A. Sullivan. 


At the Lamb's high feast we sing 


The day of Resurrection .. ° 


Jesus Christ is risen to-day... 
O Blessed Trinity .. oo oe 
Soon the fiery sun ascending .. 


ee German. 
«.» H. Smart. 

Ch. Gounod. 
.-Old Melody. 
+» German, 


thd. 
: a 
ee 2 
14d. 


1d. 





EASTER HYMN 


(MANE PRIMA SABBATI) 

SET TO MUSIC FOR 
SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
(OR ORGAN) 


BY 


GEORGE J.B BENNETT. 


Composed for the Festival of the So Sons of the Clergy, St. Paul's 
Cathedral, 1095. 


Price One Shilling. 





CAROLS FOR EASTER. 


Rev. T. HELMORE. sepa EAsTER-TIDE. Words, t4d.; 


Melody, 6d... ee 


ee oe Vocal score 


J. T. FIELD. Four Easter Carois 
The Crown is on the Victor’s brow. 
Christ is risen! 
Welcome, happy morning. 
Easter flowers are blooming bright. 


E.G. MONK. SING THE BATTLE SHARP AND GLoRIOUS, Carol 





LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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NEW ANTHEMS — 
» 
FOR 
mae WREATHS FOR OUR 
via EASTER 
dohr 24, e y 
— 3d. XY wh 
Hr 2 Just Published. 
ell CHORAL SONG 
all 4d, = 
<y & || WHEN THE SABBATH WAS PAST acomianeeacalh 
ile ‘i COMPOSED BY L. F. MASSEY 
— = MYLES B. FOSTER. 
ri 14d THE MUSIC COMPOSED BY 
4d, 
m 6d, i " > . ic ¥ o-Ha a 2 r y . y ba Y 
an 6d Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence A R TH U R S U mS I \ A N ; 
ell 3d, he Pie tar are 
st d, ) ¥ nf y al ‘ > , ) ab Vi —. 
ik z ALLEL UIA! NOW IS CHRIS Tr RISEN | Price Sixpence ; Tonic Sol-fa, Threepence. 
sley & COMPOSED BY 
ott 1 oo -crandC 
i 2 THOMAS ADAMS. i ET 
- > Ready immediately. 
kin it Price Threepence; Tonic Sol-fa, Three-Halfpence. 
vey 14d, 
nn td Will be Published immediately. THE 
ank 14d, . - 7 = 
i 1 HEARD A GREAT VOICE 
Hers a COMPOSED BY ( A | H [: D R A | 
fall 34 GERARD F. COBB. . 
nall 14d, ee 
oe be Price Threepence; Tonic Sol-fa, Three-Halfpence. ) : P | 
. o Tar A rv 
i? a 'Praver Book and Psalter 
nell i | WILL GO UNTO THE ALTAR OF | 
~<a GOD (WITH WELSH WORDS). 
llo 7 COMPOSED BY a 
ak CUTHBERT HARRIS. 
an 1, wae i No. 5. THE PSALTER, WITH CANTICLES AND 
ine 5 Price Threepence; Tonic Sol-fa, Three-Halfpence. J _ 
ner I ¥ m . ; 
“7 London and New York: Novetto, Ewer and Co. PROPER PSALMS, set to appropriate 
all 4d. = ——— _ . - 7 . . ~ . 
en 2d. CW ACTER ab = Chants, with Morning and Evening 
a # NEW EASTER ANTHEM cee ie . 
ca BY Prayer, &c. 
ris 2d. 4 4 
ige 14d F. R. GREENISH, DEMY 8vo, CLOTH, 2s. 6d. 
‘an 6d, Mus. Doc., Oxon. 
ha si. 2ESHALL SWALLOW UP DEATH IN VICTORY. 
ter 3d, —— 1 Pr : : ' 
ae if Price Threepence. Tonic Sor-Fa Epitr0n, in the Press. 
eel 4d, pe Tees 
7 Tenor Recitative ; iv d effective Treble Solo; 
= Mi beni Chorus : grea Sy men SS EE RS SOO London and New York: Novetto, Ewer and Co. 
del 2d. Free from any kind of difficulties, but full of variety, and written in Naas Weade 
tie Composer's usual melodious, devotional, and musicianly style. * 
Vay suitable to any average Parish Choir, and certain to be a useful 
—— dition to Dr. Greenish’s popular Church Music. Specimen copy THE 
sat free, on application to Dr. Ff. R. GREENISH, Haverfordwest. 
London and New York: Novetto, Ewer and Co. WEST M I N STE R AB B E * 
Jos Paine HYMN-BOOK 
ESTRA hoon 
TE D E U M LA U DAM U S COMPILED UNDER THE AUTHORITY OF THE DEAN OF WESTMINSTER, 
AND BY THE 
BENEDICTUS ___REV. JOHN TROUTBECK, D.D.,_ 
(CHANT Form) Priest in Ordinary to the Queen, and Precentor of Westminster. 
aul's Set to Music in the Key of A flat WITH TUNES 
FOR MEN'S VOICES CoMPILED AND ARRANGED UNDER THE MUSICAL EDITORSHIP OF 
rd FREDERICK BRIDGE 
awe GEORGE C. MARTIN. evertgeron ; 
be ; : Organist and Master of the Choristers of Westminster Abbey, 
‘ —— Gresham Professor of Music. 
es Londen end Now York: Novatto, Ewan and Co. Comminien, all the best known and most popular tunes, in addition 
5 T ; ~ to upwards o 
_ aa | IDE ON! RIDE ON IN MAJESTY ONE HUNDRED NEW TUNES 
HYMN FOR PASSION SUNDAY now published for the first time, many having been written expressly 
Words by the Very Rev. Dean MILMAN for the work by Barnsy, BripGeE, CowEN, MYLES B. FOSTER, 
en eon aiaie ae GarRETT, GounoD, MackENZIE, MARTIN, MaunperR, W. H. Monk, 
— is Parry, STAINER, Tours, WesT, and others. 
ARTHUR HENRY BROWN. = 
id Demy 8vo, cloth. Price Four Shillings. 
a Price Three-Halfpence. Hymns only, price One Shilling. 
London and New York: NovELLo, Ewer and Co. London and New York: NovELLo, Ewer and Co, 
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THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 

























EDITED BY 
J. STAINER anv F. CUNNINGHAM WOODS, | * 
PRICE ONE SHILLING EACH Book. 
Books 1 to 6, elegantly bound in one Vol., cloth, 6s.; Books 7 to 12, elegantly bound in one Vol., cloth, 6s. 
PREFACE. 
THIS Collection has been specially compiled with a view to supplying a want felt by th: 
many organists who have only a small instrument at their disposal in country churches, 
and who often have some difficulty in finding short and easy Voluntaries suitable for their om 
use and the instruction of their pupils. 
BOOK 1, BOOK 7. 
1. The Good Shepherd.. .. Myles B. Fost 1. Impromptu... John E. Wes 
i f ioe Seavey cama ee WwW. Warder Peed 2. Minuet, from Pianoforte Sonata (Op. 10, No. 3) - Beethover 
3. Andante con moto . A.R.Gaul| 3 Introductory inane ne S. J. Rowtor U 
4. Christmas Bells e J. Elvey 4+ March .. <a os Oliver O. Brooksbank 
5. Minuet i? ‘Philip Hayes 5. Sunday Song .. «Max ber 
6. Judex, from “ Mors et Vita” Gounod ©. Minuet and Trio, from Quartet (Op. 9, No.1 1).. 
7. Soft Voluntary ; H. A. Harding | 7: Pastorale a . ° -Alfred W. Ten i 
8. Slow March .. ’ F. Cunningham Woods} 8 Religioso .. .. . ee TL. Southgate 
9. A Song of Praise J. Stainer 
to. Andante in G minor E. H: Fellowes El BOOK 6. C. HU 
I. egy ee ee loyd 
2. ake from No. 6 (Pieces de Clavecin) Couperia “Six ] 
BOOK 2 3. Andante Grazioso .. . oe an ‘Frederick A. = pen of S 
1. Allegretto . F. Cunningham Woods Mg fe go A 4 ae es ‘Ww jeune great be 
— "We Wi ae saa 6. Andante in F, from String ‘Quartet i in D we oe Mozart aaa 
. agi arder Harvey +7, Meditation _ vo olstenholm . 
4. Concluding Voluntary -_A.R. Gaul) 8, Finale, from Paanoforte Trio (Op. 88) ty". Schuman fm ment “( 
>: —— 7. Voluntary E. F, gts 9. Canon .. ne am . Battison Hayne . 
. Tempo di Minuetto. Myles B Foster Ieces, Wi 
7. Andante con moto, from Quartet j in D minor. A Schubert BOOK 9. 
8. Adagio. ‘ William Sterndale Bennett 1. Larghetto _ ad Cunningham Woo 
9. Introductory Voluntary as +» Daniel McIntyre) 4 poner March . bo ee BH. Pelee In Sir 
3. All men, all things (“ Lo’ gesang ‘. oe endelsso! taste, vii 
; ° oe W. G. Cusias lates 
BOOK 3. 4. Allegro poco maestoso 5% instrume 
5. Communion .. oe aK ; os «» _ Alfred R. Gal HF fottowin 
1. Andante Tranquillo.. C. H. Lloyd 6 Andantecon moto .. os F John Francis Barnet pos atm 
2. The Village March . 1. Ferris Tozer 7: Andante Religioso .. ‘ oe .- Alfred W. Tomi 
3. Romance, from Serenade for Strings a oie ° Mozart | 8. Evensong : ++ Cuthbert Hari 
4. Gavotte, from “ Semele” Handel 9- Minuet, from Quartet i in G minor ee oe +» —_ Schubert 
5, An Evening Prayer . Alfred W. Tomlyn | 10. Melody i inA .. os ee ee ee  W.H. Callcot: In org: 
6. Heaven and the earth display (“ Athalie”) Mendelssohn BOOK 10. tli, a 
| 1, Allegro moderato . e oe . E. Bunnet — 
BOOK 4. 2. Opening Voluntary .. . * Ferris Toze 
1. Meditation . . Battison Haynes | > = oo Maan y ew keeping, “Choral from ™ Gounod “Six P 
2. Allegro moderato .. W. John Reynolds M dit a ; Sh 8D Evy A and willl 
3. Funeral March, from Pianoforte Quintet aad 44) Schumabn | 4 ‘gycepe ec a fas Lully HE ate swee: 
7 5. Slow Air, from Suite de Piéces .. oe uly F 
4. a Voluntary ———- Harris 6. Allegretto Pastorale 4 J. Camptel sbiect fe 
5. Introductory Voluntary .H. Turpin | —' Alle constitut 
: 7 gretto Grazioso, from the last Movement at ath 
6. Solemn March 5 ée Xo. H. Lloyd Pianoforte Sonata “he Mi - ss Mose 
8. Hallelujah Chorus, from “ The Messiah” .. andl 
BOOK 5. Sir Joh 
BOOK 11. Ad 
1. Agnus Dei ay wane Woods .. Battison Hayne gree 
2. Minuet, from oth Pianoforte Sonata Mozart . Se cate rath Sonata for 2 Violins and = Bowe - nes 
3. Jerusalem Ceelestis (‘Mors et Vita”) .. ae Gounod | 3, Evensong Kate Bound exe 
4. Andante Grazioso .. . + Kate Boundy 4° Minuet, from the Organ Concerto in B flat (No. ® 
5. Allegro con brio oe oe sis oe "Frederick A. Keene and Set) ae Ss we oe : Handel 
6. Communion .. ..W. Wolstenholme 5. Allegretto . én “Oliv er Brooksbask Sir Joh 
7. Allegro, from F inale to oth Pianoforte Trio .. Haydn | 6. Marche Funébre (Op. 72, No. 2). oe Chopit for schol: 
8. Concluding Voluntary” .. ee Cuthbert lacie >. Communion .. . ch me we Wolsteabol mended. 
8. Prelude in E minor an oral e. oe 
a . Andante con moto .. Zn : oe ..» G.A. Macfarres 
BOOK 6. 9 LONI 
1, O Salutaris Hostia .. ae Myles B. Foster BOOK 12. 
2. Slow March, from the 4th Sonata. ‘i os oyce 1. Berceuse (Op. 77, No.3) .. os ee Alexandre Guilmat! 
3. O great is the depth, from “ ice — ” Mendelssohn 2. Introductory ae os ~~ e .. Hamilton Clark 
4. Processional March .. ee . Warriner . Prayer ee ee os oe Bruce Steat: 
| 3 y POF 
5. Largo, from ‘ Xerxes” Handel 4. Melody Care a Li 
6. Forsake me not, Duet from “The e Last judgment. Spohr} 5. Eventide as ve ae ae ee ° Clowes Bayley 
7. Allegro moderato. .. e V. Warder Harvey 6. Postlude 3 is aA <i oe Josiah Boot Gaily thre 
8. Minuet ‘ = a os a Samuel Ould) 7. Jubilant March ne “ “i +e ilw. John Reynolé an. 
appy . 
: N 
To be continued. Pais Rev 
_ = Anglia! }; 
. Blow, ye k 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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JUST PUBLISHED. 


ORIGINAL HYMN TUNES 


JOSEPH BARNBY. 


246 Tunes, complete, in one Vol., 188 pp., Demy 8vo, Cloth. 





Price Three Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co, 


SIX PIECES 


THE ORGAN 


COMPOSED BY 


J. STAINER. 





—_—_—— 


CONTENTS. 
I. Andante. III. Adagio. 
I { Prelude. IV. Ona Bass. 
* |Fughetta. V. Impromptu. 
VI. Réverie. 





PRICE FOUR SHILLINGS. 





DAILY TELEGRAPH. 


"Six Pieces for the Organ” are from the experienced and scholarly 
pen of Sir John Stainer. The book opens with a meditative Andante of 
great beauty—a movement of which one does not readily tire. In 
succession we have a capital Prelude and Fughetta, an Adagio of 
varied character and effect; a very interesting and ingenious move- 
ment “On a Bass,” an Impromptu, and a Réverie, which brings the 
settoa worthy end. No organist should be without these excellent 
pieces, which are likely to become popular. 





DAILY CHRONICLE. 

In Sir John Stainer’s “ Six Pieces for the Organ” are exhibited 
taste, vigour, and the perfect knowledge of the resources of the 
instrument that only practical experience can bring. The Fughetta 
following the Prelude is a particularly pleasing example of this able 
musician's ripened manner. 





MORNING ADVERTISER. 
Inorgan music Messrs. Novello are always rich in quantity and 
quality, and among the pieces before us which may be specially recom- 
mended for the student and the Church are six’by Sir John Stainer. 





7 CHURCH TIMES. 

“Six Pieces for the Organ ” by John Stainer, are all alike admirable, 
and will charm every true musician. i 
are sweetly smooth and tuneful. A sprightly Fughetta of excellent 
siniect forms No. 3. ‘On a Bass,” No. 4, is remarkably varied, and 
constitutes a fine and telling piece. 


: BRISTOL TIMES AND MIRROR, 

Sir John Stainer has written for the organ six charming pieces—an 
Andante, a Prelude and Fughetta, an Adagio, a piece founded on a 
Bass theme, an Impromptu, and a Réverie, which are brought together 
‘2 one volume, 





7 THE SCOTSMAN. 
Sir John Stainer is the writer of ‘‘ Six Pieces for the Organ,” which 
& echelasty writing and agreeable manner may be warmly com- 
ed. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS ror S.A.T.B. 


Gailythro’the greenwood .. .. a. 





56th thousand 2d. 


Ditto, Duet for Sopranos a es and d. 
A Happy New Year . er ae mee aa (1. Manes * 
Songs of praise the angelssang .. .. .. 8th |. 3d. 
Fairy Revels, 13th thousand; England's Glory... 8th |, each 3d. 
Anglia! landofthe brave... a pe 1. Se ss 3d. 

low, ye balmy breezes, blow eee roth, 3d. 


London and New York: NovE.to, EWER and Co. 
Composer, 51, Barton Arcade, Manchester. 


XUM 


The first, third, fifth, and sixth | 








Just Published. 


DON JUAN’S SERENADE 
SONG FOR A BARITONE OR BASS VOICE 
With Accompaniment for the Pianoforte 
THE WORDS WRITTEN BY 


A. TOLSTOI 


(English Translation by Lapy MACFARREN) 





P. I. TSCHAIKOWSKY. 
Price Two Shillings. 


London and New York: Novetio, Ewer and Co. 





Just Published. 


THREE PIECES 


FOR THE 


PIANOFORTE 


1, PRELUDE 1 F minor. 
2. ROMANCE wn A P-art. 
3. ETUDE 1 F. 
COMPOSED BY 
A. ARENSKY. 
(Op. 42.) 


Price Two Shillings each. 





London and New York: NoveEtLo, Ewer and Co. 





Just Published. 





TWENTY-FOUR 


SONGS FOR 
LITTLE PEOPLE 


THE WORDS WRITTEN BY 
NORMAN GALE 


THE MUSIC COMPOSED BY 


GERARD F. COBB. 





(Op. 35.) 
IN TWO BOOKS. 
Book I. , Boox II. 
A change wanted, | A Protest. 
Bedfordshire. | A Thief. 
Bessie. | Auntie Nell. 
Carrying Angela. | Aunt Jan. 


Cradle Song. 
Fairies in Faces 


Late for Tea. 
Off to the Sea. 


Out early. | Lost Labour. 

Silver Sammy. Mustard and Cress. 
The bad Boy. | Off to Africa. 

The Violin. | The ’Logical Gardens. 
Tim's Grace. | The Swan. 

Tubbing. } The Walls of Jericho. 





PREFACE. 

The words of these Four-and-Twenty little Songs have been selected 
from Mr. Norman Gale’s delightful volume of Children’s Poems. A 
few modifications of the original text have been made in order to 
facilitate their musical rendering. 

Though in the first instance, no doubt, the songs will be mainly 
sung fo children rather than by them, the Composer's aim has been to 
observe such conditions in his settings as to make it easy for children 
to join in singing them themselves. With this object he has 
endeavoured to furnish simple, rhythmical melodies of a suitable 
compass, and it will be found that in the case of sixteen out of the 
twenty-four songs the vocal range is confined to the octave, whilst in 
only three instances does it exceed nine notes. 





Price Two Shillings and Sixpence each. 





Londen and New York: NoveLLo, Ewer and Co. 
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Music for Female Voices 
PIANOFORTE 


OTHER INSTRUMENTS. 





s.d 
A. C. MACKENZIE.--O THOU DIVINE URANIA’S SON. 
Duet for s a., with Accompaniment for Pianoforte Duet, 
Triangle, and Cymbals.. .. oe a aa ae ie 8 
— REJOICE, FOR LOVE IS LORD. Duet for s.a., with 
Accompaniment for Pianoforte Duet, Triangle,and Cymbals 0 4 
EDWARD ELGAR.—THE SNOW. Trio for s.s.c., with 
Accompaniment for Pianoforte and Two Violins, .. ee) 
2 Tonic Sol-fa o 14 
: Violin Parts, 6d. each. 
— FLY, SINGING BIRD. Trio for s.s.a., with Accompani- 
ment for Pianoforte and Two Violins «se oe os 0 
Tonic Sol-fa o 


Violin Parts, 6d. each. 

HAMILTON CLARKE.— TO-DAY AND TO-MORROW. 
Trio for s.s.c., with Accompaniment for Pianoforte, Cas- 
tanets, Triangle, and Tambourine aie a “7 

Tonic Sol-fa 


— TO THE WOODS. Trio for s.s.c., with Accompaniment 
for Pianoforte, Castanets, Triangle,and Tambourine ..0 4 
Tonic Sol-fao 1 

— MOONLIGHT. Vocal Waltz for s.s.c., with Accom- 
paniment for Pianoforte, Castanets, Triangle, and Tam- 


oo 


bourine .. is oe ee ee Pr ert 
Tonic Sol-fao :4 
— SUMMER. Trio for s.s.a., with Accompaniment for 
Pianoforte, Castanets, Triangle, and Tambourine oo 
Tonic Sol-fa o 14 
FLORENCE MARSHALL.—CHORAL DANCES (Minuet, 
Waltzes, and Galop) from “Prince Sprite,” a Fairy 
Operetta, with Accompaniment for Pianoforte and Strings 
(ad 11d.) oe ee ee 


. String Parts (in the Press). 7 

London and New York: Novetto, Ewer and Co. 
G. RICORDI AND CO. 

Best Italian MANDOLINES (Vinaccia, Salvino, &c.). 
Best Italian VIOLINS (Stradivarius Model). 


Best Italian STRINGS. 
Best Italian PLECTRUMS. 


PRICE LIST MAY BE HAD ON APPLICATION TO G. RICORDI AND CO. 


RICORDI’S “SPECIAL” EDITION 
Or VOCAL TUTORS, SOLFEGGI, anp EXERCISES, 


With Pianoforte Accompaniment (Full Music Size), as used at the 
Royal College of Music, the Royal Academy of Music, the Guildhall 
School of Music, and by all the leading Professors of Singing. 








Net Price 
Vol. s. d. 
1. G.NAVA.—Elementary Solfeggi for Medium Voice. BookI. 1 6 
2. Elementary Solfeggi for Medium Voice. BookII. .. 1 6 
3. —— Elementary Solfeggi for Medium Voice. BookIII. .. 1 6 
4. —— Twenty-four Solfeggi for Contralto and Bass. BookI 1 6 
5. —— Twenty-four Solfeggi for Contralto and Bass. Book II. 1 6 
6. —— Twenty-four Solfeggi for Contraltoand Bass. Complete 2 6 
7. —— Twenty-four Solfeggi for Mezzo-Sop. and Bar. BookI. 1 6 
8. —— Twenty-four Solfeggi for Mezzo-Sop. and Bar. Book II. 1 6 

9. —— Twenty-four Solfeggi for Mezzo-Soprano and Baritone. 
Complete oe ee os ae ee oe oe 6 
ro. F. LAMPERTI.—Daily Exercises ar wa oe ie o 

11, —— First Lessons in Singing for Soprano, Mezzo-Soprano 
or Tenor. BooklI. .. is se sis ae ais. EO 

12. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
or Tenor. Book II... or ae me ae Pee ge) 

13. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
or Tenor. Complete aie oe. oe ee se 2 6 

14. G. NAVA.—Fifty-one Progressive Melodies for Soprano or 
Tenor (Op. 38). BookI. .. ‘i am oe ‘<  e 

15. —— Fifty-one Progressive Melodies for Soprano or Tenor 
(Op. 38). BookII. .. “s re - ee oo tt 6 

16. —— Fifty-one Progressive Melodies for Soprano or Tenor 
(Op. 38). Complete .. aa a aie iy io ee 
17. N. VACCAJ.—Practical Method of Italian Singing .. in OE 

18. G. NAVA.—Practical Method of Vocalisation for Bass o 
Baritone Ss <2 os oe - oe en ee ae 
19. —— Elements of Vocalisation for Soprano or Tenor oe 6 
20. G. CONCONE.—Fifty Singing Lessons for Medium Voice.. 1 0 
21. —— Forty Singing Lessons for Bass or Baritone .. in 8-6 
22. —— Forty Singing Lessons for Contralto y I 0 


May be had of all Musicsellers, and of 
G. Ricorp1 and Co., 265, Regent Street, London, W. 





JUST PUBLISHED. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 
FRANKLIN TAYLOR 


With numerous Musical Examples from the Great Masters, 
Price Five Shillings, in cloth, gilt lettered. 


WESTMINSTER GAZETTE. 

A work by that well-known authority on suc!: matters, Mr. Franklin 
Taylor, on “ Technique and F xpression in Pianoforte Playing,” may 
be safely commended to all students of what Wagner once styled the 
“‘ Household orchestra.” 

ATHENZEUM. 

Mr. Franklin Taylor has written much and of great value asa 
theorist, his latest essay equalling the best of his previous utterances 
as regards pianoforte manipulation. . . . Mr. Franklin Taylor displays 
intimate knowledge of the requirements of youthful aspirants who seek 
to gain excellence in the works of such modern masters as Schumann, 
Chopin, Brahms, and Rubinstein. . . . The treatise is noteworthy for 
a happy mixture of classical and modern systems of teaching the 
pianoforte so far as regards advice to the earnest student. 


BRISTOL TIMES AND MIRROR. 

Everything from the pen of the author of this work is welcomed by 
pianists, students, teachers and matured players, because there is 
purpose in all he writes, and because of the help and instruction to be 
derived therefrom. The present volume, fresh from the press of Messrs. 
Novello and Co., is one of the best « f the kind. Hard-working students 
who read it attentively, in conjunction with their daily practice, will 
find their work greatly aided thereby. The publication may be ina 
great measure used as a guide-book or key to the splendid series of 
Progressive Exercises—52 numbers in all—arranged by the same famous 
professor, and issued by the same firm, as well as by advanced and 
skilled pianists. .. . Every phase and detail of pianoforte playing is 
fully dealt with in a clear and intelligible way, and illustrated by 
copious extracts taken from the works of all the greatest pianoforte 
composers and players. The volume is printed on excellent paper, and 
is strongly bound. 

BIRMINGHAM DAILY GAZETTE. 

“ Technique and Expression in Pianoforte Playing ” is a book of 120 
closely-printed pages, octavo, wherein are set down with great system 
and lucidity the observations and the experience of a long and suc- 
cessful career of teaching. .. . The suggestions which relate to the 
mechanical and intellectual sides of pianoforte-playing we regard as 
invaluable, and again we envy the favoured youth of the present age, 
rich in the accumulated experiences of others; standing on the 
shoulders of men who have struggled unaided; reaping a rich harvest 
sowed with infinite labour by their predecessors. 


YORKSHIRE POST. 

Mr. Franklin Taylor, both by repute and by his writings, is known 
as one of the most systematic teachers of pianoforte technique in this 
country. ... “ Technique and Expression in Pianoforte Playing ” is 
an excellent manual by an expert who can express himself clearly, and 
has ideas worth the expressing. . . . Over 200 examples from classical 
pianoforte music add to the value of the manual, which may be strongly 
recommended not only to students, but also to the half-taught teachers 


that abound. 
LEEDS MERCURY. 

“ Technique and Expression in Pianoforte Playing ”’ is the title of a 
book through which Franklin Taylor seeks to express some thoughts 
and theories that a long course of teaching has served to recommend. 
Mr. Taylor is emphatically practical, and his remarks are capable of 
bearing much good fruit. . . . The chapters on Expression and 
Fingering will be found particularly useful and suggestive. 

GLASGOW HERALD. 

Mr. Taylor writes with clearness and point, and gives the reader the 
benefit of his lengthened experience as a teacher of the pianoforte. 
The text is illumined by copious score illustrations. 


SCOTSMAN. 

As a recognised authority on his subject, Mr. Franklin Taylor may 
fairly claim the attention of teachers and students of the pianoforte 
for his book on “‘ Technique and Expression.”” His practical experience 
in imparting instruction has taught him to understand the common 
difficulties, and how to overcome them; while, as the editor of one of 
the most exhaustive series of technical studies published, he has the 
advantage of a very wide range of knowledge of pianoforte music. 
The present book is an attempt to set down and illustrate the 


| suggestions and methods which he has found useful in the practical 


work of pianoforte teaching. . . . The book, which is plentifully 
supplied with musical examples from the best composers, deals with 
the subject in a sensible and business-like fashion ; and to students 
and teachers it may be recommended as one of the best books of its 
kind. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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SIR CHARLES HALLE’S 


PRACTICAL PIANOFORTE SCHOOL. 


SEcTION 1, No.1.—THE POPULAR PIANOFORTE TUTOR. 
SECTION 1.—ELEMENTARY (12 Nos.). pr 3-—MODERATELY DIFFICULT (30 Nos.). 
2.—EASY (30 Nos.). »  4—DIFFICULT (40 Nos.). 
SEcTION 5.—VERY DIFFICULT (26 Nos). 


SIR CHARLES HALLE’S MUSICAL LIBRARY. 


(APPENDIX TO HIS PIANOFORTE SCHOOL.) 


Section A.—ELEMENTARY (12 Nos.). | Section B.—EASY (30 Nos.). 
Section C.—MODERATELY DIFFICULT (30 Nos.). 





” 





EDGAR HADDOCK’S PRACTICAL VIOLIN SCHOOL. 
ee See ee” “TION MODERATELY wes 


~ )? “ 4 x x T . ‘ 
LOHR’S SCHOOL SONGS. 
FOR EQUAL VOICES IN UNISON, AND TWO AND THREE PARTS. 
The latest additions to this Series include: 
A Welcome (Two Parts) } “jio sy 1 | The Lilies of the Field (Sacred Duet) .. ee .. Alfred Redhead 
Close of ay fee . . J. Clippingdale. Hunting Song (Unison) } E. A. Dicks 
Song ofthe Scented Wood ..  .. ~=—.. ~~ ..H. A. Maclean, B.A. | Morning (Two Parts) ; °° +3 <o is co «= & A. DICKS 
Cherry Ripe (Duet)  ..Arr. by Rev. A. W. Batson, Mus. Bac., Oxon. 





FULL CATALOGUES ON APPLICATION. 


DEDICATED, BY PERMISSION, TO 
H.R.H. PRINCESS CHRISTIAN OF SCHLESWIG-HOLSTEIN. 


THE BISPHAM ALBUM OF CLASSICAL SONGS. 
SELECTED AND EpirEp By DAVID BISPHAM. 
BEING TEN SONGS BY SCHUBERT AND SCHUMANN. 
Price 3s. NET. 





“The marks of expression, indications of tempo, style, &c., furnished by the accomplished editor, are extraordinarily full, and will be the 
equivalent of a valuable lesson to purchasers of the volume.” — Observer 


BANTOCK, GRANVILLE. 
TWELVE PIANOFORTE PIECES (in Ten Numbers, each 3s.). 


“ All are original in a remarkable degree, and there are beautiful and effective passages by the score.” —Times. : ine 
“They are a series of short, brilliant, and moderately difficult pieces that will form a valuable addition to the répertoire of any pianist.” — 
Musical Times. 





NEW SONGS. PIANO SOLO. 
——- s. d —_—_. s. 
BARNS, ETHEL—The Humble Swain .. eS Pr .. 4 0, HILLIER, LOUIS H.—Impressions of Venice .. .- each 3 0 
(Sung by Mr. Cuarves PHILuips ) (a) Sulla Laguna. 


j ; rw ’ (b) Campana de Venezia. 
PiTT, PERCY- Nature’s Lullaby $ 0 “Extremely effective.’—Times. 


(Sung by Madame Lucire Hitt.) —— Tarantella d'Amore.. ‘wa as as ae a nn 
YOUNG, FILSON—Forget not thou a xs ? Poa (Played by Mdlle. PANcEeRA and M. ve GREEF.) 


FUST PUBLISHED. 
HELMUND, E. MEYER. 
FOUR PIECES FOR PIANO (Op. 152). 





s.. d.} s. d 
1. Polka Excentrique .. ‘aie hea ke < a .. 3 0|3. Gavotte Pompadour .. , we ; ;2¢@ 
2 Souvenir : 3 0; 4. Gavotte Lyrique a3 ae - a : oe Se 





CANTATA FOR FEMALE VOICES. 
PAGE, ARTHUR. 
AN APRIL SHOWER (Words by Bernarp Pace). Is. 6d. 


. . The music is light, easy, and 





“The subject will prove a happy thought to many a schoolmistress and mother of a family of girls. . 
tuneful, and the poetry flows merrily.""—Daily News. : oer — 
“The setting is light and graceful, and the composer has imparted many delightful qualities to his work." —Nottingham Daily Guardian 


FORSYTH BROS., 267, REGENT STREET, LONDON, W., 


AND 
126 & 128, DEANSGATE, MANCHESTER. 
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Just Published. 





THE 


Legend of St. Christopher 


A DRAMATIC ORATORIO 


FOR SOLO VOICES, CHORUS, ORCHESTRA, AND ORGAN 


THE VERSE BY 
ISABELLA PARKER 


HORATIO PARKER. 


(Op. 43.) 





Price Five Shillings. 





London and New York: Nove_io, Ewer and Co, 
Just Published. 


To be performed, on March 17, by the Queen's Hall Choral Society. 
Conductor, Mr. Henry J. Woop. 





\ NEW OCTAVO EDITION 


HOLY SUPPER OF 
THE APOSTLES 


(Das LIEBESMAHL DER APOSTEL) 


THE 


A Scriptural Scene 
FOR MEN’S VOICES, WITH FULL ORCHESTRA 


WRITTEN AND COMPOSED BY 
RICHARD WAGNER. 
Price Two Shillings. 

Sbdea neta ili: Mine ctaicnett, 
Just Published. 


PRODUCED AT THE BIRMINGHAM TRIENNIAL 
MUSICAL FESTIVAL, 1897. 


HAMLET 


SYMPHONIC POEM 


EDWARD GERMAN. 


String Parts, 6s. 6d.; Wind Parts and Full Score, MS. 











London and New York: Nove.io, Ewer and Co 





Just Published. 


SIXTH SONATA 


(IN B mINnoR) 
FOR THE ORGAN 


COMPOSED BY 


ALEXANDRE GUILMANT. 


(Op. 86.) 


Price F our Shillings net. 





London and New York: Novetto, Ewer and Co, 





COMPOSITIONS 











BY 
W. H. CUMMINGS. 
CANTATA. “a 
The Fairy Ring ee ks we “ss ee Tere 
Vocal Parts, 4s.; String Parts, 11s.; Wind Parts and Full 
Score, MS.; Harmonium (in lieu of Wind Parts), 5s.; 
Book of Words, 7s. 6d. per 100. 
SONGS. 
Life’s Twilight . oa as ae ~~ ee 
Yellow lie the corn rigs . os ee ee es re 
The face of an angel (in D and E) Py ‘a ee .. each 2 9 
ANTHEMS. 
O Lord, give ear unto my prayer ae - cone 
Folio Edition, 6d. 
The Lord is nigh unto them (in the Press). 
PART-SONGS, GLEES, &c. 
Victoria (S.A.T.B) .. oe ow Oy 
Ob! were I but a drop of dew (s.a.7.8.) = ae Ke ~ 
Folio Edition, 6d. - 
Song should breathe of scents and flowers (A.T.T.B.) ee o. 03 
Oh! ‘the summer night (A.T.T.B.B.) 0 6 
Love is a sweet, yet a cruel thing ‘(S.S.A.T.7.B.), from. “The 


Fairy Ring” r 03 
Peace to the dreamer (s. A. t. B.), ‘from ‘The Fairy Ring” oe 03 





EDUCATIONAL WORKS. 
Rudiments of Music A F e + Os 
Paper boards, Is. 6d. 
Biographical Dictionary of Musicians eo es io 20 
Paper ‘boards, as. 6d, 


London and New York: Nove.Lio, Ewer and Co, 


Dr. ROLAND ROGERS’ NEW PART-SONGS 
FOR S.A.T.B. 


THREE FISHERS WENT SAILING 


Words by KINGSLEY. 
Old Notation, Fourpence; Sol-fa, Twopence. 
AND 


THE STORM 


Words by ADELAIDE ProcTor. 


Old Notation, Fourpence; Sol-fa, Twopence. 
(Composed, by request, for the Batley Annual Competition, Nov., 1897 
“ An immense success. 


London and New York: Nove. o, Ewer and Co. 


Popular Part-Songs for SATB 


By W. W. PEARSON. 


Nymphs of the Ocean .. 3d.| The Oyster Dredgers .. 24 
The Skaters .. oe «» 3d.) Evening oe M4, 
TheLake .. 2. «3d. | *Sweet to live (38th thou.) 24 





| 


*Tis Morn +. 3d. | *Welcome, young Spring!.. 24. 
ng hs ti (Madrigal) es 9a. | *2he Anglers (14th thou.).. 24. 
The R a .- 3d.| The DreamofHome .. 24. 
Over he ceniilin side se 68: Summer and Winter... 24. 
Soul of living music +. 3d. | *Departed Joys ad, 
The Stormy Petrel . +» 3d.| There's beauty in the deep 14d. 
The CoralGrove ..  .. 3d.| Soldier, rest! A 1d, 
Pibroch of Donuil Dhu .. 3d. | Woodsin Winter .. «« 
Blow, Western Wind! .. 3d.| Autumn we et 
Stars of the Night .. oc 900] 


HUMOROUS PART-SONGS. 


*Three Doughtie Men. (64ththousand) .. 
Three Children Sliding. (10th thousand) .. 

A Ryghte Merrie Geste .. oe ee ee 

The Snow-white Doe .. oe oe eo oe 4d, 
*Ben Bowlegs (EDwarD Oxenrorp) « ne nai ee 

The Carrion Crow * oe oe ee oe 3d. 
CallJohn! .. eo eo ee oe 3d. 
Three Merry Fishers. (Just published) Ss re + 3d 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 
The Iron Horse “a -. 4d.| The Ocean 30. 
Off to Sea ar ae o- -44. | *The Ironfounders (36th thou) i 
ager Chorus .. ea -- 3d.| The Cyclists .. ‘ 
he Lifeboat .. aie oo 14. 
Orchestral Parts on application to the Composer, Elmham, Dereham 
Tonic Sol-fa Editions at half the above prices of those marked *. 


London and New York: Novetto, Ewer and Co. 
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TLERED R. GAUL’S CANTATAS. 
‘UNA 


















8d S1xTH AND SEVENTH THOUSAND 
a 6 | 
Full | 
» 58.5 . | 
sie PRODUCED AT THE NORWICH MUSICAL FESTIVAL, | 
OCTOBER 4, 1893. | 
oY 2 : “‘Una’ is quite one of his best.’”—Musical Standard, 
each 2 9 “The result, in the present case, leaves no doubt that into all the | 
jaces which know his previous compositions ‘Una’ will find a way | 

ind become as much a favourite as its forerunners. . . . Mr. Gaul 

0 2 Bi unsiders before all things the elegance and symmetry of his melodic 
purases.” —M usical Times. | 
“We believe that Mr. Gaul has attained greater popularity with | 

small English provincial choral societies than any other composer | 

. 03 (piving or dead.” —London Daily Graphic. | 
on en ere nee | 

« O32 ; . } 
“Of (THE TEN VIRGINS | 
‘ The Le 

vo 04 

0 03 Third Edition. Ninth and Tenth Thousand. | 
This Edition contains the additional Soprano air ‘‘ Sun of my soul.” | 

a “The work will certainly go through Saxondom in the wake of its | 

* fj nedecessors from the same pen.”—London Daily Telegraph. | 

20 “Must attain popularity wherever heard. Infinitely superior to any | 
previous effort of the composer.”—Liverpool Daily Courter. | 

“A distinct advance upon any of its predecessors.”—Birmingham | 

de Daily Post. | 
——— “That ‘The Ten Virgins’ is a much finer work than the everywhere | 
ONGS tvourite ‘Holy City’ we have no doubt whatever.”—Birmingham | 


Daily Gazette. | 


PRODUCED WITH THE UTMOST SUCCESS BY THE | 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. | 


“JOAN OF ARC 


Staff Edition. Twentieth to Twenty-fifth Thousand. 





“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
tefore have they performed a work more satisfactory to themselves 
ot more interesting to the audience than ‘Joan of Arc.’”—Western | 
Times, | 

“One of the most delightful Concerts ever ‘given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 











o & 

ow & } 
1) ad | 
- . FIFTH AND SIXTH THOUSAND. 

i ad, 

ee . PRODUCED AT THE CRYSTAL PALACE, JULY 4, 1892. 
eep 14d. 

. 1d, 

oo 


ISRAEL IN THE 
“tf WILDERNESS 


S 4d If. The work was given under Mr. Gaul’s own direction by some 3,000 
» 3d fe 28ers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
to 3d. sated in no previous work better characteristics or more successful 

forts than are to be found in ‘Israel in the Wilderness.’ The 


oo = P 
3 popular composer was enthusiastically cheered at the close of the 
3 
performance.” —Musical News. 
The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 
d. —— 





3d 
hou.) ¥ Price, Paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
os Sol-fa, 18.; Vocal Parts, each 1s, Words only, *7s. 6d.; +58. per 100. 
Yereham The loan of Orchestral Parts on application to the Composer. 
ked *. ——_— 
LONDON & NEW YORK: NOVELI O, EWER AND CO. 
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THE MUSIC TO J. M. BARRIE’S 


THE LITTLE MINISTER 


Composed for the production of the Play at the Haymarket Theatre, 
November, 1897 


A. C. MACKENZIE. 


(Op. 57.) 





Just Published. 


THREE DANCES 


(ENTR’ACTES) 





1. LILT. 2. PASTORAL DANCE. 3. ECOSSAISE. 





Price Two Shillings and Sixpence. 
String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 
Wind Parts and Full Score, MS. 
Military Band Arrangement (in the Press). 





Just Published. 


THE OVERTURE 


Arranged for Pianoforte Duet by the Composer. 





Price Two Shillings and Sixpence. 
String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 
Wind Parts and Full Score, MS. 





THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS ror THE PAST YEAR, 
VOL. XXXVIII., 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 
CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
PRICE Is. 6D. 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
London and New York: NoveLto, Ewer and Co. 


~ Just Published. 8vo. 3d. 
THREE MERRY FISHERS 


Humorous Part-Song for s.a.T.B. 


BY 
W. W. PEARSON, 
Composer of “‘ Three Doughtie Men.” 
London and New York: Novetio, Ewer and Co. 


FORTY-SIXTH ANNUAL ISSUE. 
Now Ready. 


THE MUSICAL DIRECTORY, 
ANNUAL & ALMANACK for 1898 


ConTENTS— 
Names and Addresses of all Professors of Music, Musicsellers, In- 
strument Manufacturers, Dealers, &c., throughout the Kingdom. 
Obituary Notices, Principal Musical events of the past year in 
London and the Provinces, New Copyright Music published during 
the past year, Miscellaneous information. 

Price, paper cover, 3s.; by Post, 3s. 3d. 
» crimson clcth, 4s.; by Post, 4s. 3d. 

RuDALL, Carte and Co., 23, Berners Street, London, W. 





Now Ready. Ontherst ofeach Month. 228 Cols. 2d.; Post-free, 34d. 
AA USICAL OPINION and MUSIC TRADE 
& REVIEW. 150, Holborn Bars, E.C. 
HUMOROUS PART-SONG FOR S.A.T.B. 
To™ THE PIPER'S SON. By A. Ben ALLEN, 
Composer of “ Dickory, dickory, dock.” Price 3d. 
London and New York: Neve.tio, Ewer and Co, 





sncritieceregentcens 
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CHAPPELL & CO’S PUBLICATION | | 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER a 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. No. 661. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended, Registered for 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.y, g@——— 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering 
viva voce questions of Examiners. 

















Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 
VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE AND DR. CHARLES W. PEARCE. 


Third and Improved Edition, porn in paper covers, One Shilling and jane in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 

‘'This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘Vi 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Se 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stiz 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 


POPULAR WORKS FOR CHORAL SOCIETIES 


UP TO DATE; or, THe CHILDREN OF THE I9TH CENTUREE. A| LALLA ROOKH. Cantata, by FrepericK CLay. Paper, 3s. fz 
Cantata for Children. By W.H. SonLey JoHNSON and ReGinaLp | FRIDOLIN; or, THE Messace To THE Force. A Dri 
ATKINS. Price 1s. 6d. net. | Cantata, 'by A. RANDEGGER. Paper, 4s. net; cloth, 6s net. BA 
GRAY’S ELEGY. Cantata, by A. CeLLier. Paper, 2s. 6d. net; | THE JACKDAW OF RHEIMS. Comic Cantata, by Tao : 
cloth, 4s. net. InGoLpsBy and GeorGeE Fox. 2s. 6d. net. Voice parts, eat Prices: Si 
FAUST. Dramatic Legend, by Hector Bertioz. New Edition. net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. U 
3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. THE MARTYR OF ANTIOCH. Sacred Musical Drama, by Arts 
GOD IS LOVE. A’ Sacred Cantata, by Mrs. JosePH ROBINSON. Suttivan. Paper, 5s. net; cloth, 8s. net. H 
Paper, 3s. net; cloth, ros. 6d. net. | =a BY JURY. Comic Operetta, by W. S. GicBertT and Arte 
KENILWORTH. Cantata , by ARTHUR SULLIVAN. Paper, 3s. 6d. net. SuLLivan. Paper, 3s. net. 


POPULAR NUMBERS OF Miss ESTH 
CHAPPELL’S PENNY OPERATIC PART-SONGS [*"“* 


FOR SOPRANO, ALTO, TENOR, AND BASS. ' ROY 
Hymn of the Fisherman’ s Children. Adapted toa Melody from{ 15. The soft winds around us (The Gipsy Chorus). From Wei 

Hérold’s ‘ Zampa.' “ Preciosa.” 

Fays and Elves Un mia fe). From Flotow’s “ Marta.” 16, See how lightly on the blue sea (Senti la danza invitaci). Fr 
Spring’s bright glances (In Elvezia non v’ha), From Bellini’s Donizetti's ‘“‘ Lucrezia Borgia.” 

“La Sonnambula.” 18. On yonder rock reclining. From Auber’s “ Fra Diavolo.” P 
Here we rest (Qui la selva). From Rellini’s “ La Sonnambula.” Happy and light. From Balfe's ‘‘ Bohemian Girl.” atrons: Hz 
Onward to battle (Squilli echeggi). From Verdi's I] Trovatore. | Come, old comrade (The celebrated Chorus of Old Men), fi President : 
Rataplan (Rataplan). From Donizetti's ‘‘La Figlia del Reggi- | Gounod's “ Faust. Pr 

mento.” | 'Gainst the Powers of Evil (The Chorale of the Cross). f 
The Gipsy’s Star (Vedi! le fosche). From Verdi's “ I] Trovatore.” | Gounod's “ Faust.” Lent Half-T. 
War Song of the Druids (Dell’ aura tua profetica). From Bellini's | . The tuneful sound of Robin’s horn. Tyrolese Chorus fs oem by 
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